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MEMOIKS

OF

PAINTING.

IN the years 1797 8 the French army in-

vaded Italy, and encountered no force adequate

to resist with effect the conquest of that fine

country. Buonaparte, well knowing the con-

sequence which attaches to a conqueror from the

acquisition of objects of art, and the eclat which

he should obtain in the estimation of the French

Nation, by transmitting to their capital those

works which had formed the glory and pride of

the Princes of Italy, from the time of the Medici

family to the period of his conquest, took care to

reap the first fruits of his victories by levying

contributions of these works from the churches,

monasteries, and public galleries, where such

were deposited, and he employed men who were

competent judges to make the necessary selection.
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2 MR. DAY'S COLLECTION.

In his progress through Italy, Buonaparte

made a parade of justice in confining the con-

tributions of works of art to what might be con-

sidered as the public property of the states, which

fell under the dominion of his arms, but at the

same time he levied heavy sums in money on

the Princes and nobility of the different states

who had opposed his arms, and when he saw

that these were paid, he renewed his demands for

further supplies so long as he found that the pro-

prietors of works of art still retained their ancient

treasures : hence it was that the Princes Colonna

Borghese, Barberini, Ghigi, Corsini, Falconieri,

Lancellotti, Spada, &c. with many of the noble

families ,of Rome, were forced (as an act of pru-

dence) to dispose of their pictures, in order to prove

that they had no longer the means of supporting

these heavy and continued contributions.

Among those who profited in the first instance

by the sale of these precious objects, were the com-

missaries of the French army and the bankers,

and moneyed men residing in Rome itself. These

again re-sold them to agents from France andEng-

land, or secreted them until a more favourable

moment should arrive for disposing of them to

advantage, and their banking houses became the

principal depositories whence were drawn in



MR. DAY'S COLLECTION. 8

succession many of those objects which afterwards

reached England.

By the year 1800 a few fine pictures, which had

formerly adorned the walls of the Roman palaces,

had found their way to this country, among
which were those exhibited for sale by private

contract, at Mr. Tresham's rooms in Lower Brook-

street, and which were brought over by Mr.

Day, one of the English artists who happened
to be in Rome at the time the French army
rendered themselves masters of that city.

This small collection contained some works of

the first class, several of which were purchased by
Mr. Angerstein, and now form part of the col-

lection which has lately become the property of

the nation.
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CATALOGUE
OF

MR. DAY'S PICTURES,

EXHIBITED FOR SALE

BY PRIVATE CONTRACT,
AT 20, LOWER BROOK STREET,

IN THE YEARS 18001801.

FROM THE COLONNA GALLERY.

1. Titian Venus and Adonis.

2. TitianGanymede.
3. Gaspar Poussin.

These three pictures were sold to Mr. Anger-
stein for 6000 guineas ; and considering the high

importance of the pictures themselves, being

all capital and celebrated performances of these

masters, they may be regarded as having been

sold much under their real value. They now

form part of the pictures lately purchased by
the Earl of Liverpool for the British nation, a

purchase which will hand down the name of his
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lordship to posterity, as having occurred during

his administration, and added a bright ray to the

glory of his present majesty's reign.

4. Titian Herodias valued at 1000 gui-
neas Lord Northwick, afterwards in

the possession of Lord Kadstock.

5. Guido A Magdalen valued at 800

guineas sold to Lord Kadstock.

6. Guido St. Jerome sold to G. Hib-

bert, Esq.
7. Bronzino The Holy Family with St.

John.

8. Guido The Madonna, Infant Christ,
and St. John.

FROM THE ALDOBRANDINI CABINET.

9. Leonardo da Vinci Christ disputing
with the Doctors valued at 3000 gui-
neas Lord Northwick now in the

possession of the Rev. Mr. Holwell
Carr.

10. Raphael The Madonna, Infant Christ,

and St. John valued at 1500 guineas
Lord Garvagh.

11. Annibal Caracci Christ and St. Peter
valued at 2000 guineas Lord

Northwick, now in the possession of

Thomas Hamlet, Esq.

This is one of the most capital cabinet pictures

of this great master.



MR. DAY'S COLLECTION.

FROM THE ALDOBRANDINI VILLA.

12. Andrea Mantegna The Birth of

Christ.

13. Titian The Madonna, Infant Christ,

and Saints valued at 1000 guineas
sold to G. Hibbert, Esq.

14. Giacomo Bassano The Angel appear-

ing to the Shepherds.
15. Giorgione King David instructing a

pious man in his devotions.

16. Baroccio Madonna and Child.

17. Ancient The Maid of Orleans.

18. Garofalo The Conversion of St.

Paul.

19. Paris Bordone Susannah and the

Elders.

PICTURES TAKEN BY THE FRENCH AT ROME,
DESTINED FOR THE MUSEUM AT PARIS,

AND FOUND AT GENOA.

20. Annibal Caracci A Saint and Angels
valued at 2500 guineas St. Gre-

gorio .

This magnificent picture is now in the Stafford

gallery. It was always considered, and with

great justice, to be one of the most capital pic-

tures of this master which was at Rome. It was

in the church of St. Gregorio, and is a chef-

d'oeuvre of art.
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21. Guido St. Cecilia and Saints, after

Raphael.

This copy, made by a great master, is mentioned

by Malvasia.

FROM THE BORGHESE GALLERY.

22. Raphael St. Catharine valued at

2,500 Lord Northwick.

A most graceful picture in the best manner of

his second period now in the possession of

William Beckford, Esq.

23. Ludovico Caracci. Madonna and
Child.

24. Domenichino. Cupid and Psyche
valued at 200 guineas.

A beautiful little example of this master.

FROM THE COLONNA GALLERY.

25. Caspar Poussin Small Landscape
sold to the Duke of Bedford.

26. Caspar Poussin. Landscape its com-

panion.

FROM THE ALDOBRANDINI VILLA.

27. Annibal Caracci The Holy Family.
28. Domenichino St. Jerome the Rev.

Mr. Holwell Carr.

29. Schidone A School Girl Lord
Northwick.
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Although there were some importations from

Italy of works of less value than those just men-

tioned, yet as Mr. Day's small collection contained

several works of the first consequence, so it is here

given first, as being one of the most important

which was introduced into the country so re-

cently after the French invasion of Italy had

thrown open the doors of the palaces to the acquisi-

tion of those high works of art, which were pre-

vious to that time absolutely unattainable, and

which had been always considered to confer

more consequence on their possessors than any

other branch of their wealth.

In estimating the relative value of collections

in which the works of the great masters are to be

found, the amateur will not allow himself to be

led astray by name or numbers. Few private

collections possess many works of the first class,

but it must be remembered that the works of

the first class which they do possess are those

which alone give real consequence, while the

remainder carry but little weight in the scale.

The importance of the present collection, there-

fore, is not to be regarded as dependent upon

numbers, but upon the real excellence and intrinsic

value of several of the pictures themselves. It

came to this country at a period when works of

the high Italian masters were very rarely to be
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met with, and it attracted that notice of which it

was worthy. The late Mr. PresidentWest used often

to remark to the proprietor of it, that after having
visited his Rooms in Brook-street, where the col-

lection then was, he used to march home as if

he felt himself some inches taller. Such is the

moral effect that works of a high class produce

in elevating the human mind, from a feeling of

raising the powers of man above himself.

Another remark of the same gentleman may
also be here cited, as it carries with it force and

truth, namely, that every picture of a high class

drawn from abroad, is worth two of equal value

which we possess at home, for the simple reason,

that the one is already our own, and most pro-

bably will remain so, while the other tends to add

to the general stock of those treasures of art which

we can already boast of, and, as the works of

the great masters are exotics to our own climate,

and not always to be obtained, we should secure

them while we have it in our power.

Among other capital pictures which Mr. Day
has been the means of sending to this country

may be mentioned that of the Coronation of the

Virgin, by Annibal Caracci, formerly in the Aldo-

brandini palace at Rome, and which also may be

regarded as a chef-d'oeuvre of the master. The

science with which this fine picture is composed,
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the fine drawing, the suavity of colouring of the

figures, and the sublimity of sentiment in the

principal characters, render it one of the leading

works of the Bolognese school.

This collection, which succeeded that of the

Orleans Italian pictures, may be considered as the

avant-courier to the many capital works which

were afterwards imported from Italy, and to the

importation of which the author of these sketches

may say,
" Et quorum ego magna parsfui"



THE UDNEY COLLECTION,
SOLD BY MR. CHRISTIE,

25TH APRIL, 1800.

Another small collection of pictures which came

to this country in the same year as that of Mr.

Day, and which was sold at a public sale by Mr.

Christie in April 1800, was that which had been

purchased by Mr. Consul IMney in Italy, and

transmitted to his brother Robert Udney, Esq.

of London. It must be here remarked that this

collection was different from that sold by Mr.

Christie in 1804, which was the private col-

lection of the late Robert Udney, Esq. in his house

at Paddington, formed for his own amusement

and gratification, and which likewise had been

principally purchased abroad for him by Mr.

Consul Udney during his residence in Italy.

The present small collection was one formed in

Italy in consequence of the more recent events

which had occurred in that country ; and although

the objects of which it was composed could not be

put in competition with the small collection that

Mr. Day had formed, still it contained several

pictures of importance, and is therefore worthy of

being here noticed.



CATALOGUE
OF THE

COLLECTION OF ITALIAN PICTURES,

FORMED

BY JOHN UDNEY, ESQ.,

SOME TIME CONSUL OF H. B. M. AT LEGHORN, DURING HIS

RESIDENCE IN ITALY.

Guineas

1. JOHN BOTH. Landscape, with cattle and figures.

Mr. Vickery. 4

2. Ditto, its Companion. The figures in these two

landscapes are painted by his brother Agostino.

Colonel M'Donald. 4

3. AUGUSTUS TASSI. Fine Landscape, with an historical

subject. This painter's works are little known in

this country, although they are held in considerable

esteem in Italy.

4. LIYIANO. Disciple of Rembrandt. The Head of a

Rabbi, in a bold style. Colonel M'Donald. 3

5. MOMPART. Sea View, with many figures.

Price, Esq. 3

6. Ditto, its Companion. Simpson. 4

7. COYPEL. Two small figures of a Bacchant and Bac-

chante. Price, Esq. 1

8. ALEXANDER VERONESE. The Judgment of Solomon.

A fine picture of the master. Lord St. Helens. 10

9. BECCAFUMI. The Birth of our Saviour. This
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Guineas

painter died in 1549; he studied Michael Angelo
and Raphael. Devaynes. 5

10. MOMPART. Landscape with figures. Devaynes. 4
11. SALVATOR ROSA. Small Landscape. Neave. 6|
12. JAQUES STELLA. Singers, small figures.

A. G. Maire. 10

13. JEAN MIEL, called GIOVANNI DELLAVITI. Mounte-

bank dispensing his Remedies. Devaynes. 3
14. Ditto, its Companion. Devaynes. 3

All thefollowing Pictures were purchasedfrom out ofthe

Colonna Palace.

15. MUTIANO. St. Jerome at his Devotions. This

painter was of the Venetian school, and died in 1590.

Woodburn. 3

16. NICOLO POUSSIN. Capital Landscape, with a thun-

der storm. Engraved. Elwin. 12

17. PAUL BRIL. Beautiful Landscape, the figures by
Annibal Caracci. Very fine.

Colonel M'Donald. 25

18. DOMENICHINO. Female Head, a study. Fine and

pure. Devaynes. li

19. GUIDO. Sketch for his large Picture, in the Church

of St. Gregorio near Rome.
:Very fine, and pure.

Colonel M'Donald. 47

20. CARLO CIGNANI. The Birth of the Virgin.

Woodburn. 6|

21. BARROCCIO. The Portrait of Annibal Caracci.

Most highly finished in this painter's delicate

manner. Robertson. 27

22. DIEGO VELASQUEZ. The Portrait of Clement XIII.

in a grand and capital style.

Colonel M'Donald. 90
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Guineas

23. MICHAEL ANGELO CARAVAGGIO. Friars healing

the Blind, very capital. This painter died 1609.

His works were much studied by Guido, Guercino,

and several of the Bolognese painters.

Captain Bader. 86

24. ANNIBAL CARACCI. Finished model for his large

picture of Europa in the Farnese Palace at Rome.

Very fine and pure. Colonel Murray. 37

25. CARLO DOLCE. The Portrait of a Nobleman in a

Spanish dress. Highly finished. Nesbit. 30

26. NICOLO PoussiN
1

. Upright Landscape, being an

extensive bird's-eye view of a grand scene by this

great master. Colonel Murray. 47

27. DOMENICHINO. The Portrait of Cardinal Colonna

(three quarters). In the most delicate style of this

elegant painter. It may be fairly asserted, that no

portrait ever exceeded, or approached so nearly to

Nature as this exquisite performance.

Colonel M'Donald. 31

28. MICHAEL ANGELO CARAVAGGIO. Three Gamesters.

This is one of the most capital works of the master.

Robertson. 31

29. CLAUDE LORRAIN. Beautiful small Landscape, with

many figures, historical, of Moses striking the Rock.

The figures evidently touched by another hand,

possibly FelippoLauri, who often assisted this painter

in the early part of his life. Colonel Murray. 39

30. TITIAN. Holy Family, with a fine Landscape.

Pure, and in his very finest manner: one of the

finest of the cabinet works of this great master.

Colonel M'Donald. 110

31. BRONZING. Small Model of the Adoration of the

Shepherds, for his celebrated picture in the Church
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Guineas

of St. Lorenzo at Florence. A grand composition,

most highly finished. There is a fine print of it

the size of the picture. It is on pannel. This

painter was one of the Florentine school, and died

in 1580. Colonel M'Donald. 73

32. L. CARACCI. The Angel appearing to Joseph and

the Virgin. A beautiful small picture, which, in the

family catalogue, is said to be by this master, but it

may be a high finished work ofAlbano.

Robertson. 30

33. CLAUDE LORRAIN. Fine pure Landscape of this

master, in his very clearest manner. Davidson. 330

34. Idem, its Companion ; they represent morning and

evening. They were painted for the Colonna fa-

mily, in which they have continued in their original

state, and are as perfect and pure as the day they
were painted, and more brilliant and clear than

many of his pictures. Davidson. 340

35. GUIDO. The celebrated picture of St. Cecilia. In

his grandest style, which he painted for Prince Co-

lonna, as mentioned in the catalogue of the pictures

of that palace, where it has remained untouched till

it was purchased by the present owner. Its merit

and perfection will speak for themselves.

Davidson. 340

36. RAPHAEL. The Virgin and Child. One of this

master's very finest and most highly-finished easel

pictures. It was always placed over the communion

table of the Princess Colonna, and not so frequently

seen as the larger picture of Raphael in this collec-

tion, and possibly is one of the last pictures he painted

for particular families ; as there are none existing in
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Guinens

his grandest style,
such as the Transfiguration, ex-

cept the Madonna della Sedia, and four or five in

the Royal Collection of Spain; he being entirely

employed during the latter years of his short life in

public works, which fortunately cannot be removed.

Davidson. 480

The following Pictures came from the Florence Gal-

lery, and that of Capo di Monte belonging to the

King of Naples,and were all ofthe Parma Collection.

37. TEMPESTA. Sea Storm. A grand work of this

celebrated master, whose finest pictures are not

known in this country. This was from Capo di

Monte, and may be ranked among the fine works

of the greatest masters in Landscape.
Colonel Murray. 43

38. JOHN BREUGHEL, called VELVET BREUGHEL.

Landscape, with an infinite variety of insects and

flowers. The figures in it are by Rottenhamer, in

his finest style. This is a curious picture of the

master, and as pure and bright as when first painted ;

as it never has been in any other collection than that

it came from. On copper. Robertson. 26

39. PARMIGIANO. Sea Nymphs. This beautiful pic-

ture was in the catalogue of the Parma pictures said

to be by Parmigiano; but whether it be painted

by Francesco Mazzuoli, or by Jeronimo Mazzuoli,

seems doubtful: as the proprietor does not wish to give

them to wrong authors, he leaves the decision to the

connoisseurs. They are both equally fine, and no-

thing can surpass the elegance and colouring of this

fine picture and its companion. By their form, they
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Guineas

must have been an additional ornament to some

great work of one of these wonderful masters, in the

Parma collection : are on thick pannel, and have the

seal of the family on the back of them. Davidson. 43

40. Idem, Companion to the foregoing. Davidson. 30

41. JERONIMO PAKMIGIANO. The Portrait of a Lady,
with the following inscription, Giulia Orsina delli

Sig
ri

. di Viccovaro Sposa di Pauolo Jaccovacci, del

anno 1561
,
alii 27 Febraro. This is a most beautiful

production. Colonel M'Donald. 24

42. SCHIDONE. Holy Family. One of the grandest

pictures of this master; it was at Capo di Monte.

Bryan. 130

43. ALBANO. St. John in the Wilderness, a small figure,

in an uncommonly grand style for this master, and

a fine Landscape. This picture is equal to most of

the works of his master, Annibal Caracci.

Davidson. 70

44. ANNIBAL CARACCI. A capital Landscape. As
clear and highly finished as Claude, with all the

grandeur of this master. Colonel Murray. 185

45. Idem, its Companion. N. B. These two pictures

were painted for the Parma Gallery, and have the

seal of the family on them. Colonel Murray. 170

46. GUERCINO. David with the Head of Goliah, half

length, in his finest manner. There is no work of

the master superior to this picture : it was also of the

Parma collection, and companion to the celebrated

picture of the Magdalen, by Guido.

Colonel Murray. 240

47. GUIDO. Magdalen. It is unnecessary to make any
encomium on this wonderful picture, as it is un-

VOL. II. C
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Guineas

doubtedly one of the finest this master ever painted,

both for grandeur and sublimity of character.

Davidson. 310

48. ANNIBAL CARACCI. Venus, Satyrs, and Cupid,

large life. The celebrated picture, which he painted

as a companion to the Magdalen by Titian, in the

Tribune at Florence, and on which he has put his

name and date : it was painted 1585, and is un-

doubtedly one of the highest finished works of the

master, and in which he attempted to put himself

in competition with the Venus of Titian, which

hung vis-a-vis. Colonel Murray. 105

49. SCHIDONE. Girl learning the Lord's Prayer by
Heart. This picture, from its singularity and in-

nocent simplicity of expression, has ever been ad-

mired, and is well known by all who have been at

Capo di Monte. It was one of the Parma collection,

is on thick pannel, and has the seal of the family on it.

Earl of Ashburnham. 200

50. POLIDORE, DA CARAVAGGio. The Judgment of

Paris. A fine work of this master, who is little

known in this country. It is an excellent specimen
of him, and is equal to any of the small works of

Raphael. On pannel ; and was likewise of the Parma

collection, having the family seal. Hope. 60

51. PARMIGIANO. Boy learning his Horn Book, which

he has under his arm. A beautiful and spirited

sketch. N. B. All those from Naples have the

Parma arms on them. Nesbit. 40

52. LUDOVICO CARACCI. Repose. This most elegant

and graceful composition is carried to the greatest

degree of perfection the art of painting is capable
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Guineas

of, and is the most exquisite specimen of the genius

and suhlime expression of this master. On a thick

pannel ; was painted for the Parma family, and has

their seal on it. Colonel Murray. 1100

53. RAPHAEL. Holy Family, a Repose, One of the

most elegant compositions of this great master, pure
as when first painted, and is so well known, that

further description of it is unnecessary, as it had

been in the Colonna Palace upwards of two centuries.

There is a fine etching of it by Buonasoni, but it has

never been engraved, as the family woud not allow

a drawing to be made from it ; nor is there any du-

plicate of this picture known by any of his disciples :

and he was so much employed during the short time

he lived, that it is not believed in Italy, he ever re-

peated any of his own pictures. Davidson. 650

Although the above collection contained but

few pictures of a high class, still as being formed

by a man of good taste, and at a period which

became interesting in the history of art, it is here

given as rendered in the catalogue.

c 2



THE OTTLEY COLLECTION.

THIS collection was formed by William Young

Ottley, Esq. in Rome, about the end of 1798 or

beginning of 1799? when the principal families

of that capital were, from the circumstances

which have been already noticed, obliged to part

with their collections. It was brought by Mr.

Ottley to England in 1800, and sold by Mr.

Christie in May, 1801.

The following catalogue will show from what

palaces the pictures came which were then brought

to England. Many of them were of very con-

siderable importance, in particular two capital

pictures by Salvator Rosa, from the Colonna

palace, one of which was sold to the late Sir M.

M. Sykes, Bart., and has been recently purchased

at Mr. Christie's, for the National Gallery. Christ

crowned with Thorns, a picture by Annibal Ca-

racci, which was purchased by Earl Fitzwilliam.

A Parmigiano from the Borghese palace, pur-

chased by the late Mr. Morland. An Annibal

Caracci of the Infant Saviour asleep, attended by

Angels, purchased by G. Hibbert, Esq.; with

others which will be found particularly described

in the catalogue itself.



CATALOGUE
OF

PICTURES

PURCHASED BY W. YOUNG OTTLEY, ESQ. AT ROME,

DURING THE YEARS 1798 AND 1799,

SOLD BY MR. CHRISTIE MAY 16, 1801.

Guineas

1. SASSOFERRATO. Madonna. Head and hands highly

finished size 1 foot 2 inches by 1 foot 5? . 40

2. NICOLO POUSSIN. Landscape and Figures; with

a distant' view of Olivano, in PAbruzzo, in the state

of Naples, where Nicolo frequently studied land-

scape 2 feet 5 by 2 feet 9 . r.> 4?

8. CLAUDE LORRAIN. Landscape and Figures

Evening. A View on the Tiber near Rome, from

the Palace Colonna ; mentioned in the printed cata-

logue of the pictures of the Palace Colonna (No.

378) . ,-...',,' ,yo! ESS
r

. 58

4. SCARZALLINO Di FfiiiRARA. Nymphs awaked by

Cupid. A fine example of this esteemed painter,

who united in a high degree the Venetian colouring,

with the grace and clair-obscure of the Lombard

school, and was styled the Paulo of Lombardy 1

foot 7? by 14| inches . .:

'
,- . 57

5. FRANCISCO VANNI. The Repose in Egypt. One
of the best cabinet pictures of this master, who was

the most successful follower of Baroccio, and head
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Guineas

of the Sienese school at the period in which he lived

2 feet 44 by 2 feet 10. . . .95
6. SODOMO DE SIENNA. Madonna, with the Infant

Christ, and St. John. Probably the only picture in

England of this great master, who was the first of

the Sienese school, and a worthy concurrent of Ra-

phael : his cabinet pictures are extremely rare, even

in his own country 1 foot 6 by 2 feet % .170
7. MICHAEL ANGELO BUONAROTTI. The Samaritan

Woman at the Well. The preparation for a picture,

perhaps intended to have been finished by himself.

M. Angelo is generally believed to have painted

only two or three pictures in oil : those small ones

we so frequently see ascribed to him, are all painted

by his scholars, from his designs ; many have been

painted from his drawings, which formerly had a

place in the collection of the King of Naples, at Capo
di Monte 1 foot 1H by 2 feet 7 on pannel 28

8. RAFAELLE D'URBINO. Cartoon for the horse's

head in the fresco, of Heliodorus in the Vatican,

much finer than in the picture which was executed

by Rafaelle's scholars : from the Palace Albani 40

9. TITIAN. Holy Family, with Saints. A finely pre-

served example of the master, whose pictures of the

cabinet size are very rarely met with 1 foot 9| by
1 foot 6 . . . . .180

10. RAFAELLE D'URBINO. Martyrdom of Saints. A
very early picture of this prince of painters, executed

before he left the school of his master Perugino ;

from the Palace Borghese 1 foot 4^ by 10 inches

115

11. MAZZOLINO DI FERRARA. Christ disputing with

the Doctors. The pictures of this master, who was
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Guineas

fellow-disciple with Ben veil uto Garofalo, under Lo-

renzo Costa, are, as may be supposed from the cir-

cumstance of their extraordinary finishing, extremely
scarce. This picture is particularly mentioned by
the Abbe Lanzi in his Storia Pittorica, as one of the

finest of the very few examples of them to be met

with. It is from the Villa Aldobrandini : for a car-

dinal of which name, this picture was painted by
Mazzolino on board, 1 foot by 1 foot 5| . 180

12. BENVENUTO GAROFALO. Holy Family, with Saints.

A highly preserved picture in the finest manner of

the master, easily to be distinguished from the many
pieces painted by others in his school, which gene-

rally pass as Garofalo's own performance : from the

Colonna Palace on board, 1 foot 4^ by 1 foot 1

240

13. TITIAN. The Daughter of Herod, with the Head
of St. John the Baptist. A highly-coloured picture

of the master ; in his Giorgione manner : from the

Guarda Roba of the Palace Doria of Rome; 2 feet

5 by 2 feet 10 . . . .140

14. NICHOLAS POUSSIN. Landscape, with the distant

view of an ancient town, and figures reclining on the

foreground after sunset. A moment which Ni-

colo frequently preferred, as agreeing with the

idea of solemnity, the great characteristic of his

landscapes 3 feet 3 by 2 feet 5 . .170

15. Gruioo RENI. St. Jerome Head and Hands. From
the Albani Palace. An extraordinary proof of the

powers of pencil which this artist is universally

allowed to have possessed in his latter time, in a

degree surpassing every other Italian painter 1 foot

10| by 2 feet 3 . -< ..' .
. . 180



24 THE OTTLEY COLLECTION.

Cuincas

16. LUDOVICO CARACCI. The Entombing of Christ.

Style of Correggio : the management of the effect is

most extraordinary on board, 1^ foot by 1 Coot 4-^

280

17. SCHIDONE. The Repose in Egypt, with Angels. A
cabinet picture of this master, perhaps unique, giving

upon a small scale an idea of his large works at

Capo di Monte: from the Colonna Palace on

board, 1 foot 1 by 1 foot If . . 280

18. ANNIBAL CARACCI. Magdalen. One of the most

studied and highly finished pictures of this great

master ; engraved of the same size in the celebrated

work of the Scuola Italica, published in Rome by
the late Mr. Gavin Hamilton: from the Borghese
Palace on copper, 1 foot

1-J. by 10^ inches . 270

19. CORREGGIO. Virgin and Child. An early perform-

ance of the master, upon a gold ground, in which

the native grace of Correggio is not lost by its par-

ticipating a little of the style of his master, Andrea

Mantegna: engraved by Cunego on board, 1 foot

li by 1 foot 5 . . . . 290

20. GASPAR POUSSIN. Landscape, with Figures. The
entrance to L'Arrici, near Rome. This picture and

its companion, when in the Corsini Palace, were

esteemed the finest small examples of the master in

Rome 2 feet 2 by 1 foot 7 . . 240

SI. GASPAR POUSSIN. The Companion to the former.

A woody scene, a shepherd leading his flock 2 feet

2 by 1 foot 7i 240

22. DOMENICHINO. Repose in Egypt, in a Landscape.

Extremely rare. Domenichino painted so few land-

scapes, that this may be considered almost unique :

from the Corsini Palace 1 foot 9 by 1 foot 4| 320
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23. CLAUDE LORRAIN. Landscape, with Pastoral

Figures Afternoon. View on the Tiber, in his

finest manner, and in the highest preservation: a

cabinet picture from the Corsini Palace 1 foot 9 by
1 foot 4 . . . . i . 370

24. NICHOLAS POUSSIN. Large Landscape, with Figures.
In his great style: from the Falconieri Palace 5 feet

9 by 4 feet l" . . . . 180

25. GIORGIONE. Holy Family and Saints. A capital

picture, the colouring even richer than Titian : from

the private apartment of the Prince Colonna on

board, 2 feet 8 by 2 feet 1 I . ^ <
.-- . 440

26. MAZZOLIXO DI FERRARA. Ecce Homo. A chef-

d^ceuvre of the master : from the Villa Aldobrandini

1 foot 5 by 1 foot 9 * *:;; . ?i . 429

27. RAFAELLE. Warrior sleeping, and two allegorical

female figures. A most exquisite and finished pro-

duction of the master, at an early period : from the

Borghese Palace 6 inches by 6|
' -

. 470
28. ALBANO. Venus attired by the Graces. A capital

picture of the master, and very remarkable for its

preservation . .
' r

. 199

29. GUIDO RENT. St. Peter Head and Hands. In his

strong manner ; painted at the same period as his

celebrated picture of St. Peter and St Paul at

Bologna, which is justly esteemed Guido's chef-

d\Kuvre : from the Aldobrandini apartments of the

Borghese Palace 2 feet 9| by 2 feet 1^, purchased

by Sir Mark M. Sykes, Bart. . . 580

30. ANNIBAL CARACCI. Susannah and the Elders. A
capital picture, with the name of the master, in his

grandest style : from the Villa Aldobrandini 3 feet

7 by 5 feet 3. J. Humble, Esq. . . 560
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31. CLAUDE LORRAIN. Landscape. The composition

remarkably fine. Scene before sun-rise in the spring,

with the story of Ascanius killing Silvia's stag. On
the back of the picture is inscribed,

"
Quadro per

rillmo sig. Contestabile Colonna questodi 5 Ottobre

1681." This is supposed to be the last picture

painted by this great master, who died at the ad-

vanced age of 82 years. From the Colonna palace

4 feet 11 by 3 feet 11 ,*,> . . 440

32. GASPAR POUSSIN. Landscape and Figures. A
View of Nemi, near Rome, capital. From the

Colonna palace 5 feet by 3f feet . . 700

33. GIACOMO BASSANO. The Journey of Jacob and his

Family. A most remarkable example of the master,

both as to subject and execution ; the colouring equal

to Titian 8 feet 9 by 5 feet 5 . . 420

34. PARMIGIANO. His own Portrait. Always so called

when in the celebrated collection of the King of

Naples at Capo di Monte : effect prodigious 2 feet

2 by 2 feet 11. Afterwards in the possession of

Lord Radstock .-.<. . . .650
35. GUERCINO. A Warrior in Armour, said to repre-

sent Scandeberg. A capital picture, in his most

forcible manner, and in the highest preservation ; late

one of the most esteemed pictures in the Albani

Palace-3 feet 5 by 3 feet 11 . .600
36. GUIDO RENI. Madonna Dolorata. A head, in the

painting of which Guido has exerted all his powers
to render it worthy a place in the closet of Pope
Paul V. where it formerly hung. From the Borghese

Palace on copper, 1 foot 3^ by 1 foot 7|. After-

wards in the possession of the late William Mor-

land, Esq. -/.', i , . . 380
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37. PAUL VERONESE. The Marriage of the Virgin.
This picture, if not considered with respect to its

size, but to the study and excellence displayed in

every part, added to the beauty of the subject and

composition, may in truth be deemed one of Paul's

most important works, and is certainly, of his cabi-

net pictures, the chef-d'osuvre. From the Corsini

palace 2 feet 4 by 2 feet 7^. Now in the posses-
sion of W. Wells, Esq. of Redleaf in Kent 560

38. TITIAN. The Holy Family, with the Shepherd's

Offering, in his Giorgione manner. A capital

picture from the Borghese palace, painted at the

same period with the celebrated picture of Profane

and Divine Love, in the Borghese collection 4 feet

8 by 3 feet oi . . . 700

39. SALVATOU ROSA. A Landscape. A Rocky Scene,

with a distant View of a Volcano. In the foreground
are figures representing the finding of Moses by
Pharaoh's daughter. This picture, whether we con-

sider the grandeur of conception, powers of execu-

tion, or unparalleled preservation, may justly be

deemed one of the most wonderful efforts of the

pencil. From the Colonna palace 6 feet 7 by 4

feetl 1500

40. CLAUDE LORRAIN. Dido and JSneas, with a View

of the Port of Carthage. We have here the fresh-

ness of the sea-breeze happily combined with that

purity of the Italian atmosphere which Claude, and

Claude only, knew how to give. This picture is so

exquisitely finished in all its parts, that a near and

repeated contemplation of it can alone impress a just
' idea of its excellence. From the Colonna palace

4 feet 10 by 3 feet 10. This picture was afterwards
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purchased by W. Morland, Esq. It is now in the

possession of Mr. Erard of Paris . . 800

41. SASSOFERRATO. Virgin and Child, with Cherubs.

This picture, universally considered as the chef-

d'oeuvre of the master, is not less remarkable for its

extreme brilliancy of colouring, than the most extraor-

dinary delicacy with which it is finished, and was

probably painted for a private chapel. Its effect,

by candlelight, surpasses that of, perhaps, any other

picture. From the Corsini palace 2 feet 9 by 2

feet 7| 750

42. ANNIBAL CAUACCI. The Infant Jesus sleeping, at-

tended by Angels. One of the rarest and most

finished productions of this great master, in his

Roman manner. From the Borghese palace 1 foot

8 by 2 feet 2. This picture was afterwards purchased

by George Hibbert, Esq. . . 700

43. TITIAN. Madonna, Child, and St. Catharine.

Painted at the period when the bold pencil of Titian

produced, with a few touches, that truth of effect

which the united efforts of all succeeding artists have

in vain endeavoured to rival. From the Borghese

palace 3 feet 9 by 5 feet 5 . .1150
44. CARACCI. Christ crowned with Thorns. In this

most extraordinary picture the painter seems to have

displayed the whole powers of his mind and pencil

in depicting the agony, resignation, and dignity of

the divine sufferer. Considered as a work of art, we

shall find united in this picture the correctness of

outline of the Roman school, the delicacy and finish-

ing of Leonardo Da Vinci, with the clair-obscure

and harmony of the divine Correggio. From the



THE OTTLEY COLLECTION. 29

Guineas

celebrated collection of the King of Naples, at Capo di

Monte 2 feet 3^ byl foot 11. Purchased by the

Earl Fitzvvilliam . .: . 1100

45. PARMIGIANO. The Marriage of St. Catharine. This

picture undoubtedly ranks the highest of the few

cabinet pictures of this celebrated painter, and as

such was selected by the late learned and much

esteemed connoisseur and artist Mr. Gavin Hamilton,

for his celebrated work of the Scuola Italica. The
lovers of art must lament that so few pictures of this

rare master exist, he having dedicated the greater

portion of his short life to drawing and alchemy.
From the Borghese palace board, 1 foot 10^ by
2 feet 5$. Purchased by W. Morland, Esq. 1550

46. SALVATOR ROSA. Landscape, representing a solemn

woody scene, with water beneath, in which are in-

troduced the figures of Mercury and the Woodman.
A chef-d'oeuvre from the Colonna palace 6 feet 7

by 4 feet 1 inch. Purchased by Sir Mark Sykes,
Bart. . . . . . 1550

47. BENVENUTO GAROFALO The Vision of St. Au-

gustin, with the Madonna and Choir of Angels in the

Clouds. The majesty and sweetness of the Virgin,

the variety and exquisite beauty of the celestial

group, contrasted with the dignified severity of the

St. Augustin, to which may be added the richness

of colouring, and delicacy of its finishing, render this

justly-esteemed picture the very finest production
of Garofalo. From the Corsini palace 2 feet 8^

by 2 feet H. This picture was purchased by Lord

Radstock. It was afterwards in the possession of

Lord Kinnaird, and it is now in the collection of the

Rev. Mr. Holwell Carr . 1000
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48. NICHOLAS POUSSIN. Noah's Sacrifice after he quitted
the Ark. It is almost needless to expatiate on the

merits of this celebrated picture, which has ever been

considered as one of the finest of Nicholas' Italian

pictures : in it he has united the majestic grandeur
of Michael Angelo, and the colouring of Titian, with

the judicious distribution of his figures, which was

Nicholas
1

exclusive excellence 44 feet by 2 feet 3^.

In the collection of Sir M. Mastermann Sykes, Bart.

1000

49. TITIAN. Danae. Mentioned by Vasari, edit, di

Firenzi, torn. 3, as seen whilst painting, and was

much praised by Michael Angelo and Vasari. This

picture was purchased at Venice, 1750, by the late

Sir W. Young, grandfather to the proprietor of the

present collection, and has never to this time been

out of the family. It is the only picture in this

catalogue not brought from Italy during the late re-

volution . . . . 110

It may be said of this collection in general, that

it was selected with taste and judgment, and con-

tained several very fine examples of the works of

the great masters.



IMPORTATION

ALTIERI CLAUDES INTO ENGLAND.

IT is at all times interesting to the lovers of art

to know all particulars regarding the importation

of works of a superlative class into their own

country, since a single work of that description

carries with it more weight, as tending to improve

general taste, and promote the views of a School

of Art, than many works of a secondary order,

which, although they may be regarded as orna-

mental, can never make the same lasting impres-

sion upon the mind of the judicious observer, and

are seldom of real consequence in point of national

utility.

The celebrated pictures known by the name of

the Altieri Claudes, from having so long adorned

that palace in Rome, were acquired by some

English artists during the period that the French

army was in Rome, and the late Mr. Fagan and

Mr. Grignon, who had so long resided in Italy,

had an interest in them.
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It has at all times been difficult to obtain per-

mission to export works of a high order from the

Roman State. While the French army was in

Rome that difficulty was greatly diminished ; but

in general, as being attended with the risk of

seizure of the property itself, works of that de-

scription were often obliged to be sent away to the

nearest port, as opportunity might offer, arid some-

times forwarded to this country without the proper

documents or advices accompanying them.

In the present instance, the ship by which these

pictures was sent to England arrived at one of the

out-ports without the proper advices having ac-

companied them, and they were lodged in the

Custom-house until they should be regularly

claimed. Some time had elapsed without this being

the case, and it became a question as to selling

them for the purpose of paying the necessary ex-

penses, &c. The pictures were accordingly put

up for sale, and they were actually bought for the

sum of 1200 sterling, before the real proprietors,

or their agents, had received advice of their having
arrived in this country. They were, however, of

too much importance, even in the eyes of the un-

learned in art, to pass long unnoticed, and those

acting for the proprietors having come to a know-

ledge of their situation, gained possession of their

property, and l^ad them transmitted to London,
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where they soon attracted the notice of one of the

most intelligent connoisseurs of England, who

purchased them along with a few cabinet pictures

of the Italian school, which accompanied them, for

the sum of ten thousand guineas.

These celebrated pictures for a considerable

length of time were the principal ornaments of the

Fonthill collection. They afterwards became the

property of Richard Hart Davis, Esq. M. P. by
whom they were ceded to their present proprietor,

J. P. Miles, Esq. of Leigh Court, near Bristol.

Not having seen these pictures for several years,

the author of this work will not here attempt

to give a particular description of that which has

been considered as the most capital, and which will

be found engraved in the Liber Veritatis as the

Altieri Claude ; he shall only here say that it has

always held the same high rank among the land-

scapes of this fascinating master, as the Bouillon

picture purchased by the late Mr. Angerstein, and

now the property of the British nation, has among
his Marine Views ; both are chefs-d'oeuvre of

art. The Bouillon Claude possesses a richness of

colouring, and an effect of sunlight on the surface

of the water, which is truly surprising ; the Altieri

Claude is, on the other hand, painted in a clear

and silvery manner, with a pure and light atmo-

sphere, through which the eye is carried to an

VOL. II. D
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extreme distance; the composition of it is rich

and highly classical, and the whole is finished in

the most enamelled style of penciling. It may

truly be said to be a model of art for all landscape

painters to imitate.

In considering the relative beauties of these two

very celebrated pictures, the connoisseur is staggered

to which he is to give the preference. The splen-

dour of the Marine takes the observer by surprise,

and for a while rivets him to the spot ; the more

classical and chaste composition of the other, the

purity of the air in it, which one would wish to

breathe, the freshness of a fine morning in spring,

where the meadows are adorned with a verdant

foliage of wild plants and shrubs, next demands

his attention, and excites a comparative and ana-

logous sentiment, that if the one possesses the

splendour of a Titian, the other enjoys the purity

and chastity of a Raphael. Would it not be a

triumph for the arts if such pictures could be placed

vis-a-vis to each other? a matter certainly worthy

of the attention of those who know how to value

works of this superlative class.



COLLECTION

OF THE

CITIZEN KOBIT,

SOLD AT PARIS, BY PUBLIC SALE, IN 1801.

THIS collection was one of the finest which the

French capital at that period possessed ; it con-

tained some of the best examples of the Flemish

and Dutch schools, and also a few pictures of a

high class of the Spanish and French schools.

The late Mr. Bryan, who was ever active in his

researches after works of art, especially those of

the Flemish and Dutch masters, of whose pro-

ductions more particularly he was an excellent

connoisseur, communicated to Sir Simon Clarke,

Bart., and to G. Hibbert, Esq. M.P., that a favour-

able opportunity occurred of securing the fine col-

lection of the citizen Robit, which was advertised

to be sold in Paris by public sale, in the year

1801; and he informed these gentlemen that it

might be purchased by them upon the same prin-

D2
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ciple as the Orleans had been by the Duke of

Bridgewater, &c., with a view of enabling them

to possess some capital pictures at a reasonable

rate by a sale of others of the same collection.

Mr. Bryan, having engaged Sir S. Clarke and

Mr. Hibbert to furnish him with credits for the

purpose of acquiring the collection of Robit, set

off for Paris for the purpose of attending the sale,

and of making a selection of the finest pictures

which were in that collection.

The collection of Robit was sold in Paris in

1801, and Mr. Bryan became purchaser of the

greater proportion of pictures which were of a fine

class. It is not the intention here of giving an

account of the collection of Robit further than as

regards those pictures which were purchased for

England ; but as there was a very explicit and in-

teresting catalogue raisonne thereof, so a transla-

tion is here given of those articles which apply to

the pictures purchased by Mr. Bryan, with the

sizes of the same, taken in French measure, for

the purpose of proving identity.

The pictures are classed alphabetically as ren-

dered in the catalogue raisonne itself, and the

number in which each individual picture stood in

Mr. Bryan's catalogue when he afterwards ex-

hibited these pictures in the winter of 1801-2,

at his gallery and the old academy room in Pall
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Mall, is here also subjoined. The collection of

pictures, as then exhibited by Mr. Bryan, formed

one of the most select and interesting of works of

the Flemish arid Dutch schools which had been

presented to the public eye ;
and as it contained

other pictures, selected from distinguished cabinets,

besides those of Mr. Robit, the short catalogue of

the pictures of which the same was composed, as

then presented to the public, is subjoined to the

more detailed articles of Robit's celebrated collec-

tion.

The pictures of the Robit Collection which

came to England were as follows :

1. Albano painted on canvas 20 inches

high by 26 in breadth.

This subject represents Diana accompanied by
her Nymphs, who disarm Cupid while asleep. A
composition of twelve figures, forming different

groups, as varied as they are agreeable ; the

figures are graceful, and are relieved by a beauti-

ful background landscape. It would be difficult

to offer to the amateurs a more captivating picture,

either for the bright colouring or the high finish-

ing, which is so much admired in this master's

works. No. 143 of Bryan's catalogue. Sir Simon

Clarke, Bart. 300 guineas.
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2. Albano painted on copper 14^ inches

high by 18^ broad.

Another picture in a more severe style but still

graceful, representing the Virgin holding the sleep-

ing Infant Jesus ; behind this group are two angels,

one of them with clasped hands in token of ad-

miration. No. 83 of Bryan's catalogue. George

Hibbert, Esq.

8. Nicholas Berghem painted on canvas

31 inches by 25.

A rich landscape representing a mountainous

and rugged country, in the centre of which is a

lake that falls in a cascade over picturesque rocks.

The foreground is enriched with all the attributes

to such a scene, in which a number of villagers

and cattle of various kinds are seen, and, among

these, a woman standing near a cow, giving orders

to a young man who is sitting down by a copper

milk-can. The works of Berghem rank high

among the Dutch masters. A flowing spirited

touch, with a transparency of colouring, are among
the charms which his pictures disclose to the con-

noisseur.

The celebrity of the above picture is authenti-

cated in the life of the master, and in the descrip-

tion of the magnificent cabinet de Presle, where it
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was for many years. No. 129 of Bryan's catalogue.

George Hibbert, Esq. 300 guineas.

9. Nicholas Berghem painted on wood

16^ inches by 13.

This .picture, which is of a striking effect, is

painted with a firm, and, at the same time, a light

and beautiful handling. In the middle ground are

some fine ruins, adjoining a bridge, which passes

over a cascade ; on the left two villagers are con-

versing together, and near them are three cows

and a goat. The distance is relieved by the happy
effect of a clear and beautifully-clouded sky. No.

72 of Bryan's catalogue. This picture was valued

at 300 guineas, and is now in the possession of

Sir Simon Clarke, Bart.

10. Eerghem painted on wood 114.

inches by 9.

A small picture, highly finished, with the effect

of a fine summer's evening. It represents a land-

scape which is richly wooded : the foreground is

occupied by a shepherd who is conducting two

beautiful cows and a goat. This picture was for-

merly in the possession of George Hibbert, Esq.,

and now belongs to Sir James Erskine, Bart.

1 1 . The Companion.
Under an arch, formed by rocks, a female is

seen seated on an ass, conversing with a shepherd
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who drives two cows and a sheep. This beautiful

picture is of the same high finishing as the pre-

ceding. It was one of those selected by Mr.

Hibbert, and was afterwards in the possession of

Richard Creed, Esq.

These two pictures are Nos. 58 and 59 of

Bryan's catalogue. Valued at 300 guineas.

12. Berghem painted on canvas 18

inches by 30.

The subject of this picture is a stag-hunt, in a

rich landscape, indicating the entrance of a forest.

On the left are several horsemen hunting on

the dogs in pursuit of a stag and doe, which are

shot at by one of the sportsmen. The fore-

ground is enriched with trees, the foliage of which

is admirably relieved by a clear and brilliant sky.

This picture, which is of a spirited and light

touch, formed part of the valuable collection of

Heer Subling of Amsterdam. At the sale of

Robit it was sold for 2714 francs, and is No. 97

of Bryan's catalogue.

13. Jean Both painted on canvas 27^
inches by 24.

A beautiful mountainous landscape intersected

by different roads, where, to the right and left,

large masses of trees are beautifully interspersed

among the rocks.
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The foreground, of a vigorous tone of colouring,

is enriched by waterfalls, which lose themselves

among the brambles and plants. Several figures,

naturally distributed, contribute to form a beauti-

ful whole, and with justice does Both hold a high

rank in this style of landscape, of which this

picture is a distinguished example, as well from

its warm and vigorous execution as from the

elegance of touch which it displays It was pur-

chased at Robit's sale for 4400 francs, and stands

76 in Bryan's catalogue.

14. Backhuysen painted on canvas 22
inches by 15.

A sea-storm, with an effect of dark weather. In

the centre of this picture three sailors navigate a

little sloop, and on the left there is a large rock

with two young trees slightly leafed. On the

opposite side another boat carrying a sail, with a

fisherman in it, is covered by a half tent, which

gives great effect to the perspective. This is one

of the works of Backhuysen which is of the finest

class ; the figures and all the details are executed

in the highest perfection. It was sold, at the sale

of Robit, for 3040 francs, and is No. 46 in Bryan's

catalogue.

15. Annibal Carracci painted on canvas

38 inches by 70.
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This picture is one of the most learned studies

of the master. It represents the dead Christ ex-

tended on a &ieet, the head supported on a stone.

It is painted with great energy of style, and, in

the design and anatomy of the figure, is a perfect

representation of nature. It is No. 9 of Bryan's

catalogue.

1 6. Ludovico Carracci painted on copper
18 inches by 12.

Christ carried to the tomb. A composition of

nine figures represented in a dark and solemn

landscape. In the foreground, on the left, the

Magdalen is represented on her knees, absorbed in

the most profound grief, while the body of our

Saviour is carried to the grave by St. John and

St. Joseph, who form the principal group of this

composition.

Easel pictures, by this master, are very rare,

and the above is one of those subjects in which this

great painter has developed all his talents. It was

sold at Robit's sale for 2000 francs, and is No. 150

in Bryan's catalogue.

17. L. Carracci painted on canvas 69
inches by 55.

Another picture of fine character, representing

Apollo, who prepares to inflict on Marsyas the

punishment of his presumption. The two figures,
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as large as life, are represented in a fine landscape.

Apollo, clothed with a red drapery, holds in one

hand the instrument of his vengeance, while he

leans the other on the body of Marsyas. A Pan's

pipe and violin form the accessories in the fore-

ground. Sold at Robit's sale for 2120 francs,

and is No. 1 of Bryan's catalogue.

18. Paul Veronese painted on canvas

60 inches by 48.

A young nymph half seated on the knee of a

young satyr, who holds her hands, and looks

with attention at a sleeping Cupid who is in the

foreground and on the left of the composition. A
red drapery relieves the fresh carnations of the

nymph, which are finely contrasted with the vigor-

ous effect of half-tint in which the satyr is

painted. This graceful picture possesses the finest

handling of the master. It is 33 of Bryan's cata-

logue, and was sold for 1304 francs at Robit's

sale.

19. Paul Veronese painted on canvas

41 inches by 44.

Half-length figures, as large as life, represent-

ing the Virgin, Infant Jesus, St. John, and St.

Catharine. 41 of Bryan's catalogue.

20. Albert Cuyp painted on canvas 40
inches by 49i. i W J
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A picturesque point of view on the borders of

the Meuse. On the left is a rising ground covered

with verdure, where some beautiful cows are in

various attitudes, the most attractive of which is

one that a female is milking. An extent of river

on the right, enlivened by several fishing boats

and other vessels with their sails, contributes to

produce the most admirable effect, while the sub-

ject itself is treated with a fine and judicious

perspective. The details of this picture astonish

by the boldness of the execution. The background
is relieved by a fine clouded sky, touched with in-

finite art, and there is a sunshine in the picture

itself which produces the most brilliant and

magical effect. It may truly be considered as a

chef-d'oeuvre of the master. Sir Simon Clarke,

1000 guineas. It is 56 in Bryan's catalogue.

29. Albert Cuyp painted on wood 20
inches by 17.

View on the Meuse by moonlight. On the left

a cluster of trees is opposed to a mass of rocks,

on the summit of which are some buildings. On
the left several vessels with their sails are per-

ceived in the foreground, as also some fishing boats,

forming a rich accompaniment to this very striking

piece, which is one of those varieties of composi-

tion that this master has treated with great truth
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and success. Sir Simon Clarke, 300 guiness. No.

70 of Bryan's catalogue.

33. Sir A. Vandyke painted on canvas

52 inches by 42.

A striking portrait, the learned and energetic

touch of which produces the illusion of nature.

Near an architectural colonnade is seen a man of

florid complexion, dressed in black, and apparently

of high rank. The landscape is illuminated by a

brilliant sun, which pervades all parts of the sub-

ject, and the picture itself is painted in the clear

manner of Rubens. It was formerly in the col-

lection of Lasse, and afterwards in the gallery of

Le Brun. Sold at Robit's sale for 3766 francs.

No. 68 in Bryan's catalogue.

34. Vandyke painted on canvas 57 inches

by 48.

The Virgin in glory, holding the infant Jesus,

is standing on a globe, while two angels on the

right and left, each holding musical instruments,

contribute to render this composition rich and

striking.

It was considered, in the cabinet of Presle, as

one of the most distinguished compositions of

Vandyke. Sold at Robit's sale for 3206 francs.

No. 54 of Bryan's catalogue.



46 ROBIT'S COLLECTION.

35. Vandyke painted on canvas 94
inches by 66.

A grand and beautiful composition, represent-

ing the Genius of War, accompanied by several

Cupids, playing with some armour and other

military trophies. The principal figure is a young
man with wings holding a bow, his head three-

quarters turned, with a stern look. He is seated

near a cannon on which are grouped various flags,

and a Cupid has on his head a wreath of victory.

This grandly designed picture is of the finest

penciling, with a free and decided touch, and has

with justice been esteemed by connoisseurs as one

of the fine productions of this master. It was sold

at Robit's sale for 1383 francs, and is No. 19 in

Bryan's catalogue. It was, at an after-period,

purchased at a public sale, at Mr. Philips's, in

Bond-street, for the Marquis of Stafford.

36. Vandyke painted on canvas 42
inches by 30.

Portrait of the Earl of Arundel. He is seated

in a graceful position, and is dressed in black ; in one

hand he holds the medal of an order with which

he is decorated, and in the other a roll of paper.

A corner of the landscape to the right, and a rich

drapery to the left of the spectator, form the
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accessory which contribute to give effect to one of

the finest works of this master.

This picture was formerly in the Orleans gallery.

It was purchased by the Duke of Bridgewater for

500 guineas, and is No. 92 of Bryan's catalogue.

43. Claude Lorrain painted on canvas

37 inches by 28.

An open marine view with the effect of a set-

ting sun. The rays of light strike the water and

are reflected in a manner which creates an illusion.

Several ships are seen in the roads, and on the left

two trees lightly and admirably leafed appear on a

rising ground near a port, which is indicated by its

fortifications. The opposite side is occupied by the

remains of a colonnade or ancient palace, where

some figures are seen apparently admiring this

fine view. This beautiful picture is interesting

in all its details, and on a smaller scale reminds us

of the famous picture of the Due de Bouillon's

collection by the same master. It comes from

the rich collection of Bandeville. It is 135 of

Bryan's catalogue, and was valued to Sir Simon

Clarke at 1200 guineas, in whose collection it

now is.

44. Claude Lorrain painted on canvas

24 inches by 34.

A landscape. Shepherds and nymphs are here
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represented in the foreground with a group of

cattle. This picture, although of an inferior class

of the master to the preceding one, still possesses

several characteristic marks of his pleasing and

elegant pencil. No. 81 in Bryan's catalogue.

46. Van Huysum painted on wood 30
inches by 22.

This picture ranks among the first in this style

of art. It represents a group of flowers of the

finest choice judiciously placed in a vase of burnt

earth, ornamented with basso-relievos of children

at play. It was sold at Robit's sale for 4218

francs, and is No. 46 of Bryan's catalogue.

52. Karel Du Jardin painted on canvas

about 12 inches by 14.

This beautiful landscape, indicative of a fine

summer's morning, represents an assemblage of

animals in various positions, happily grouped to-

gether on a verdant foreground. A large tree,

admirably leafed, spreads its cool shadow over

these objects, and produces a half-tint, which is

wonderfully intermingled with the rays of the

sun. At a little distance to the right are three

sheep, two goats, two rams, and an ass, and among
the trees a beautiful red cow is seen standing,

the execution of which must attract the notice of

every connoisseur. The left is occupied by a rich
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rising ground, on the summit of which are several

buildings ornamented with trees : at the foot of

these the artist has placed a female asleep, while a

shepherd is amusing himself by making his dog
dance.

A clear and serene sky, by its brilliant opposi-

tion, relieves all these objects in the most happy
and agreeable manner, and renders this delightful

picture one of the most rare and esteemed of all

this scarce master's works. It has always been

considered as a chef-d'ceuvre of art. It is No.

31 of Bryan's catalogue ; was sold at the public

sale of Robit for 9560 francs, and was valued to

Sir S. Clarke, in whose collection it now is, at

700 guineas.

53. Karel Du Jardin painted on wood
13 inches by 11.

This landscape represents a warm summer's

evening, with the view of a meadow in which two

beautiful cows are standing. One of these is red,

the other white ; the latter of which faces the

spectator, and is admirably fore-shortened. To-

wards the left, a young shepherd is leaning against

an old tree, and amusing himself by cutting the

branches with a small knife. This piece, in which

the sun produces a perfect illusion, offers an op-

portunity to the amateur of admiring one of the

VOL. II. E
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works of this master, which are painted in his

most sunny and luminous manner. It was sold

at Robit's sale for 5220 francs, and is No. 77 of

Bryan's catalogue.

60. Murillo painted on canvas 60 inches

by 48.

Two pictures of the first class, and of such per-

fection that they have been generally cited as

among the principal monuments of painting, not

only from the graceful manner in which they are

executed, but from that magical tone of colour-

ing which they so eminently possess.

One of these represents the GOOD SHEP-

HERD, the other is ST. JOHN. The first of these

is a truly celestial figure, and is standing with his

eyes turned towards heaven, his chin resting on

his right hand, and the other holding a crook,

while two sheep finely designed form most in-

teresting accessories to the subject.

The second picture, equally fine in the execu-

tion, and possessing great force of colouring,

represents ST. JOHN standing caressing his

sheep. The beautiful background landscape con-

tributes to relieve the figures in the most happy
manner. These chefs-d'ceuvre of Murillo, which

have ever attracted the notice of all amateurs, are

from the Presle collection, where they remained

25 years, previous to which they were in the
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Palais de Lassay. These pictures are Nos. 13 and

27 in Bryan's catalogue. They were valued to Sir

Simon Clarke at 4000 guineas ; and they have

always been considered by connoisseurs as the

principal ornaments of his fine collection at Oak-

hill.

6 1 . Murillo painted on canvas 86 inches

by 66.

The MARRIAGE OF CANA. The principal

figures in this fine picture are the Virgin and

Jesus, who are placed in the foreground at the

corner of the table at the time of the miracle, while

the background is occupied by the married couple

and numerous guests.

This picture is composed of 22 figures, seen by
a silvery light, which sheds a harmonious effect on

the composition. It has always been considered

as one of the most important which was known

in France previous to the revolution. It was

formerly in the cabinet de Julienne, and lastly

came from the Presle collection.

This picture is No. 20 of Bryan's catalogue ;

it was valued to George Hibbert, Esq. at 1200

guineas, and is now in his collection.

62. Murillo painted on canvas 64 inches

by 46.

ST. JOHN THE EVANGELIST, represented as

E 2
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large as life, sitting, and leaning on a stone. In

his left hand is an open book, and his expressive

look towards heaven announces one of those

moments when he is inspired by divine grace.

This fine character is draped in a grand style,

and presents to the amateur a work worthy of the

celebrity of its author, who has always been justly

ranked with the first painters, for the beauty of

his penciling, the freshness of his colouring, and

his admirable design and expression. It is 74 in

Bryan's catalogue.

68. Gabriel Metzu painted on canvas

31 inches by 25.

The interior of a bedroom, in the centre of

which a lady is seen habited in a red body and

white satin petticoat embroidered with gold ; she

is standing, while a servant, holding an ewer and

silver basin, pours water on her hands : on the

right is a man dressed in black, holding his hat,

and who appears to approach unseen, except by a

little dog who barks at him.

The figures in this picture are of a proportion

of 15 or 16 inches, and are of admirable exe-

cution. The back ground is occupied by a bed

of red stuff, a dressing-table with the necessary

articles, and a brass lustre.

This picture may be considered as one of the
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finest specimens of the master, and formerly orna-

mented the cabinets of Choiseul, and Randon de

Boisset. It was sold at the sale of Robit's pictures

in Paris, for 7920 francs, and passed into the

collection of William Smith, Esq. M. P.

69. Gabriel Metzu painted on canvas

21 inches by 22.

This picture represents three persons in the

Interior of an apartment in Holland, preparing

for a concert. In the middle of the chamber is a

beautiful woman in a yellow silk gown, sitting

with her left hand on a lute placed with the

music on a table covered with a Turkey carpet;

she presents with her right hand a paper to a

personage dressed with a turban and red feathers i

this person, apparently of distinction, is leaning

against an open window, from which the subject

receives the light. On the left and in front also

near the table, a man dressed in black tunes his

violoncello, while in the back ground a servant

enters with refreshments. Numerous details, ably

distributed throughout the picture, contribute to

the richness and interest of this composition,

which comes from one of the finest collections in

Holland, where it was always considered to re-

present the portraits of the painter himself, his

wife, and Jan Stein.
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It was sold at Robit's sale for the sum of 4500

francs. It is No. 78 of Bryan's catalogue, and is

now again in Paris.

70. G. Metzu painted on wood 13^
inches by 11.

Le Corset bleu. In the interior of an apart-

ment a young lady is sitting, and is opening a

music book. She is dressed in a bedgown of blue

velvet trimmed with ermine ; over a petticoat of

white satin ornamented with gold lace. This

young person, of a clear complexion, is near a

table covered with a Turkey carpet, on the other

side of which a man of a serious character is

standing tuning a guitar, and appears pre-

paring to give a lesson in music. A beautiful

spaniel dog in the foreground forms a pleasing

addition to the subject, while a silvery tone of

colouring, sustained by the most perfect effect of

clair-obscure, joined to a vast suavity of pencil-

ing, and a truth of expression, render this picture

one of the most distinguished productions of this

able painter. It may indeed be added that it has

been generally considered to be the chef-d'oeuvre

of Metzu, and is known by the name of Le Corset

bleu.

This picture, which is No. 23 in Bryan's cata-

logue, was sold at Robit's sale for 8512 francs.
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It was valued to Mr. Hibbert, in whose collection

it now is, at 700 guineas.

71. Gabriel Metzu 13 inches by 11.

Le Corset rouge. In the interior of an apart-

ment and near a large window, a pretty woman

is seated at a table, where a child is amusing itself

modelling in stucco, and she is caressing a little

spaniel dog, which she seems to regard with

pleasure.

This elegant figure is habited in a dressing-

gown of purple velvet trimmed with ermine, and

a silk petticoat. It has been considered as a compa-

nion to the preceding, and is known by the title

of Le Corset rouge. This picture is now in the

collection of Sir Simon Clarke, to whom it was

valued at 400 guineas. It is No. 16 of Bryan's

catalogue.

76. Adrian Van Ostade painted on wood
15 inches by 14.

A party of Dutch sailors, enjoying the fresh air

at the door of a house which is surrounded with

trees. A man of a florid complexion, sitting in a

natural position, is waiting for a glass ofbeer, which

his wife pours out to him. Another figure, a child,

and various accessaries to the composition, render

this little picture one of those harmonious produc-

tions for which this fine colourist is so celebrated.
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It is No. 57 of Bryan's catalogue, arid was valued

to Sir S. Clarke, at 250 guineas.

77. Adrian Ostade painted on wood 9i
inches by 8^.

A little picture of the finest quality of Ostade,

representing a lawyer in his study sitting at his

desk, reading a paper with great attention. A cap

of green velvet is on his head, under which his

white locks are seen. No. 67 of Bryan's cata-

logue. It was sold at Robit's sale for 1781 francs.

79. Isaac Van Ostade 15 inches by 11.

This picture represents a cottage, where a

villager, leaning on his door, converses with a

traveller, who is clothed in a violet-coloured coat,

with a budget on his back ; to his belt is attached

a leather bag, and a case-knife is hanging to his

side by a small chain. On the left is a woman
seated with a child, who seems to pay attention to

the conversation. A dog, a reel, and an old hat

form the details of this picturesque subject, while

a woody landscape, and a cottage covered with

branches of trees, form the right side of this pic-

ture, which is truly a chef-d'oeuvre for its force and

harmony. It comes from the collection of Merle.

It is 42 of Bryan's catalogue, was valued to Mr.

Hibbert at 250 guineas, and is now in the fine

collection of W. Wells, Esq. of Redleaf.
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80. Isaac Van Ostade painted on wood
17 inches by 13.

This picture, of a magical effect of clair-obscure,

is celebrated among the works of this school. It

represents a view of several rustic cottages in the

centre of a village, in the middle of which there

is a well covered with branches of trees. The fore-

ground is enriched by a number of villagers, some

ofwhom are playing at bowls: the more we study

the various characters of these persons, the more

we admire the powers of the painter, and render

justice to his fascinating art. No. 6 of Bryan's

catalogue, was sold at Robot's sale for 4516

francs, and is now in the collection of Mr. Hibbert.

88. Nicholas Poussin painted on canvas

48 inches by 36.

The Holy Family, in a fine Italian landscape,

enriched with buildings and architectural ruins.

The Virgin, who is in the centre of this com-

position, is represented in a noble attitude holding

her son, whose feet she has just washed. On one

side is St. Joseph and St. Elizabeth, and on the

other are four angels who attend them. The

young St. John also contributes to add interest to

this group.

This picture is painted in a rich and powerful

mariner. It is No. 22 of Bryan's catalogue, and
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was valued to Mr. Hibbert, into whose collection

it passed, at 1200 guineas. It was afterwards

sold to Lord Radstock.

89. N. Poussin painted on canvas 38
inches by 56.

Venus presenting the arms to ^Eneas.

The goddess is represented at the moment of

appearing to the warrior, and carries to him the

arms forged for him by Vulcan. She is accom-

panied by several beautiful allegorical figures, as

relative to the subject, which are painted in the

finest and most elegant style of this highly clas-

sical master. The present may be regarded as

one of his capital Avorks. It is No. 15 of Bryan's

catalogue, and was valued to Sir S. Clarke at

1200 guineas.

90. N. Poussin painted on canvas 39
inches by 58.

The subject of this picture is Bathsheba going

into the bath. She is represented as a beautiful

woman with her attendants, who are taking off

her drapery in a manner to gratify the curiosity

of King David, who is seen at a little distance

leaning on the balustrade of his palace.

The foreground is enriched with various ac-

cessary details connected with the subject. It is
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No. 8 of Bryan's catalogue, and was purchased at

Robit's sale for 5331 francs.

91. N. Poussin painted on canvas 56

inches by 38.

A Landscape, with St. John. This picture is

composed in the great style of this master. On
the left, a rising ground with ruins and aqueducts

formed among rocks, and interspersed with large

trees, constitute a leading feature in the composi-

tion. In the second distance the remains of some

beautiful monuments, also surrounded with trees,

are relieved by a high mountain which is washed

by a river. The foreground of this striking pic-

ture is ornamented with various ruins of pillars

and pedestals, near which a philosopher is me-

ditating over his writings. This production may
be classed among the best works of Poussin in

this department of art. It is No. 29 of Bryan's

catalogue, and was valued to Sir S. Clarke at 1000

guineas.

100. Guido Reni painted on canvas 48
inches by 36.

The repentant Magdalen is represented sitting

under a kind of vault, where she is seen in full face,

the eyes raised to heaven with the expression of the

most sincere repentance; the right hand is spread on

her breast, a quantity of fair hair falls negligently
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on her shoulders, partly covered with a yellow

robe, and a blue mantle lightly draped, which

contributes by its strong opposition to relieve her

left arm, which is bare. On the same side and in

the back ground, a vase of perfumes is placed on

a pedestal, the attribute which generally accom-

panies this character.

This picture was valued to Sir S. Clarke at 650

guineas. It is 138 of Bryan's catalogue.

106. Rubens painted on canvas 60
inches by 50.

The Holy Family, a composition of four figures.

The Virgin is represented as a beautiful woman

sitting in the middle of the picture, holding her

son, whose feet she has just washed in a basin.

The infant, of a clear complexion, has his head

leaning on the breast of his mother, and smiles

on an angel who offers him a basket of fruit. A
forcibly coloured landscape terminates the view

on the right. St. Joseph on the opposite side is

seen in an attitude of admiration : this character,

which is richly draped, gives to the subject a

marked contrast, and produces a fine and rich effect.

This picture was painted by Rubens for Mon-
sieur Gronin. It passed afterwards into the col-

lection of Presle.

This picture was valued to Sir S. Clarke, in
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whose collection it now is, at 1200 guineas. It

is 39 in Bryan's catalogue.

110. Rubens painted on wood 25 inches

by 21.

A study of the richest colouring, representing

his first wife, Helena Foreman. This beautiful

figure is seen three quarters, the head a little in-

clined, and is dressed in a tunic of blue velvet on

a silver body embroidered with gold. This ad-

mirable production is worthy of a place among the

finest portraits of this master.

Valued to Sir S. Clarke at 200 guineas. No.

142 of Bryan's catalogue.

116. Rembrandt painted on canvas 23
inches by 3 1 .

The tribute money. This composition of six-

teen figures, of which twelve form the principal

group in the centre of the picture, exhibits a di-

stinguished personage richly clothed, who presents

to Jesus Christ a piece of money, and to whom
the latter appears to speak these words, recorded

in the Scriptures,
" Render to Caesar the things

that are Caesar's, and to God the things that are

God's/' All the expressive and varied characters

here represented are relieved with vigour by the

architecture of the back ground, which is indi-

cative of the interior of a temple.
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This fine picture is one of those rare produc-

tions of this great colourist, which possesses in so

high a degree that magic of clair-obscure which

always astonishes in his works, and in the execu-

tion of which he has displayed so much science

and a true knowledge of his art.

Valued to Sir S. Clarke at 800 guineas. No.

153 of Bryan's catalogue.

117. Rembrandt painted on canvas 45

inches by 39-

Another picture of marked character, and of

a force of colouring worthy of the first gal-

leries.

It represents the portrait of Rembrandt in a

military dress, known under the title of the Stand-

ard Bearer. It comes from the gallery of Ver-

hulst of Brussels, and is No. 26 in the catalogue

of Le Brun.

It was valued to Sir S. Clarke at 500 guineas,

and is 145 of Bryan's catalogue.

118. Rembrandt companion to the fore-

going.

A beautiful woman, half-length, as large as

life. She is represented in profile, in the ancient

dress of the people of Guelders. The head is

covered with a large hat of red stuff, ornamented

with a feather her hands are crossed before her ;
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and it is a picture full of colour, with a powerful

manner of penciling. Valued to Sir S. Clarke at

200 guineas. No. 152 of Biyan's catalogue.

119- Rembrandt painted on canvas 38
inches by 32.

The portrait of a warrior, a half-length. This

figure is in the act of buckling on his armour.

The character is full of expression, and the picture

possesses that learned and energetic manner of

execution which marks the greatest colourist of

the Dutch school. This and the following are

from the celebrated cabinet of Guiffre.

It stands No. 170 of Bryan's catalogue, and was

valued to Mr. Hibbert at 500 guineas.

120. Rembrandt Companion to the pre-

ceding.

Another striking picture, which also approaches

a true representation of nature. It represents the

portrait of a villager of North Holland, leaning

at a window, and is painted with great force and

effect. It is No. 163 of Bryan's catalogue, and

was valued to Mr. Hibbert at 500 guineas.

149. David Teniers, junior 28 inches by
16.

The view of an open country in the neighbour-
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hood of a monastery, which is relieved by a clear

and brilliant sky. On the left and at a distance,

a tile-kiln with all its relative details occupies the

foreground of the picture, and produces a fine

effect.

It possesses all the characteristic marks of

nature : the small figures are touched with a

spirit and facility seldom equalled in this style of

painting. It cost 4520 francs at the sale of Robit,

and is 167 of Bryan's catalogue.

150. David Teniers painted on wood
18 inches by 13.

The interior of an estaminet, or smoking

chamber. On the right are four persons smoking ;

in the second distance are several other persons

seen in another apartment. This picture, of a

small size, forms a pleasing variety in this collec-

tion, and is in the finest style of D. Teniers.

It cost 3892 francs at Robit's sale, and is 63 in

Bryan's catalogue.

163. William Vanden Velde painted on
canvas 36 inches by 48.

This fine picture represents a great extent of

sea on the side of the Texel, and appears to com-

memorate somefete of the Dutch states. Among
the most distinguished ships in this grand com-
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position, are several on board of which are some

persons of magisterial rank.

Whatever a marine landscape can present of in-

terest, in fine execution and penciling, ig carried

to the highest perfection in this work. The ships

and boats are relieved by a clear sky, indicative of

a perfect cairn.

Purchased at Robit's for 3200 francs, and is

No. 114 of Bryan's catalogue.

In this collection there were six pictures by

Philip Wouvermans
; one of which was the fa-

mous picture of Le Marche au Chevaux., which

was sold at the sale for 16,000 francs, and is now

in the select collection formed by the late Due de

Berri, at 1'Elys^e Bourbon. There were four pic-

tures by Wouvermans, in the exhibition made of

Mr. Bryan's pictures in 1802; but as names only

are given in that catalogue, it is difficult to iden-

tify them with those of Robit's collection.

The catalogue of pictures exhibited at Mr.

Bryan's Gallery, and at the Old Academy Room

in Pall Mall, in 1801 and 1802, which was com-

posed of the pictures of Robit's collection, and (as

there stated) of pictures from other DISTINGUISH-

ED CABINETS, for sale by private contract, is

here given as a catalogue of reference, which, from

containing so many fine pictures, may be of utility,

as well as curious to many. It runs as follows :
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BRYAN'S CATALOGUE
OF

ROBIT'S COLLECTION,
AND OF

PICTURES
FROM OTHER DISTINGUISHED CABINETS,

1801, 1802.

Guineas

1. LUDOV. CARACCI. Apollo and Marsyas
2. RUBENS. Portrait of a Lady and Child

3. GASPAR POUSSIN. A Landscape
4. ADRIAN OSTADE. Dutch Boors regaling
5. GUIDO. Herodias ....
6. ISAAC OSTADE. Peasants playing at Bowls

7. RUBENS. Psyche taken up into Heaven

8. NICOLO POUSSIN. David and Bathsheba

9. AN. CARACCI. Descent from the Cross

10. ADRIAN VANDEVELDE. Landscape and Cattle

11. DITTO. Ditto, companion
12. NICOLO POUSSIN. Cleopatra
13. MURILLO. The Good Shepherd
14. AGO. CARACCI. Madonna, Infant Christ, and

St. Elizabeth ....
15. NICOLO POUSSIN. Venus presenting the Arms

to JEneas .....
16. GABRIEL METZU. A Lady caressing a Spaniel,

called le Corset Rouge
17. GASPAR POUSSIN. Landscape
18. DITTO. Ditto, companion
19. VANDYKE. The Genius of War
20. MURILLO. The Marriage of Cana
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Guineas

21. P. VERONESE. Holy Family, with St. Catha-

rine . . v i^'j

22. NICOLO POUSSIN. The Holy Family >K
23. METZU Interior of an Apartment, called le

Corset Bleu .-, . '';-> i*/.

24 GASPAR POUSSIN. Landscape viv < t-rii .

25. DITTO. Ditto, companion . UJ .

26. TITIAN. Portrait of a Venetian Nobleman
27. MURILLO. St. John and the Lamb, compa-

nion to No. 13 . :''.n.2: iT
28. PALM A. Madonna, Infant Christ, and St.

John . . . Wfcft ./^

29. NICOLO POUSSIN. Landscape, with St. John
30. ALBANO. The Vision of St. Francis CI .

31. KAREL DU JAEDIN. Landscape with Cattle

32. WYNANTS. Landscape * . .
-I

.

33. P. VERONESE. Nymph and Satyr W.
34. NICOLO POUSSIN. Christ curing the Blind

35. VANDERWERF. Bathsheba . A i .

36. N. BERCHEM. Winter *.<* 1-r.c

37. CORN. DUSART. Interior of a Dutch Cottage
38. P. VERONESE. The Centurion before Christ

39. P. P. RUBENS. The Holy Family ./, !j

40. D. VAN TOL. The Trictrac Players V. h

41. TITIAN. Europa
' ^ -

--; ;<-,'
'

.

42. ISAAC OSTADE. Peasants at the Door of a

Cottage .' N . i~. . : (\t a

43. F. BOL. Abraham and Isaac < .:. .

44. SEE. BOURDON. The Finding of Moses

45. G. TERBURG. Lady reading a Letter

46. BACKHUVSEN. A Fresh Breeze u-j.<x i."- .

'

47. G. TERBURG. Lady drinking a Glass of Wine
48. TITIAN. A Portrait . .;

F 2
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49- RUYSDAEL. Landscape, with a Water Fall

50. PH. WOUVERMANS. Landscape, with Figures

Hawking .....
51. WYNANTS. Landscape, with Figures by A.

Vandevelde ....
52. PH. WOUVERMANS. An Encampment
53. LucA GIORDANO. The Nativity

54. VANDYKE. The Virgin, Infant Christ, and

Angels
55. TITIAN. Portrait of a Lady
56. A. CUYP. Cattle on the Bank of a River

57. A. OSTADE. Dutch Peasants regaling

58. N. BERCHEM. Landscape, with Cattle

59. DITTO. Ditto . . .

60. A. VERONESE. Adam and Eve (engraved at

Paris) .....
61. WYNANTS. Landscape Figure, byLingelback
62. SCHALKEN. Lady with a Lemon

63. D. TENIERS. Flemish Peasants regaling

64. DITTO. Ditto, companion
65. G. Dow. An old Woman holding a Candle

66. L. BACKHUYSEN. A Fresh Breeze

67. A. OSTADE. A Lawyer in his Study
68. VANDYKE. A Portrait (engraved)

69. CARACCI and BRILL. Diana and Acteon

70. A. CUYP. Moonlight
71. A. VERONESE. An Allegory

72. N. BERCHEM. Landscape, Ruins and Cattle

73. ALBANO. St. John preaching

74. MURILLO. St. John

75. GUIDO CAGNACCI. Andromeda

76. BOTH. Landscape
77. KAREL DU JARDIN. Landscape and Cattle
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78. METZU. A Musical Party
79. REMBRANDT. A Horse

80. TITIAN. A Portrait

81. CLAUDE. Landscape ,

82. MAD. GERARD. A Lady holding a Letter

83. ALBANO. Virgin and Infant Christ, with An-

gels

84. C. DUSART. Peasants at the Door of a Cot-

tage

85. SWANEVELT. A Landscape
86. MURILLO. St. John

87. A. CUYP. Portrait of himself

88. RUYSDAEL. Landscape . ,

89. PHILIPO LAURI. The Baptism of Christ

90. DITTO. The Communion of the Magdalen
91. MIERIS. The Fruit Shop
92. VANDYKE. Portrait of the Earl of Arundel

93. PHILIPO LAURI. Angel and Child r,\/

94. SCHOOL or CORREGGIO. Cupid and Psyche
95. TENiERS.The Card Players . *] -

96. TITIAN. The Marriage of St. Catharine

97. BERCHEM. A Stag Hunt

98. SCHOOL OF ALBANO. Cupid and Psyche

99. LE NAIN. A Corps de Garde

100. MURILLO. Ecce Homo
101. MOLA. The Magdalen in the Desert

102. TITIAN. The Virgin, Infant Christ, St. John,

and St. Catharine

103. NICOLO POUSSIN. Apollo giving the Cup of

Immortality to Anacreon

104. ALBANO. Angels in the Clouds

105. VALENTINE. Susanna before Samuel

106. GUIDO. Madonna and Infant Christ
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107. D. MAES. Interior of a Dutch Apartment .

108. P. D. CHAMPAGNE. Portrait of Descartes

109. VAN ECKOUT. St. Peter and St. John curing
the Lame .....

110. Gio DE BELLING. Portrait of a Venetian

Nobleman .....
111. VERNET. Les Bagneuses (engraved)
112. FRA. BAKTOLOMEO. The Holy Family
113. BERCHEM. Landscape, with Figures and

Cattle .....
114. W. VANDEVELDE. A Calm

115. CUYP. Study of Sheep
116. GREUZE. A Head
117. DITTO. Ditto ....
The following Pictures, commencing with No. 118, are

to be seen at the Old Academy Room, No. 118, Pall

Mall.

118. LE SUEUR. The Adoration of the Shepherds
119. VAN TOL. The Dentist

120. DITTO. The Fortune-Teller

121. MOUCHEROX. A Landscape
122. A. VERONESE. The Adulteress before Christ

123. VANDERNEER. Moonlight
124. NICOLO POUSSIN. Bacchus and Ariadne

125. BACKHUYSEN. A Fresh Breeze

126. SAL. ROSA. A Landscape
127. MOUCHERON. A Landscape, Figures by A.

Vandevelde .....
128. ROTENHAMER. Diana and Nymphs
129. BERCHEM. An Italian Landscape, with

Figures and Cattle
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130. GUIDO. St. Sebastian

131. RACHEL RUYSCH. A Flower Piece

132. GIORGIONE. A Portrait of the Duke de

Sforza . . !.'
133. P. VERONESE. The Baptism of Christ

134. RUBENS. Venus and Adonis

135. CLAUDE. A Seaport
136. CORREGGIO. A Study for a Ceiling
137. REMBRANDT. The Angel and Tobit

138. GUIDO. The Magdalen
139. VAN HUYSUM. A Flower Piece

140. P. DA CORTONA. The Stoning of St. Stephen
141. A. VANDEVELDE. A Landscape, Figures and

Cattle . . .

'

.
l

142. RUBENS. Helena Forraan

143. ALBANO. Diana disarming Cupid
144. SAL. ROSA. A View of the Sea Coast

145. REMBRANDT. The Standard Bearer

146. SORG. A Dutch Merry-making . '.

147. P. NEEFS.' Interior of a Church

148. DITTO. Ditto ....
149. SCHALKEN. Man with a Glass of Wine
150. ANNIBAL CARACCI. Dead Christ

151. NICOLO POUSSIN. Landscape with Diogenes
152. REMBRANDT. Portrait of a Lady ,

153. DITTO. The Tribute Money
154. A. VANDEVELDE. Landscape with Cattle

155. MIERIS. The Water Doctor

156. WOUVERMANS. Landscape with Horses

157. P. DE HOOGE. A Dutch Repast
158. SAL. ROSA. Landscape (called the Sooth-

sayers) ...
159- GUERCINO. St. John . .
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160. WOUVERMANS. An Encampment
161. BAROCCIO. The Holy Family
162. GASPAR POUSSIN. A Landscape
163. REMBRANDT. Portrait of a Woman
164. P. BRILL. Landscape, with Figures by

Caracci .....
165. N. LA LOIR. The Virgin, Child, and St.

John .....
166. JORDAENS. Susanna and Elders

167. TENIERS. A Landscape and Figures
168. DITTO. Ditto, Companion
169. VALENTINE. A Corps de Garde

170. REMBRANDT. Portrait of a Warrior

171. J. OSTADE. Dutch Peasants at the Door of

an Inn .....
172. GUIDO. Painting crowned by Love

173. NICOLO POUSSIN. A Landscape
174. REMBRANDT. His own Portrait

175. RUYSDAEL. A Landscape, with a Waterfall

176. SIR ANTHONY MORE. Portrait of a Spanish
Nobleman . .

177. HUCHTENBURG. A Battle

178. VANDERNEER. Moonlight
179. BOTH. A Landscape
180. VANDYKE. The Virgin, Infant Christ, and

St. John .....
181. N. POUSSIN. A Landscape
182. DE HEEM. Fruit, &c.

183. RUYSDAEL. A Landscape
184. DITTO. Ditto

185. MIGNARD. The Holy Family
186. GREUZE. A Head



THE

COLLECTION

OF

SIR WILLIAM HAMILTON,

SOLD BY MR CHRISTIE,

MARCH 27, 1801.

ALTHOUGH the collection of Sir William Hamil-

ton contained very few pictures of price or of con-

sequence, yet it might be deemed unpardonable

to pass over unnoticed a collection which belonged

to so distinguished a connoisseur, in all objects

connected with virtu. It is here therefore given

in part, more as in reference to a name that has

made a noise in the world, than the intrinsic

merit or value of the pictures themselves; for

like that of Mr. Strange, who was a long tune

resident at Venice, it was formed at a period

before the capital works of the great masters were

separated from the walls of those palaces which

they had so long adorned, and when copies ofthese,



74 THE HAMILTON COLLECTION.

or works of a second-rate class only, could be

procured.

Sir William Hamilton, it is well known, resided

for many years at Naples, as British resident at

that court, and he certainly had superior ad-

vantages of possessing whatever might be acquired

at that period, when opportunities did present

themselves. From his researches at Herculaneum

he formed one of the most superb collections of

Etruscan vases which has been brought to this

country, which were afterwards purchased by
Thomas Hope, Esq., through whose liberality

they are now generally known to every lover of

antiquity and of virtu ; and he likewise collected

a few fine antique marbles, which were trans-

mitted to this country.

As the collection of Sir William
f Hamilton

contained many inferior pictures, a recital of

which would only tend to fill these pages, without

being of any real utility to the amateur as objects

to which reference is likely to be had ; the last

twenty-five articles only in the catalogue are

here given, with the prices at which they sold in

public sale, and the purchasers' names as affixed

to each article in the marked catalogue.
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50. SIR J. REYNOLDS. His Original Bacchante, painted
on panel. This picture has for many years met

with the universal approbation of the Dilettanti in

Italy, and was engraved before it went abroad.

Chamberlayn 125

51. D. TEXIERS. Landscape, with six Ducks, on

board. A charming little picture, from the collection

of Prince Sacchi at Naples. Earl Gower 32

52. P. WOUVERMANS. Fine Battle Piece.

Williamson 27

53. RUBENS. Sketch on Panel, the Portrait of one of

his Wives, the same that is painted at full length in

a picture belonging to the Earl of Bute. This

charming sketch was once in the collection of Sir

Joshua Reynolds. Whitford 52

54. DAVID TENIERS. Landscape, with a View of Ant-

werp in the distance, a Shepherd, Shepherdess, and

Cattle. Painted with great spirit, on panel.

Coxe 65

55. BERGHEM. One of his finest pictures, with Figures
and Cattle. Painted at Rome ; and the view taken

from a spot out of the Porto Pio, where there is a

hermitage, and the ruins of an ancient aqueduct.
Hickman 190

56. REMBRANDT. His Mother, with the Bible on her

knee. A clear light picture; it came from a cele-

brated collection at Paris. 49
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Guinea*

57. V. DYCK. Sketch on panel, for his large picture

of the Crucifixion at Antwerp, and certainly a

more masterly performance does not exist. It was

forty years ago in the collection of Sir Joshua

Reynolds. Gordon 29

58. MURILLO. The Infant Christ, with a Cross in his

left hand. This is a charming and most masterly

picture. Fowler 33

59. DIEGO VELASQUEZ. Portrait of a Moorish Slave,

that was in his service, and became a great painter.

This masterly portrait came from the celebrated

Baranello collection at Naples. Parkes 39

GO. VANDYCK. The Martyrdom of St. Sebastian, shot

to death with arrows, and two Angels grieving and

assisting him. This is, perhaps, one of the best

historical pictures he ever painted ; the drawing is

excellent, and the back ground is managed with

wonderful art: it was probably painted soon after

his return from Venice, when his mind was full of

the ideas of the Venetian and Lombard schools 140

61. SOLIMENI. Sleeping Girl, two Cupids flying over

her, and drawing up a curtain, in order to let her

feel the influence of the flame on the Altar of Love,

of which she appeared to be already sensible. This

has always been esteemed one of the most agreeable

pictures of that master, who amassed by his pro-

fession at Naples an immense fortune.

Broadhead 50

62. ANDREA VACCARI. St. Francis, Half Figure, with

a Skull and Book. This picture is finely drawn, and

excellent in the colouring. Andrea was one of the

best of the Neapolitan school ; but unfortunately

for him, his merit was not properly noticed during
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his lifetime. This picture passed in a good collec-

tion at Naples for a Guido, but his monogram or

mark is on it. General Campbell 26

63. GUIDO. David, with the Head of Goliah, half

length. An excellent picture, and was bought at

Bologna from a celebrated collection. Park 38

64. GIACOMO BASSANO. Descent from the Cross. A
repeated picture, but one of the finest colouring of

that master : it came from the Laurenzano collection

at Naples Coxe 28

65. GUIDO CAGNACCI. Lucretia. A most capital pic-

ture from the Baranello collection at Naples 41

66. TITIAN. Portrait of a Man of the Barberini Fa-

mily ; the bees, the arms of the family, are on his

sword. This well-preserved and capital portrait

came from Spain to Naples. Seguire 60

67. GUIDO. Cupid and Psyche. In his dark manner,
in imitation of Caravaggio. This excellent picture

was in the collection of the Prince Carignan at

Turin, and of the Prince of Conti at Paris.

Fowler 145

68. LEONARDO DA VINCI. So called when in the Bara-

nello collection. A very well finished (unknown)

portrait, full of expression, and painted much in the

style of Parmegiano. Simpson 19

69. GUIDO. La Madonna del Rosario, with the Infant

Jesus in the Clouds, and St. Lorenzo, St. Domenico,
St. Francesco, and three female Saints at bottom,

painted on copper. This fine little picture came

from a family at Bologna for whom it was painted.

Coxe 27

70. SCHIDONE. The Virgin, with Infant Christ, St.
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John, and St. Joseph, on panel. A true and fine

picture of the master. Parker 16

71. BENVENUTO GAROFALO. Holy Family in a Land-

scape. This is a charming and well-preserved

picture of the master. It came from the Duke of

Coscia's collection at Naples, and was by the Pope

presented to Cardinal Coscia, his prime minister.

Jaubert 61

72. SCHIDONE. The Virgin and St. Joseph teaching

Christ to read, on silver. A charming picture

out of the Prince Francavilla's collection at Naples.
Coxe 73

73. RAPHAEL. Small picture representing the Corona-

tion of Charles the Sixth, as it is painted by Ra-

phael's scholars in the last room of the Vatican.

There is every reason to believe this to be original :

others, painted on canvas in the same manner by

Raphael in the other rooms of the Vatican, have

been seen at Rome, particularly a very fine one

that was in the possession of Mr. Jenkins, represent-

ing St. Peter in prison. Coxe 54

74. PARMEGIANO. The Madonna and Bambino. A
most capital picture of the master ; it came to

Naples from a celebrated collection at Madrid.

Coxe 39

75. LEONARDO DA VINCI. Laughing Boy, with a play-

thing in his Hand. Nothing surely can exceed the

masterly execution of this picture ;
it has the cor-

rectness of Raphael's drawing, and the grace and

softness of Correggio's pencil. 1300

There are two drawings after the same boy in the drawing-
book ofLeonardo, in the Anabrosian Library at Milan.
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This picture was in the Arundel collection, and was in-

herited by Lady Betty Germaine, who left it in her

will to the present proprietor. It was purchased at

this sale for W. Beckford, Esq. of Fonthill, was

lately sold at Fonthill by order of Mr. Farquhar,
the purchaser of that fine estate; and was again

purchased by Mr. Beckford, in whose collection it

now is. This picture, by Leonardo da Vinci, was

the only picture of note in the collection of Sir

William Hamilton.

Sir William Hamilton was a most distinguished

virtuoso, and a man to whom the world of art is

greatly indebted for his researches after, and sub-

sequent publication of, Grecian Antiquities ; still

the collection which he formed was valuable and

interesting more from objects of that description,

than from any thing which it possessed in painting

of a high class. It cannot therefore be ranked

with many of the more select collections which

are given in this work.



MR. GORDON'S COLLECTION,

COMMENCED IN 1800.

AMONG the small, but select collections of fine

pictures which were formed in Italy, shortly after

the French army had overrun that country, was

that of Alexander Gordon, Esq. a gentleman now

residing in Edinburgh, and who possesses some of

the finest pictures of the Bolognese school, which

have been brought to Great Britain, together

with works of some of the other Italian masters,

of a fine class : and it is with pleasure, and with

pride, that the author of these compilations has to

offer a history of the introduction of works which

must ever be regarded by every intelligent person

not only as materially enriching the general stock

of works of art in Great Britain, but as conferring

a benefit and honour on the country which re-

ceives them.

In the years 1799 and 1800, Mr. James Irvine

of Rome, one of the most distinguished connois-

seurs of the present period, happened to be upon

a visit to his friends in Scotland, and had brought
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with him a few fine pictures of the Italian school.

The author of these compilations was at that time

residing in Edinburgh as a student of law ; and

from a love which he always had for works of

art, he availed himself of an opportunity which

presented itself of making the acquaintance of

Mr. Irvine, whom he found to be a gentleman

particularly well informed upon all matters con-

nected with the fine arts, and he made a point

of being as much in the society of Mr. Irvine as

his time would permit.

The Italian part of the Orleans collection had

been recently purchased by the Duke of Bridge-

water. The Altieri Claudes, and some other

pictures of a high class, were at that period making
a great noise in the British capital ; and Mr.

Irvine having mentioned it as his intention to re-

turn to Italy, where many capital pictures were at

that time on sale, in consequence of the heavy
contributions which had been recently levied by
the French on the proprietors of collections, the

author of these sketches, who was then a very

young man, begged to introduce to Mr. Irvine his

friend and connexion, Mr. Gordon, a gentleman

of fine taste, and who had ample means to avail

himself of the opportunity which was likely to

occur, by Mr. Irvine's return to Rome, of forming

a small collection of works of a high class, which

VOL. II. G



82 MR. GORDON'S COLLECTION.

could then be procured from the Roman palaces,

or which had been recently purchased from thence

by bankers and others, who were in that Capital

at the period when it was occupied by the French

troops.

Mr. Gordon willingly adopted the offer of ser-

vices on the part of Mr. Irvine, and he furnished

him with the necessary credits for commencing

operations, stating his intention of extending the

same should he feel satisfied with the first pur-

chases.

Mr. Irvine left Scotland in May, 1800, to re-

turn to Italy, and he arrived at Rome in Octo-

ber of the same year. His first purchases for Mr.

Gordon were of inferior consequence ; but as his

letters relative to objects of importance which were

afterwards purchased by him are highly interest-

ing, not only as regards these pictures themselves,

but also the state of the arts in Italy at that pe-

riod, some of them are here given, not only as in

reference to this collection, but to subsequent pur-

chases made for Mr. Buchanan.

Among the first letters of importance which Mr.

Irvine wrote to Mr. Gordon on this subject, is

that dated Rome, 28th March, 1801. In that

letter, it appears that although he had previously

made a number of purchases for that gentleman,

yet he had not made any acquisition of objects of
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that high consequence which are described as then

attainable, and some of which he acquired after-

wards for him. This letter is also in itself the

more interesting, as many of the objects therein

specified afterwards found their way to this

country. Some of them were purchased for Mr.

Gordon ; some of them for the late Mr. Champer-
nowne ; and some for the author of this work, who
was afterwards induced to avail himself of the

suggestions therein contained : and it may be here

interesting to many amateurs, before entering upon
the letter itself, to state what ultimately became of

these pictures, and where the same now are.

The celebrated picture there first mentioned, of

the Virgin in the Clouds, with St. Paul and St.

Anthony, by Guido, of the Justiniani palace, was

afterwards purchased by the King of Prussia, as

were likewise Christ raising the Widow's Son,

and Christ curing the blind, both by Ludovico

Caracci. The St. John, by Domenichino, came

to England about the year 1808, and was pur-

chased by Richard Hart Davis, Esq. It is now

in the possession of J. P. Miles, Esq. M.P. of

Leigh-court, near Bristol. The Lot and his

Daughters, and Susannah and the Elders, by

Guido, were purchased by Mr. Irvine for the late

Mr. Champernowne, and are now in the posses-

sion of T. Penrice, Esq. of Great Yarmouth, Nor-

G 2
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folk. The picture of the Magdalen, by Annibal

Caracci, its companion, by Guercino, and the fine

Rubens, all from the Colonna palace, were pur-

chased for Mr. Gordon. The Pope Innocent the

Tenth, by Velasquez, and Grand Duchess of Fer-

rara, by Titian, were also purchased for Mr. Gor-

don. The Marriage of St. Catherine, by Par-

megiano, and the Plague of the Philistines, by

Nicolo Poussin, both from the Colonna palace,

were at a later period purchased by Mr. Irvine

for Mr. Buchanan, and the Entombment of Christ,

by Guercino, from the Colonna gallery, also came

into the possession of Mr. Buchanan ; all of these

fine pictures, which could at that period be pro-

cured at Rome, and most of which were after-

wards procured by Mr. Irvine for this country,

forming an aggregate of fine works greater than

could have been procured in all Italy for these last

two years : such is the difference of times and

circumstances, in regard to the acquisition of

works of art, between that period and the pre-

sent.

This important letter proceeds
"

I wrote to you the 21st, acknowledging the

receipt of your favour of 25th December, 19th Ja-

nuary, and 27th ditto, and shall now answer them

more particularly, as also inform you what I have

done in executing your orders. I have paid an-
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other visit to the palace formerly mentioned, and

have pitched on four subjects only of that superior

merit to induce me to lay out a large sum. 1st.

St. Paul, the first hermit (not the apostle) and

St. Anthony the abbot, sitting on the ground,

and the Madonna and Child above in the clouds,

with four angels, two on each side, by Guido ;

size, about 10 feet high by about 5 broad. 2d.

St. John writing, attended by two naked boys, or

angels, by Domenichino ; size, about 8 feet high

by about 6 broad. 3d. Christ raising the Wi-

dow's Son : and 4th. Christ curing the Blind,

both by Ludovico Caracci ; size about 8 feet

high by about 5 broad. The two first were va-

lued at about 6000 crowns each by a person I am

acquainted with, called in for that purpose ; but

he told me they afterwards doubled the sum.

On the other two he did not mention the value,

and I neglected to ask, but shall endeavour to in-

form myself of it. There are some others good,

but not such as would tempt me to give a great

price. The two first are certainly worth the

money asked ; but few would choose to lay out

such a sum, and some might object to the subject

of the lower part of the Guido, though divinely

painted. As the proprietor is absent, nothing can

be done at present ; and they could not inform me

whether he would still sell or not. He is ex-
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pected the beginning of summer. I have also

been to another collection, where there are three

pictures that merit particular attention, two of

which you will find engraved in Hamilton's Schola

Italica, and are as follows: 1st. Lot and his two

Daughters leaving Sodom, half-length figures, by

Guido, valued 4000 crowns. 2d. The Prodigal

Son new clothed by his Father, likewise half-

length figures, by Guercino, in his fine strong

manner, 4000 crowns. 3d. Susannah and the two

Elders, by Guido, also half-length, 5000 crowns ;

both these Guides are in his strong manner, and

all the three of a fine size, nearly six feet long, I

suppose, by about four and a half. Some good

offers have been made and refused, but no advance

having been made, may now have lowered their

pretensions.

"As we are upon this subject, I shall here take

the liberty of mentioning a scheme by which you

might secure a fine picture or two, not only at

little or no expense, but perhaps gain consider-

ably. I have hitherto avoided the proposal for

fear of appearing too forward in speculating for

others, especially as your orders at the beginning

would not admit of executing it to any advantage.

It is only repeating on a smaller scale what has

been so profitably done by the purchasers of the

Orleans collection, leaving out the exhibition, on



MR. GORDON'S COLLECTION. 8?

account of the too small number of pictures and

difficulty of putting it in execution. With a few

thousand pounds a few well-known first-rate

works might be procured, out of which you could

pick one for yourself, and by the sale of the others

reimburse all expenses. Perhaps the three above-

mentioned might be had for little more than half

the estimation, and in England the two Guides

ought to fetch about 1500 each, if not more,

should they turn out well on a close inspection ;

and the Guercino would also bring a handsome

price. In other palaces something capital might
be found, and from the whole a proper choice

made. I hope you will excuse my throwing out

this hint, which you can adopt or reject as you
see proper, being cordially intended for the best ;

but you must be the ultimate judge whether the

risk should be run or not.

"
I am this moment favoured with yours of 2d

February, enclosing a copy of that of 27th January.

I find you are still intent on procuring some capital

piece, and should you still wish to proceed, no-

thing shall be wanting in my power to serve you.

In consequence of the power you gave me in

your letter of the 27th of January to purchase

the Caravaggio, unless something more capital may
have since occurred, I have procured what I think

much more eligible, and what I did formerly
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mention, on account of the price asked for the two

amounting to a considerable sum, whereas I have

now got them on more reasonable terms. What

made me conclude the bargain immediately was

the preparing to send one of them (the Guercino)

to Portugal, I believe as a present to a person

about the court there, and their making such ex-

cellent companions made me anxious to keep them

together. One is a Magdalen, half-length, at the

tomb of our Saviour, by Annibal Caracci; the

other a Female contemplating a sphere, and meant,

I suppose, to represent astronomy. They are both

from the Colonna gallery. Thus far I have en-

deavoured to serve you to the best of my ability ;

and here I must pause : should you choose to pro-

ceed any farther you will please let me know ; and

if you wish to possess one capital work, I at pre-

sent know not where to procure it at a less price

than 2000 crowns, to which I have brought down

the Rubens formerly mentioned. This, in my
opinion, is the best bargain at present to be got;

but I shall spare no pains in running through the

galleries to see whether a better can be procured.

The subject is an allegory on the bad effects of

war and its attendant debauchery. Some soldiers

are represented carousing with their mistresses at

the door of a tavern, part are beating off the poor

whocome to ask for charity, whilst another is shoot-
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ing a pair of doves, the emblems of innocence. It is

etched by F. Vanden Wyngaerde, and makes No.

63 of the allegories, &c. in Basan's catalogue of

Rubens' works, p. 124 ; he calls it
" DCS soldats

Jaisant tapage." The figures may be about two

feet high, and the picture about five and a half

long by four and a half high. It is from the

Colonna gallery. The same person has a Marriage
of St. Catharine, by Parmegiano, a duplicate of

the one earned from Bologna by the French,

4000 crowns ; about seven or eight feet high. A.

Poussin The Plague of the Emrods, as men-

tion in the Bible, larger than the Rubens, 4000

crowns. The Entombing of Christ, by Guercinoj

for which he asked formerly <1000 sterling.

These two last are fine pictures, but of subjects

that will not generally please. They are all from

the Colonna palace. The Rubens I think ought to

be worth, in England, 1000 guineas. There was

another in the Orleans collection, but I know not

what it was sold for, nor had I an opportunity of

criticallyexamining it, as it was placed rather high.

This, for execution, is one of the most enchanting

things I ever saw, and in the most perfect pre-

servation. I shall write to Bologna to know

whether any thing very fine can be procured there,

but I have little hopes of success.

"
I remain, &c. &c." .
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Shortly after Mr. Irvine had written this letter

an opportunity occurred to him of purchasing for

Mr. Gordon three pictures, by Guido, of the first

consideration, and probably of the more import-

ance in so far as they were in the three different

manners of that elegant master. Two of these

were the Judith and Holophernes, and the Lucretia

from the Spada palace at Rome, pictures above

seven feet high by a proportionate breadth.

These pictures are painted in his strong and

powerful manner, the first evidently in rivalship

with the manner of Domenichino, possessing much

more carnation than his own works in general

contain, and which might pass, in the eye of the

world, and even of connoisseurs, as a capital work

by Domenichino, in his florid manner, were the

history of it as being one of Guide's fine works

not so well authenticated.

The companion to this, the Lucretia by Guido,

is, on the other hand, painted in a manner which

is purely and solely his own ;
and while it possesses

all the force of his most powerful manner, as in

the well-known picture of Lot and his Daughters

above-mentioned, it also presents those delightful

pearly tints for which the finest works of this

master are so celebrated, and in which no other

master has so well succeeded in giving such

breadth and lustre in that particular manner. It is
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a brilliant chef-d'oeuvre of art. These two pictures

must ever be considered as among the principal

works of this master, and they would stand as

chief ornaments in any of the principal galleries

in Europe.

The other picture by this master is one painted

in his clear and light manner, representing Fortune

who flies over the globe scattering her favours,

and whom a Genius holds by her flowing hair,

endeavouring to arrest her progress. This picture

comes from the Falconieri palace of Rome, and,

in point of elegance and purity of execution, has

been considered superior to that formerly in the

capitol, and afterwards in the national museum of

France.

Of the capital works mentioned in the above

letter, Mr. Irvine purchased for Mr. Gordon the

picture of the Rubens of the Colonna palace, which,

in point of colouring and great bravura of execu-

tion, is in the estimation of every connoisseur and

artist one of the most brilliant pictures of the

master.

Among other capital pictures purchased for Mr.

Gordon, a fine landscape, by Nicolo Poussin, in

which the subject of Mercury with Argus and lo

is introduced, may be particularly noticed. It is

painted in a fine broad manner, and the composi-

tion is of a grand and solemn description.

.no;j
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The Magdalen at the tomb of our Saviour, by

Annibal Caracci, from the Colonna palace, may
likewise be regarded as one of the finest single

figures of that master, and, in point of excellence,

holds a place with the magnificent pictures of

Guido above-mentioned.

A beautiful picture by Vandyke of Queen

Henrietta Maria, painted when she was young,

and in the most delicate style of this master's

penciling, attracts the attention of the connoisseur

in visiting this collection. It was purchased by Mr.

Irvine for Mr. Gordon some time previous to his

purchase of the celebrated picture of Charles the

First in three views, from the Bernini palace of

Rome, for the author of this work, and it is sup-

posed to have belonged formerly to the same col-

lection.

A fine picture of a Repose in Egypt, by Albano,

painted in his most delicate manner, and a small

Annunciation, by Annibal Caracci, present two of

the beautiful cabinet pictures of the Bolognese

school, while a fine landscape and figures by Sal-

vator Rosa forms a variety to the class of subjects

just mentioned.

A portrait of Pope Innocent the Xth, seated in

his pontifical dress, is one of the most striking and

brilliant of Velasquez' pictures, as well for its

strong character as its clear and powerful execu-

tion.
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Besides those just mentioned, which were

purchased at the favourable moment when such

genuine works could be attained, the following

were likewise acquired from the same source.

Schidone Virgin and Sleeping Child.

A fine picture of this master.

Albano Erminia from Tasso.

Guercino The Marriage of St. Catharine.

A fine picture in his powerful manner, which

is by much his best.

Paris Bordone Kepose in Egypt.
A rich coloured picture of this master, nearly

equal to Titian.

Caspar Poussin a Landscape.
Francisco Bolognese a Landscape.
Nicolo Poussin a small Landscape and

Figures.

Vandyke St. Francis at his Devotions.

A picture which is full of character and ex-

pression.

David Teniers, jun. the Temptation of St.

Anthony.
A large and spirited picture of this master.

David Teniers, jun. the same subject in

small.

Very fine, and painted with great transparency.
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The pictures above named form the principal

part of the collection of Mr. Gordon which was

obtained for him in Italy at a time when works

of a high elass could be acquired; and it may

fairly be said, that although this collection is a

small one, still it is one of the most select and

important for its extent of the many which were

formed at that period, and contains several works

of a magnificent description.



ME. BUCHANAN'S

IMPORTATIONS

OF

WORKS OF ART,

COMMENCING IN 1802.

THE author of these sketches and compilations

has now brought down the history of the importa-

tion of collections into England to that period

when his own exertions in these affairs were

brought into action. His friend, Mr. Irvine, as

seen by the details of the preceding collection, had

returned to Italy, with whom he kept up a regular

correspondence, and he takes some merit to him-

self in being one of the primary causes which in-

duced Mr. Gordon to form the select collection of

works of art which has just been shortly de-

scribed.

The idea which Mr. Gordon had conceived of

forming a small collection of fine objects having
been realised, through the means of Mr. Irvine,

to his entire satisfaction, the view of such capital
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pictures as at that period arrived safely from Italy,

in particular the Spada Guidos mentioned in the

preceding collection to this, and the suggestion held

out in the letter of Mr. Irvine, above recited, with

the account of the many capital works of art therein

mentioned, induced the author of these sketches

seriously to think of availing himself of the

services of Mr. Irvine for the purpose of obtaining

a few of the most capital works which could be

then procured in Italy. He considered well the

consequence that such would be of to the country,

and the eclat which had been derived by the French

nation from the formation of their gallery of art

which had been recently opened ; and he enter-

tained an idea that if a sufficient number of works

of importance could be still brought together so as

to form an important nucleus of art of a high class,

it was not too late to make the attempt of in-

ducing his majesty's ministers to form, through the

means of such objects, the commencement of a

national gallery: and means were not then want-

ing on his part, nor on the part of his friends, to

carry such a plan into execution, in so far as re-

garded the attainment of such capital works as

might still remain for sale in the Italian market.

Accordingly, in 1801, he wrote his intentions

fully to Mr. Irvine, who had so honourably ac-
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quitted himself in his previous engagements with

Mr. Gordon, and he received from him the follow-

ing answer.

Rome, Wth April, 1802.

"
I have just been favoured with yours of 16th ult.

containing the idea of a speculation which accords

exactly with one I had already formed, and which

I had taken measures to put in execution, when it

was rendered abortive by an unforeseen event. A
friend of mine, who has been here above a twelve-

month, had agreed to lay out about five or six

thousand pounds exactly on the plan you have

sketched out, and under my directions ; but a

neighbour in the country having died, and his

estate (which my friend had long wished to unite

with his own) being brought to sale, his steward

had purchased it, and by thus disposing of all his

ready cash, deranged the plan, at least for the pre-

sent. This having freed me from my immediate

engagements with him, I can now enter into others

with you, should you be inclined ; or, perhaps,

could you both unite in the speculation it might

be executed with more effect.

"
I will now mention the particulars of my plan,

relying on your friendship not to divulge it should

you not think proper to adopt it, as I may still

find means for its execution. It appears then to

me that many fine works, especially of Rubens

VOL. II. H
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and Vandyke, may be got at Genoa, and it is some

time that I have been taking means to be informed

of what is likely to be got there. The answers to

some letters written for that purpose have been

favourable, but wishing to know as particularly as

possible before undertaking the journey, I had

requested farther information as to what collec-

tions would be positively sold should a purchaser

appear. The gentleman to whom this has been

written having been of late at some distance from

Genoa, the answer has not as yet been received,

but is expected every post. I believe some have

already been there from Paris, but have not yet

heard of any great purchases being made. There

has been lately here a gentleman from Florence

who has been collecting these twenty years, and

wishes to dispose of his pictures, but I can say

nothing of their merit. He gave me a number of

fine names from Raphael downwards, but these

go for nothing. My intention was to call on him

in my way, and on finding any thing worth while

to regulate myself accordingly at Genoa.
" Your opinion as to the manner of forming

such a collection is, I think, perfectly just, and

entirely accords with my own. The more the

collection can be condensed and confined to objects

of a kif( h class the better it is in every respect."

Again, on the 22d of May, Mr. Irvine writes,
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that his friend the late Arthur Champernowne,

Esq. was prepared to go half to any extent

which -Mr. Buchanan should choose in the pur-

chase of works of a high class, and would willingly

join him in the purchase of such objects as would

do honour and credit to all parties concerned in

securing them for England.

Mr. Irvine's subsequent letters are filled with

the details of every thing which presented itself

at the moment in the various states of Italy, for

the purpose of recommending a selection of the

principal objects only ; and from the advices he

had from Genoa, he set off for that place about the

middle of September, and commenced operations

as explained in the following letter :

Genoa, Q\st September, 1802.

" I wrote to you from Rome the same day I left

it for this place, where I have been four days con-

stantly employed in visiting the collections, o!r

getting such information as may be useful to for-

ward the object of my journey. I have as yet

heard but of one of the ci-devant nobility who,

perhaps, would sell, but have not yet ascertained

whether he would part with a proportion, or insist

on disposing of the whole together, in which last

case it would be difficult to come to any agreement,

as there are many pictures of inferior merit which

he might value at considerable prices. I have

H 2
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commissioned a person to make the necessary in-

quiries, and have fixed my views on two large

landscapes on wood, and part of Mantegna's

triumphs of Julius Caesar, all three painted by

Rubens in a masterly style. The triumph con-

tains figures of about two feet or more, and was

probably done at Mantua,where the originals were

before they were brought to England. It is one

of his clearest and most brilliant pictures. I have

also seen another Rubens which the proprietor

once offered to dispose of, but it is doubtful whether

he be still inclined.

" The time is now past when all would have

sold but could find no buyers. However, I make

memorandums of what may be future objects of

acquisition should circumstances alter. In some

houses, where there are several sons to inherit,

there are hopes of doing something should the old

boys step off, but during their time I am told

there is little chance of success. I have made ac-

quaintance with a painter and a dealer, both of

whom have promised to assist as far as lies in

their power. Should it not be possible to conclude

any agreement before leaving this place, I shall

make use of their assistance to carry on any future

bargain. I have seen a fine allegorical composition

of Rubens for which it is said the Swedish minister

has lately offered about <1600 without effect,
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and yet I am flattered with the hopes that, should

the present proprietor die, it may be obtained for

much less. At Florence also I heard of several

pictures on sale, which I shall examine on my re-

turn. All I could see in passing was a pair on

wood, said to be certainly by Raphael in his first

manner (or rather between his first and second

manner), and which are admirable in their way ;

but I have some fears of acquiring even Raphael's

works of this time. By next post I shall be able

to give you some more explicit accounts of what

is likely to be done here, and in the mean time I

beg you will advise Mr. Strachan that I may have

occasion to draw upon him to a considerable

amount. I remain, &c."

In the course of a few days afterwards, Mr.

Buchanan received the following communication

of purchases, which had been made on the joint

account of Mr. Champernowne and himself.

Genoa, Sept. 25, 1802.

"
I wrote to you this day se'nnight ofmy arrival

here, and that there were hopes of being able to

procure something of consequence, in which I have

not been disappointed. I have now concluded

the purchase of three capital pictures by Rubens,

in one of the Balbi palaces. In my last, I think

I mentioned the subjects of these pictures, one of

which is taken from Andrea Mantegna's triumphs
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of Julius Caesar, and should be worth, I think,

about 1000 in England. It is painted on a fine

canvas, pasted on wood, and injudiciously en-

larged to fill a particular place. The other two

are capital landscapes, which you know are very

rare and highly prized ; so that I am at a loss

what opinion to give of their value, as it depends

on circumstances that here I cannot judge of with

certainty ; but I imagine about 3000 the two.

They are on board, and rather large, but being

thin they are not heavy. They have also been a

little enlarged; but the additional pieces must be

taken off. The frames being of no value, I have

left them, not to enlarge the case, which is or-

dered, and shall be sent by the first opportunity.

Unfortunately, I am a few days too late for a

vessel that sails to-day ; but another goes in

about a month. I have been in pursuit of a very

capital Rubens, of figures the size of life ; but the

proprietor declares he will take nothing less than

1000 sovrani (nearly 1500) : however, a priest is

retained in the cause, which is always a good

thing; and should success for the present fail,

another occasion may offer. I had also another

in view ; but being a subject rather unfavourable

(the brazen serpent, of which there is a print),

and the execution slight, I do not think it an ob-

ject until better fail. In another palace there are
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four or five fine pictures, for which I have made

proposals, but they object to separating them.

As the collection is not numerous, and so large a

proportion fine, it might answer well enough to

take the whole. The fine pictures are

1. Bacchanalian Boys Vandyck.
2. Finished sketch of St. Ignatius bringing

to life a Boy, &c. The large picture in the Je-

suits' church here. A charming thing.

3. Dejanir.i, a whole-length, naked, and her

maid with the poisoned shirt Rubens.

4. Judith with her Maid receiving the Head

of Holophernes Guido. Quite different from Mr.

Gordon's, and more in his second manner. Seems

very capital. Half-length.
"

Till now I had no idea of the number of col-

lections, great and small, to be seen in Genoa. I

have done nothing but run through them, and

yet some of the best are still concealed. Others

have been sold during the late revolution. I have

formed a connexion with a person here, conver-

sant with them all, and acquainted with many of

the proprietors, who has engaged to keep a sharp

look-out and acquaint me when the moment for

purchasing arrives ; for most of them are still ob-

stinate in refusing to sell. He gives me hopes

that the finest collection in Genoa, at present con-

cealed, and the proprietor out of the country, may
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by-and-by come to sale, if an offer were made for

the whole. He means to go to Milan on pur-

pose, as the owner is expected there some time

hence. I have agreed to allow this person 5 per

cent, on the purchase of any thing he may find

for me, which I hope you will think well be-

stowed ; and I have reason to think him honour-

able, as he has assisted me hitherto effectually,

and without any endeavours to enhance prices for

his own benefit. Indeed, on such occasions, I

take care to declare at a proper time that I will

not lay out more than a certain sum, including all

expenses. On the present occasion, I limited it

to 25,000 livres, and he undertook to get them

for less. The truth is, that I would have given

the price asked rather than leave them, as it was

by no means extravagant for a first demand;

viz. for the two landscapes 1000 sterling, and

600 for the other, which was the highest valued.

When I first saw them, I determined to go as far

as 1500, or more, for the three. My first offer

was 20,000 livres, and I was told that nothing less

than 1000 sterling could be taken : but I was

advised not to advance too quickly, as there was

always time for that ; but it was necessary to

add something, and the bargain was concluded as

above.

" With regard to the other two objects in view
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I am at a loss. On reading your instructions, I

am strongly inclined to risk a few hundreds to

procure the fine Rubens, as your object at present

seems to be as much to produce capital works as

to secure a great profit. This picture ought to be

worth 3000 when compared with the prices of

other pictures lately sold in London ; yet there is

a risk attending these matters, and the sum is

great. My best way will be to wait further in-

structions, and still I should like to receive and

pack it up myself. In this dilemma you must

send me immediate instructions, and in the mean

time I shall see whatever else can be procured in

other places between this and Rome. Could I

find a picture equally valuable by some other

master, I should, perhaps, give it the preference

for the sake of variety : but for this there would

still be a handsome sum left. From what I have

learnt since writing the first part of this letter,

the pretensions for the other collection are fully as

high, and it might be better to have one Capital

Piece at present, and leave the others for a future

occasion. My chief inducement to attempt the

purchase of the other collection is the Guido,

which, as far as I could judge, is very capital, and

would give more variety. To-morrow, or next

day, I shall again visit both, and fix more pre-
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cisely my ideas, as well as attempt coming to

something more decisive with the proprietors."

Another capital purchase was concluded by Mr.

Irvine at Genoa, a few days after the date of the

above letter, as the following one will show.

Genoa, Oct. 1, 1802.

" In my letter of the 25th ult. I mentioned the

different pictures I had in view, and gave you a

list of some that I thought might be objects to

offer a fair price for. On again returning, I did

not find them of so great consequence as to be

put in competition with the other mentioned also

in that letter, and which grew upon me every

time I saw and examined it more attentively. I

found, also, on reading over again your instruc-

tions, that you particularly recommend choosing

works of thejirst class ; and rather to give 800,

1000, or even more, for one capital picture,than

take two or three for the same price, but of in-

ferior merit, even though they might bring more

money at a sale. Reflecting attentively on these

directions, I determined to risk something for so

capital a piece, and went to the country to find

the priest and try what could be done. After

some conversation and promises of recompense, I

offered 25,000 livres of Genoa (the price asked

was above 43,000) ; but he told me it was needless
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to propose such a sum, as he was sure it would

not be accepted. After a great deal of talk, and

my advancing to 28,000, he declared he could not

propose to the proprietor the selling it for less

than 30,000 livres, as that sum had repeatedly

been offered and refused. In a word, finding

him obstinate, I was obliged either to give it up
or agree to make this offer, which I at last did ;

and this morning he informed me of its being

taken, and of course claimed much merit for hav-

ing induced the proprietor to agree to it, as he

insisted (he said) on 4000 Genoese crowns, which

make 32,000 livres. In addition to this, I have

to give 5 per cent, on the above to be divided be-

tween the priest and the person who acted as me-

diator; so that the picture will cost altogether

above 1100 sterling, which I am afraid you will

think too much, and which I would not have

given on any other occasion than the present,

when your object seems to be to carry a point by

producing something truly of consequence. The

picture has much need of being new lined and put

into proper order, when I am confident it must

forcibly strike every person of taste and know-

ledge in the art. It is an allegory that Rubens has

repeated in another picture, but composed differ-

ently, and of which there is a modern print en-

graved by one Henriquez ; but I greatly prefer
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this. It contains almost every thing in which

Rubens excelled women, children, a man in ar-

mour, a satyr, a tiger, fruit and furies ; making

altogether a composition wonderfully rich and

pleasing. It is known in Genoa by the name of

Rubens's family, and has always been a well-

known and celebrated picture, esteemed the best

or second best by him in this city. It is in the

collection of George Doria, a branch of the cele-

brated family of that name. I have ordered a

roller for it, as it is rather large, and has been in-

creased as usual here to fill up the side of a room.

With regard to putting it in order, I shall write to

you on a future occasion ;
but you must not ima-

gine from this that it is not in good preservation.

In the course of to-morrow I hope to have it

packed and put on board, and at night shall set

off with the courier on my return to Florence,

whence you will probably hear from me again."

The picture described in this letter turned out

afterwards to be the famous picture which was

presented by Rubens to Charles I., and which is

particularly noticed in the sketch of the life of

Rubens, given in Vol. I. of this work, page 174.

On its arrival in England, the picture was reliried

as advised by Mr. Irvine, and on taking away a

former canvas on which it had been lined, the

Royal Crown of England, with the letters C. R. in
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large characters, were found oh the back of the

original canvas. This discovery led Mr. Buchanan

to make a search in the catalogue of the pictures

of Charles I. published by Vertue, when he found

it particularly mentioned in two different parts of

the catalogue, and the exact size as there given,

corresponding with the picture itself. It is men-

tioned as one of the pictures which was in the

Bear Gallery at Whitehall, and is there called a

picture of " Peace and Plenty, with many figures

as big as the life, by Rubens." It is also described

in another part of the same catalogue, as an

emblem of Peace and War,
" which Sir Peter Paul

Rubens, when he was here in England, did paint,

and presented it himself to the king, containing

some nine figures."

This picture, with the two Rubens' landscapes

above mentioned, and the Triumphal Procession,

along with some other capital pictures which are

mentioned hereafter, were, on their arrival in

England, offered by Mr. Buchanan to the British

Government, he having previously purchased up
Mr. Champernowne's interest in them, and having
flattered himself that works of that high con-

sequence would meet with a favourable reception

on the part of His Majesty's Ministers. They were

not, however, accepted, on the ground, as then

alleged, that the Government was not in a state at
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that time (during Mr. Pitt's administration) to lay

out money on objects of that description. They
were therefore offered to Mr. Angerstein as a select

Collection of objects of a leading class. He also

declined them for the reason that, having pur-

chased several of the Orleans pictures, and like-

wise part of the collection imported by Mr. Day, he

had not room in his house in Pall Mall for them.

Mr. Buchanan then determined on separating

them, when the great Rubens was purchased by
Earl Gower, now Marquis of Stafford, for 3000.

One of the Landscapes by Rubens was purchased

by Lady Beaumont for 1500, and made a present

of to Sir George ; the Rainbow Landscape
* was

also valued at 1500, and was exchanged with

Mr. Champernowne for his picture of Lot and

Daughters quitting the City, by Guido, a cele-

brated picture from the Falconieri Palace, now

in the possession of Mr. Penrice of Yarmouth ;

and the Triumphal Procession was purchased by
Mr. Champernowne for 800. The celebrated

picture of King Charles the First in three

views, which formed one of this small collec-

tion, was retained by Mr. Buchanan for several

* This picture was lately sold by Mr. Christie at the

public sale of Mr. Watson Taylor's pictures, for .2730,
and was purchased by the Earl of Orford.
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years. It is now in the possession of His Majesty.

The fine Claude, representing a View of the Bay
of Naples, and surrounding scenery, was sold to

the late Earl of Wemyss for 1500. The Plague

of Poussin, from the Colonna Gallery of Rome,

was sold to Mr. Harris for 800. A beautiful

small Ludovico Caracci was sold to Lady Lucas,

How Countess de Grey. The fine picture of the

Marriage of St. Catharine by Francesco Parmi-

giano, from the Colonna Palace, for which Mr.

Buchanan paid 1000 in Rome, was afterwards

sent back to Italy, in consequence of not fetching

the price set upon it in England, and as it had been

sought after for Lucien Buonaparte ; and the

pictures by Raphael purchased by Mr. Irvine for

Mr. Buchanan at Florence, were for the same

reason also sent back to that country.

This formed the commencement ofthe numerous

purchases made for Mr. Buchanan, at subsequent

periods, as well in Italy by Mr. Irvine, as in Spain

by Mr. Wallis, and in France, Flanders, and

Holland, by himself; and which he is proud to

have it in his power to say comprise many of the

most capital pictures of all the schools of painting

which came to this country during the late war.

But to proceed with an account of the purchases

of importance, made by Mr. Irvine in Italy for

Mr. Buchanan, and which shows the numerous
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objects of consequence which were at that time

passing in that country, he received the following

letter, dated Rome, 8th December, 1802.
" Since writing on the 24th ult. I have received

yours of 25th October ; but as the contents chiefly

relate to a subject of apprehension no longer ex-

isting, I shall say nothing further, but proceed to

give a short account of the present scheme, as it

is near post hour. In my last, I mentioned the

affair of the two Raphaels at Florence, but as yet

nothing decisive has been done ; an offer of 1000

sequins has been made, and 3500 demanded.
"

I have now to inform you of another business.

Mr. Sloane the banker here had purchased several

pictures, for which he asked most extravagant

prices. He is lately dead, and from something

that dropt from his son the other day, I conceived

that their pretensions would be considerably

lowered. Among them are two Claudes from the

Ghigi and Colonna palaces, and a Guido from the

Falconieri ;
these I have priced, and first 3000

were asked, then 2500. I made no offer ; but

mean to make one of 2000 for the three. Cham-

pernowne wanted the Colonna one, and offered, I

believe, 1000 without effect. For the other

and companion, a Salvator Rosa, Sloane asked

5000. The Guido is an oval, with the Madonna,

Child, and an Angel, scarcely half figures ; of his
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second manner. These would give a variety to

the collection, and the whole would be composed
of pictures of consequence. I have written C.

of your addition to the capital, and desired him to

inform me whether he chooses to keep pace with

you. At any rate, I can draw on him for half

the purchase here, and should that at Florence

take effect, I shall draw the whole on you, and

you can settle that between you. Being pressed

for time, I must conclude."

Again, on the 14th of December, Mr. Irvine

wrote another letter in continuation of the same

negotiation for the pictures in Mr. Sloane's col-

lection : viz.

" Since my last, I have been twice with young
Sloane on the business of the pictures, but found

him the second time more difficult to deal with

than the first, having changed his demand from

2300 to 2500, so that nothing was done

further than my raising my offer to 2100 for

the two Claudes and Guido, or 2600 for those

and a capital Salvator Rosa, that makes a com-

panion to the Ghigi Claude, and has always

been reckoned his chef-d'oeuvre ; but he assured

me that Lord Grantham had formerly offered

1000 for the latter. The widow I believe to

be the chief cause of difficulties in settling the

business. What makes me anxious to possess

VOL. II. I
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these for you, is to be able to make up an exhibi-

tion of first-rate things, though the profits on sale

might not be very great. The value I should

suppose to be nearly as follows :

Ghigi Claude . 1500 guineas.

Colonna ditto . 1200

Guido 500 or 600

3300

" For these reasons I mean to go as far as

2300, for which he once offered them
; but should

he take it, another difficulty arises respecting the

extraction of them, which I am afraid will scarcely

be allowed, and I make the certainty of that a

condition of the purchase. He mentioned an idea

they had of petitioning the Pope for that purpose,

as being property to be divided among the heirs.

Should this fail, I have another scheme in my
head, but it is attended with some risk. I hear

from Florence that the offer for the two Raphaels

sticks at 1200 sequins, and they wait further in-

structions from me. The proprietor is more

obstinate from hopes of a favourable sale in

France. I have delayed answering till the other

is settled, as much will depend on that. I hear

nothing more from Genoa, and shall write on the

business of the Murillos in a few days, should I
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fail here. I am desirous of procuring something

as soon as possible, for fear the season be too far

advanced before their arrival in England.
" As to the Domenichino seen by Wilson, I

shall make inquiry of others who have been at

the same place, and if the accounts are satisfactory,

go as soon as possible to see it ; but I have my
doubts, Mr. Champernowne was there last year

also, and I think said either very little or nothing

about it. I remember his mentioning a picture

he had seen somewhere in the country, but spoke

rather slightingly of it.

" P. S. I come from making my last offer to

Sloane of 2300, on condition of three months

credit for 300, and the certainty of extraction.

He would have taken it, but his mother-in-law

declared she would refuse her consent if offered

2900, so this business is ended. I told S. what

a scrape he would have been in had I closed with

his former demand of 2300, which he acknow-

ledged. The father has left all his children equal,

and the property to be divided when the youngest,

an infant, comes of age. What do you think of

proposing to unite them with yours in exhibition,

and let them put their price and run the chance

of selling them in England ? The Guido, I believe,

might be had for 500, should you think it an

object. The only objection to it is that the Ma-
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donna is giving suck to the child, which is rather

diminutive, and in swaddling clothes."

It may here be remarked, that although the

transaction was thus broken off for the finest

pictures which belonged to the family of the

Sloanes, still the proposals made for them by Mr.

Irvine, and the various conversations which he

had on the subject of sending them to England,

induced that family to forward them to this

country, where they were attempted to be sold by

public sale. This not answering their expecta-

tion, they were all bought in, and some years

afterwards they passed into the hands of Mr.

Buchanan, who, in 1808, disposed of the celebrated

Claude from the Ghigi Palace, representing Alex-

ander in the Desert, and a picture by Paul Vero-

nese of Venus stealing Cupid's bow, from the

Colonna Palace, to Walsh Porter, Esq. who at

that period had conceived the project of forming a

collection, which it was his intention of holding

for his Royal Highness, the Prince, in the hope

that the same might at some future period be made

the foundation of a National Gallery. Mr. Porter

indeed did succeed in bringing together a collec-

tion of many capital works, but his bad state of

health and subsequent death prevented his inten-

tions from being realized.

It must, however, be here remarked, that no
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amateur of his time showed the same zeal or true

spirit for promoting the object he had in view as

Mr. Walsh Porter, even to the prejudice of his

private fortune ; and the arts in general suffered

a material loss, and had a deep gloom thrown

over them by his death. He was a spirited and

a liberal encourager of them, and a man gene-

rally esteemed for his affable and gentleman-like

manners.

Of the three pictures above-named which were

the principal objects in the Sloane collection, it

may be here noticed, that the Ghigi Claude passed,

after the death of Mr. Walsh Porter, into the

possession of the Rev. Mr. Holwell Carr ; theVenus

and Cupid by Paul Veronese into the collection of

Sir Simon Clarke, Bart, at Oakhill ; and the Co-

lonna Claude is now in the possession of Monsieur

Aynard of Paris.

Mr. Irvine, towards the end of December of

the same year, and in furtherance of his instruc-

tions from Mr. Buchanan to proceed in securing

all that could be procured of a high class for this

country, wrote as follows.

Rome, Dec. 28, 1802.

" Sir S. Clarke, who is still here, has had a

quarrel with his agent, and to rid himself of a

partnership in the Colonna pictures, he has pro-

posed to me by a common friend to sell them.
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He asks for the St. Catharine of Parmigiario, the

Plague of Poussin, an Entombing of Christ by

Guercino, and another picture of Portraits in the

style of Rubens, but of no consequence, 2500

sterling, as the last price. I returned for answer

that if he chose to separate them, I would give

1500 for the Parmigiano, and Poussin, or 2000

for the whole, on a credit being given for part.

I have just heard from him, that the credit will

occasion little difficulty ; but that they cannot be

sold for less than the above for the whole, or 1750

guineas for the two. As I am to dine with Sir

Simon to-morrow, something decisive will be

concluded. The first sum goes too far beyond

my present commission to venture on, and the

Guercino, though a very fine one, is put rather

high, so that I think the other mode preferable.

As there is no probability of lowering, farther

than making pounds instead of guineas, I think

of proposing to take the two at 1750, on condi-

tion of having six months' credit for the 750.

I hope you will approve of this proceeding, as it

procures you two first-rate pictures in addition to

the fine works already obtained. I should value

the Parmigiano at 1500, and the Poussin at

1000. If on their arrival in London, you should

wish to acquire the other two, I suppose it may
be easily done. They are now at Leghorn, which
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may occasion some difficulty as to delivery, which

I should wish to stipulate shall be in London, but

to which, I suspect, they will not agree. There

is an English artist at Leghorn (Mr. Grignon),

who knows the pictures, whom I shall ask to

ascertain their identity, on delivery to my cor-

respondent there.

"
I have now the pleasure to inform you that

my advices from Florence contain the accounts of

the two Raphaels being secured for 1450 gold

sequins, to be paid in fifteen days ; in consequence

of which I have written to Messieurs D'Orsi and

Harriman, bankers there, to pay the money on

receipt of those pictures which I have particularly

described to them. These two pictures, which I

particularly mentioned in a former letter, will, I

hope, turn out a capital purchase, being the most

precious things of their kind I have seen. I am
at a loss what price to fix on them, and should

wish you to consult some person of knowledge
and experience on this head, but I think from

2000 to 3000 may be expected.
"

I have just concluded another purchase here.

It is a Claude of considerable size and con-

sequence, being 5 feet 9 by 4 feet 1, representing

a fine landscape, with a rising sun, and a temple,

with Egyptian figures. I have paid 2300 Roman
crowns for it, which is certainly a good price at
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present; but from the beauty of the subject, I

think it likely to prove a valuable addition to the

selection of those objects of the first class, which

I have already made for you, and the importation

of which must do us both credit."

In following up the views which Mr. Buchanan

had, in procuring whatever could be obtained

most capital in Italy, whether it was in the north

or the south of it, he again received a letter from

Mr. Irvine, in consequence of some information

which he had received from Genoa, and which

led to a series of fresh operations in that quarter,

for the purpose of obtaining works of the highest

class.

Rome, Feb. 23d, 1803.

" On the 19th current, I wrote you by the

German post. As to the several schemes you

propose relative to Sloane's pictures, I confess

myself rather at a loss, as you indicate no sum to

which I might go. Sir Simon Clarke told me

that Mrs. S. had consulted him on the subject of

my offer, and that he had advised her to accept

it, as he thought it a very fair one, and added,

that the great collectors in England will not go

to so great a sum for a landscape as for an histo-

rical picture. I must also inform you that the

Colonna Claude of Mount Parnassus is universally

preferred to the Ghigi one, although I have put a



MR. BUCHANAN'S IMPORTATIONS ITALY. 121

higher price to the other as being a larger picture.

Sir Simon did not seem to think much of the

Salvator Rosa, though some admire it much.

There is likewise in that collection a very large

landscape by Gaspar Poussin, with figures that

seem by Albano, which, in my opinion, is a noble

picture, but rather dark. As I have a prospect

of being able to lay out a large sum, probably to

much better account than on the above, I confess I

am rather unwilling to cripple my future views

by breaking in so much upon the sum destined

for your new speculation : but not to act in con-

tradiction to your instructions, I will endeavour

to effectuate your second proposal, waiting, in

case of its failure, for further instructions.

"
I have advices lately from Florence of one of

the first families there wanting to sell their pic-

tures, but in the most secret manner a family,

says my correspondent, that I should never have

expected such a determination from. I have also

made inquiries about Venice, where something fine

might be got. In a word, this spring, if an

adequate sum can be raised, I mean to scour all

Italy from Rome northwards."

Again he received the following letter, dated

Rome, March 8, 1803.

" Since my last I have received your favour of

1st February, by which I am happy to find that
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what I have hitherto done for your interest has

met with your approbation, which encourages me
to omit nothing in my power to deserve a con-

tinuation of it. Inclosed, I forward a duplicate

of the bill of lading for the two Raphaels, another

having been forwarded on shipping them to Mr.

Viney. The vessel sailed two days after, and I

am informed she is a fine ship. You will please

observe that the two pictures stand you in about

830, including all expenses, in case you choose

to insure. I have advice of the Colonna Parme-

giano, and Nicholas Poussin, purchased from Sir

S. Clarke, having at last arrived at Leghorn, but

nothing further. I have written to have them

sent by first occasion for London, so you will be

prepared for insuring the moment Viney receives

the bill lading, and you know the cost. They
will be either in one or two cases as found most

advisable, and marked I. I. No. 5, or 5, 6. In a

few days I shall send to Civita Vecchia two cases,

one containing the Claude, and last purchased

Guido, the other, the Venus, and Charles the First

in three views, from the Bernini palace, by Van-

dyck, and likewise the Magdalen by Guido.
" I have purchased the upright Gaspar Poussin,

a grand storm, and I hope it will turn out well.

" I yesterday saw Sloane's pictures, fourteen in

number, two of which I shall decline having any
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thing to do with, one being a hard dry picture by
an old Ferrarese painter, and the other a small

landscape, called Poussin, not worth above 5.

They are as follow :

Large Landscape, Poussin, Figures said to be by
Albano.

Ditto ditto, Figure with a Horse.

Ditto ditto, Monte Cavi, square pro-

portion.

Landscape by ditto, middle size.

Ditto, small.

The Ghigi Claude.

The Colonna Claude.

Two Spada Claudes, rather weak.

Venus and Cupid, P. Veronese, from the Colonna.

Madonna adolorato, Titian, half figure ; so so.

Ditto and Child, Annibal Caracci, ditto.

Ditto ditto, with Angel, Guido.

Pharaoh and Host in the Red Sea, Mazzolino di

Ferrara.

The first landscape is a very fine one, the others

inferior. The one I like best is the middle sized

one. I think the upright one just acquired will

turn out superior to them, and to-day I have seen

another fine one for 300 crowns, and which I hope
to have for less ; so you will have Gaspars enough
if S. and I agree. But to get his out is the

difficulty, as he has sadly mismanaged the bu-
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siness, I fear. The Salvator Rosa is among

them, but sold, as I said before, to Lord Grantham,

for 1000. I will do what I can to accommodate

this affair, but they talk strangely about them,

and put high prices on the Poussins. On the P.

Veronese they place 1500, which is more than

it merits.

" My advices from Genoa promise much, and

my correspondent says he shall write me some-

thing soon about the great collection, which, if

favourable, I shall then have wherewithal to

employ all your present capital, and perhaps more.

This makes me think you should not risk too far

to carry your National plan into execution, as in

case of failure, and his Majesty's ministers are

very cold on that subject, you may bring too

many to market together. This you should se-

riously attend to. England does not want money
for such a plan as you have proposed, but I sus-

pect it wants public spirit. The English will

purchase fine things for their private pleasure or

vanity, but as to the public they care very little

about it when politics do not enter. At least

such has hitherto unfortunately proved the case,

in so far as regards the fine arts."

At the period of receiving this letter the collec-

tion of fine pictures formed for Mr. Buchanan and

Mr. Champernowne was still entire. Mr. Bu-
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chananhad purchased Mr. Champernowne's interest

in these pictures, and he was most anxious that

the collection should be purchased for the govern-

ment, as he was well aware that the period would

not long continue when objects of that superlative

class would be longer attainable, as Mr. Irvine's

letters had already stated. He was well aware of

the truth of Mr. Irvine's remarks, but still hoping

that the importance of the subject might attract

the notice of some of the men then in power, he

continued to give his instructions to purchase

whatever could be obtained most capital, and to

forward the same to England without delay, to

render the collection of as much consequence as

possible before he should resort to breaking the

same up. As there were some capital gallery

pictures, which will be found mentioned hereafter

in these letters, likely to be procured in the north

of Italy, he authorised him to purchase these, and

afterwards furnished him, for that purpose, with

credits to the amount of 5000, which, in addi-

tion to the purchases already made, was a sum

with which much could be done in the event of

war again breaking out, which soon afterwards

happened.

Had the administration of Mr. Pitt chosen to

lay out the small sum of 20,000 at that period,

under the direction of Mr. Buchanan, aided by
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his indefatigable exertions and enthusiasm for the

acquisition of such objects, England would long ere

now have possessed one of the most capital public

galleries of art in Europe, and, with a view to

which, Mr. Buchanan had, at his own risk, formed

a nucleus, consisting of objects of art of the very

first class, but which, as already stated, the govern-

ment at that period declined accepting of.

As it is not the intention in this place of going

into the full correspondence which Mr. Irvine

had with Mr. Buchanan in regard to purchases of

minor importance, he will confine his extracts to

such letters as communicate the purchase of ob-

jects of real consequence, and which have always

been regarded as such, or to the acquisition of those

collections or individual pictures which have been

looked on as of consequence even to States. The

author of these sketches is well aware how little

his attempts to acquire such objects, even when

successful, have been valued by the government of

this country, and also by many individuals who

consider themselves as very competent judges of

art. Abroad, his exertions to enrich this country

have been viewed in a very different light : the loss

of these objects has been severely felt, on the one

hand, while their acquisition and real importance

have been scarcely acknowledged, or have been

entirely forgotten, on the other.
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In furtherance of his instructions, Mr. Irvine

wrote to Mr. Buchanan the following letter, dated

Rome, 13th April, 1803.

" In your letter of 18th February you seem in-

clined to possess Fagan's collection also. The last

time I heard of it I think he said he had sent

them to Naples. He formerly asked about 2500

if 1 remember right, but for this and other parti-

culars I refer you to Mr. Gordon, to whom I wrote

the whole. I strongly object to this purchase at

present, as it would entirely ruin the Genoa

business, for which there is now left rather a

limited sum, considering the great drains which

the purchase of C.'s share and Sloane's collection

must occasion. I beg you will write to me immedi-

ately, to the care of Messrs. Heath and Co., Genoa,

the extent to which I may go on the supposition

that the purchase of a half share in Sloane's takes

place, that I may regulate myself accordingly. I

am now seriously preparing for my journey, after

making a trip to Subiaco, where, by what I can

learn, there is little prospect of success. I wish

you had particularised the place where I could find

this supposed Domenichino. I forgot to mention

that the Queen's letter is put into the case with

the picture of Charles the First, as the safest con-

veyance, and because if the picture is lost the letter

is of little consequence. It is wrapped in a paper
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nailed to the side of the box. Having been put

up in a book and carelessly torn out, some words

are wanting at one side ; an Italian translation

may be seen in Baldinucci's life of Bernini."

As stated in the above letter, Mr. Irvine set off

shortly afterwards, a second time, to Genoa, in

search of objects of a high class, and his letter

from thence will show of what importance his re-

searches were likely to prove, as, had he succeeded

to the full extent, he must have acquired some

objects such as even the National Gallery of France

could not boast of. Neither exertions nor expense

were spared to bring the same to a favourable

issue, and if these did not succeed to the full ex-

tent, no blame could attach to those who had

planned the acquisition of them.

Genoa, 30th April, 1803.

"
I arrived here yesterday evening after a

fatiguing journey, having been obliged to climb

over the precipices of the Riviera di Ltvantc, as

the sea was too rough to make the usual passage

from Lerice. During the whole of this day I

have been upon the look-out and collecting in-

formation, part of which seems rather favourable,

and part the reverse. Of the latter kind I reckon

the change which has taken place with the pro-

prietor of the Albano and Guido, formerly men-

tioned, who is now determined not to sell, but per-
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haps he may again veer about, as this new resolution

seems to proceed from his recent marriage. On
the other hand, I have hopes of doing something

effectual with Pietro Gentile, as the sons have

been spoken to, and they have promised their in-

fluence with their father to induce him to sell.

You will remember that he possesses the Judith

by Guido, and the sketch of St. Ignatius (not St.

Paul) by Rubens, the former of which I lately

found mentioned by Malvasia in his life of Guido,

as also another of Samson killing the Lion in the

same collection. This last you would probably

object to on account of size, subject, and colour.

To-morrow I hope to hear something decisive. I

have been to see three cabinet pictures that I had

seen before and liked, but they were neither to be

sold at that time, nor did they come within your

former instructions as to value. One is a sketch by
Rubens of an allegorical subject, the large picture

of which was in the Pitti palace at Florence, and

must be now at Paris. It represents Cybele, or

the Earth, with other female figures, endeavouring

to stop the progress of Mars. A naked female,

who endeavours to hold the god of war, seems

meant for Venus, or Beauty. It is on paper pasted

on canvas, and though, perhaps, not of his most

brilliant colouring (as his sketches seldom are), yet

VOL. II. K
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it is very harmonious, arid certainly genuine,

though, in point of value or consequence, it can-

not be compared with the St. Ignatius. The

second is the study, by Guido, of a picture at

Rome representing the Trinity in the church of

the Trinita di Pellegrini. It is finely executed,

but perhaps you may object to the subject and

the sombre colour. But where are better to be

got, when Guido, and such as Guido, are in

question ? The third is a St. Jerome, by Benvenuto

Garofalo, which will not do for you on account

both of subject and painter, he not being in your

list. My agent there has been aiming a great

blow, which I am afraid cannot possibly have

effect nothing less than purchasing from a church

as capital a picture as Guido ever painted, the

Assumption of the Virgin with all the apostles,

angels, &c. : but it is very large. Still I will

venture and stand my chance if it can be had on

such terms as prudence would dictate. He tells

me he has already offered 40,000 livres, which are

10,000 more than the Doria Rubens. As it be-

longs to the Durazzo family, of which the present

Doge is the head, he is to go to him to-morrow or

next day to try to bring him to the point. I

should be much puzzled to fix a price on such a

picture ; it is almost inestimable. Apropos of
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Guido. Before leaving Rome I purchased and

sent off immediately, on board the same ship as

the others, a head of Christ by him, of great

beauty, and much like one, if I remember right,

that West has, which I thought, on seeing it many

years ago, one of the finest things I had ever seen.

It was purchased for him in Flanders. I cannot

at this distance of time specify their different de-

grees of merit. It is likely I shall go to see the

Domenichino which is two or three days journey

off, as nothing decisive can be done till then. The

Capuchins still fight shyabout their six fine pictures

by Murillo, but as they have sent one of their order

to copy the principal picture, it seems a sign they

may be brought to dispose of one or two, though

not of the whole. I have been to see several

collections which before were either shut up or

overlooked. Few of them contain first-rate things,

though several pictures of considerable merit. In

the upper apartments of the Brignole, which could

not be seen then, I have found a capital Lud.

Caracci, and what is singular, is, that it is the

same composition as Mr. Gordon's little Annibal,

except that it is at least three times the size and

the reverse of the other, with several angels above.

It seems in the most perfect preservation, and has

a glass over it. That it was highly esteemed by
K 2
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Annibal is evident by his copying it, for the small

one is certainly by him. In the same apartment

is a very fine Vandyke of the Tribute Money,

half-length figures, three or four in number.

These two would be great acquisitions, and we

have spoken to one of the family to make interest

for the sale, but to no purpose.
" 2d. May. The answers of the Doge and of

Gentile have both been unfavourable. From the

first I expected nothing better, but I confess I had

some hopes, though those not very sanguine, from

the latter. Things begin to look rather gloomy,
as the principal families are again raising their

heads, and hope to return to their former conse-

quence. Should war recommence they will pro-

bably alter their tone, and in that case great things

indeed may be done. I beg you to keep your at-

tention steadily fixed on this as an object of the

utmost importance. From all accounts ten thou-

sand pounds or less would have purchased, three

years ago, all the good pictures in Genoa. I am

credibly informed that the Guido above-mentioned,

and two Rubens' of nearly equal value in the

same church, might have been procured for three

or four thousand livres of this country, that is, so

many eightpences ! ! ! yet, such was the despond-

ency and misery of that time, that no purchaser
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appeared. This church was the military hospital.

Two of P. Veronese are expected here in a few

days from Turin, and, being the spoils of some

commissary, may be fine but rather large. One

is the Adoration of the Kings, the other the Last

Supper. A new plan has been fallen on to pro-

cure the pictures at the Capuchins. I have left

out the two worst, and mean to offer for four only.

Yet, as you seem so anxious about selection, I

think of confining myself to two only, and shall

either leave the other two or run the risk of taking

them on other ground. Without the list of those

to be avoided., I certainly should never havedreamed

of sending such, unless, perhaps, Fra Bartolomeo,

whose fine works are much esteemed in Italy."

Of the pictures mentioned in this letter, the six

fine Murillos from the Capuchins of Genoa were

afterwards acquired for Mr. Buchanan and Mr.

Champernowne, as were likewise the fine Rubens

andGuido, finished studies, therein described; but

the grand picture of the Assumption of the Virgin,

by Guido, in the church of the Annunciata, which

has been always esteemed his chef-d'oeuvre, could

not be obtained on any terms, while the capital

altar-piece, by Domenichino, which will be found

described in a subsequent letter, although actually

purchased for Mr. Buchanan, and 1000 sterling

paid on account of its price, was afterwards,
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through the intrigues of an agent, sent out from

this country by parties who had in part obtained

his confidence, and attempted to create a rivalship

in that market, prevented from being delivered

from the convent to which it belonged, and with

great difficulty the money which had been paid

for it was recovered.

The letter in regard to that picture is dated

Genoa, 16th May, 1803.

'* Three days ago I returned from my visit to

the altar-piece by Dornenichino, which I found a

very fine one, and I believe certainly by him, al-

though I must own that at first sight the cha-

racters of one or two of the heads made me a little

doubtful, but as I examined the picture my doubts

by degrees went off, and I at last remained per-

suaded that no other but Domenichino could be

the author. One reason of my suspicion arose

from certain parts being of a superior colouring

to his, which is generally, in angels and children,

rather cold and insipid, whereas here it is of a

more vigorous and warmer tone. The breadth I

found to be five feet and a half, and the height,

as far as I could judge, may be from nine to ten,

so that it is not of a very inconvenient size. It

is in good preservation in the principal parts, but

in others has suffered somewhat, so that in case of

purchase I would certainly propose taking it to
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Rome to line and put in order, when it will turn

out greatly superior to what it appears at present.

The agent for the family informed us that it will

be necessary to wait a little before any proposals

are made, as a change will soon take place in the

organization of their magistracy, which he thinks

more favourable to effecting a purchase, especially

as there are certain debts to pay for which there

are no funds, to raise which he means to propose

the sale of this picture. From what I could learn

I hope all this process may be gone through in the

course of two or three months, so that I may be

able to have it put in order and sent from Rome
before next winter. I have at present confined

the price to 1500 crowns, and a copy. I have still

hopes of procuring four of the pictures at the

Capuchins, and, perhaps, the Julio Romano of the

St. Ambrosio, but that is more doubtful.

" Before going to the country I concluded a

bargain for the two sketches by Rubens and Guido

mentioned in my last, at 8000 livres, or nearly

285 sterling.
" Before leaving Rome, I made some inquiry of

Mr. Day after two fine pictures he had out of the

Aldobrandini villa, and he seemed inclined to sell

in Rome, as his plan of returning to England has

failed for the present, on account of his dispute

with Sir S. Clarke: one is the Bacchus and
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Ariadne of Titian, which you will find mentioned

by Reynolds in his notes on Du Fresnoy ; the other

by Annibal Caracci, of God the Father, Christ,

and Virgin Mary, surrounded by a choir of

Angels. When I return you shall hear further

of the business, as we did not then come to any

particulars."

The first picture mentioned in this letter is

the famous picture of the Bacchus and Ariadne by

Titian, which was afterwards purchased for Mr.

Buchanan, and brought by him to this country.

The other by Annibal Caracci is
(

still in the pos-

session of Mr. Day, and it can only be matter of

surprise, without saying much for the taste of the

country generally, that such a picture remains to

this day on sale.

The following short letter will show the series

of fine works which Mr. Buchanan had at that

period in view to acquire for this country.

Genoa, May 7, 1803.

" Since closing a long letter written during my
stay here, I have set to work to procure the

Julio Romano, not because I like it much myself,

but as you seem anxious about it, and as it is a

celebrated work. Of all Raphael's scholars he

19 perhaps the driest and least graceful in oil,

though great in fresco ; and should I be so for-

tunate as to procure it, I suspect you will be dis-
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appointed. The price you must expect to be very

high, as it is perhaps the picture of greatest name

here ; and an absurd report prevails of part of it

having been painted by Raphael. I mean to offer

1000 sterling for it. As one or two hospitals

here are entirely without funds, and the govern-

ment has not wherewithal to assist them, an idea

has arisen to propose that this and the others at

the Capuchins should be given up to raise the

necessary supply for so necessary institutions.

Whether this will be attended with success I

cannot as yet say, as the affair is as yet in embryo.

Some further attempts are still in contemplation

on the Guido. To-morrow I set out on a tour to

see the Domenichino, and some other pictures in

the neighbourhood. No exertion shall be wanting
to procure things of the first class only, the ac-

quisition of which will do you honour, and may
open the eyes of the English people to works of

the right sort."

The following short letter is curious and im-

portant, not only from the first intelligence which

it contains of the appearance of a rupture between

France and England, but of the prospects which

the same held out of being able to acquire some

works of a superlative class.

Florence, May 29th, 1803.

"
1 wrote to you from Genoa on the 7th current,
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in which I gave you some account of what I had

been doing, and of my little success in making

purchases, since which nothing has been acquired.

I am sorry to have to inform you, that accounts

having arrived at Genoa of the English am-

bassador's leaving Paris before the case with the

two last-purchased pictures could be shipped, the

only two vessels remaining left the port imme-

diately, half loaded, and joined a frigate in the

bay, who conducted them to Leghorn. The case

was then sent by the first conveyance to the latter

port, in hopes of catching them, but unfortunately

the frigate had carried off every English vessel

there also to Malta.

" I have left a commission at Genoa to purchase,

if possible, the St. Ignatius of St. Ambrosio, the

Julio Romano of St. Stefano, and four of the

pictures at the Capuchins, as well as the Dorneni-

chino at Garlonda; and in order to have the

whole transacted with the greatest despatch, have

empowered Messieurs Heath and Co. to draw on

Mr. Strahan for 3500, as you will have learnt

by my letters to him. I hope you have contrived

matters so as not to hide the C. R. on the back of

the Rubens, yet J suspect it would be rather dif-

ficult. In that case I would copy it on the new

lining. I did not fail to call on Partridge and Co.

to complain of the delay in shipping, or at least in
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the departure of the two Colonna pictures. They
told me that the reason was the backwardness of

people to ship goods on account of the rumours of

war, and that many vessels remained in the same

manner unloaded. They confessed that they were

gone only fifteen days. I hope, however, that no

accident will happen. Notwithstanding that the

French industriously give out reports of an ac-

commodation, we still expect every day to hear of

war being declared. This I think, so far from

deterring you from going on with your specula-

tion, should be an additional spur, as I look upon
it that in any other case little can be expected,

but in case of war every thing."

Again, in regard to the pictures which Mr.

Irvine had in view, he writes :

Rome, June 25, 1803.

" I wrote to you on the 18th instant, and have

now to acknowledge the receipt of your favours

of 24th and 27th ult., with duplicates of those of

17th and 24th forwarded from Genoa.
" I am sorry to hear that the Raphaels are so

little understood, for I am pretty certain that

there is no oil picture by him in England that

can be compared with them, considering their

merit, preservation, and subject. But where suck

persons rule the taste of collectors, nothing can

surprise me. You may depend on my not falling
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again into this error, but I cannot promise to

avoid other mistakes unless you give me the most

precise instructions, for which purpose I now

send you a note of the pictures I have in view,

and expect you will say positively whether you

choose to acquire them or not, as they are almost

all large : viz.

Martyrdom of St. Stephen, by Julio Romano, at

Genoa, (pannel).

St. Ignatius performing Miracles, by Rubens,

(ditto).

Madonna, Child, Saints, and Angels, by Domeni-

chino, at Garlonda.

Four Pictures at Capuchins, by Murillo, at Genoa,

(middling size).

Adoration of Shepherds, by Pegrino del Vaga,

ditto, (pannel).

As you are so anxious for selection, I shall pro-

pose sending you only one of the Murillos, and

finding other purchasers for the rest. I wrote to

you that I had left a credit with Messieurs Heath

for .3500, to answer the above, and as there is

little prospect of any thing else for the present,

you see the probability is that even 5000 can

scarcely be laid out unless a panic should seize

them at Genoa, in which case much might be

done. As to an oil picture of Raphael in his

great, grand, and broad manner, not above six,.
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perhaps, exist in the world, and certainly are not

to be acquired for any money. I may also assure

you that another Landscape by Rubens cannot be

expected from Italy. I am rather at a loss to

know what is meant by Guide's striking pictures,

as many of his finest works are not remarkable

for striking effect, which is all they look for or

understand in England. I am certain that if

Raphael's works in the Vatican were carried

there without its being known they were such,

nobody would look at them.

" As to Sir Richard Worsley's observations,

they give a just account of the present low state

of taste in England, and his preference of a Mag-
dalen by Guido to the Raphaels does not surprise

me, as that country has always been taken by

sleight of hanci Guido may astonish for a while,

but does not go deep ; but Raphael is like a phi-

losopher, who will not mislead the judgment in

order to gain general applause, but contents him-

self with addressing the hearts ofthe few who have

feeling to relish him. Sir Richard is a voluptuary,

and judges accordingly. As this, however, is the

case in general, we must bow with submission even

to bad fashion. Let us hope, however, that by
the acquisition of those magnificent objects which

I now have in view for you, a better and more

refined taste for the arts may be ultimately esta-
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blished in the country which we are in reality

now so much serving. And let us likewise hope,

that our exertions in this good cause may be justly

appreciated."

As the acquisition of pictures of a high class

and of long established celebrity has always been

attended with much greater difficulty than the

world in general imagines, so the impediments

which have been thrown in the way of their

attainment, and the subsequent risks which have

been run before they could be brought to this

country, must, in the eye of the real lover of art,

in some measure enhance their value, and do

credit to those whose patience and fortitude have

ultimately triumphed over these difficulties.

No picture by Titian has ever come to this

country which has enjoyed, since the period of its

being painted, a greater reputation than the

Bacchus and Ariadne of Titian, a picture which

has been referred to by Sir Joshua Reynolds in

more than one of his Discourses : but no picture

was ever brought to the country where a greater

number of risks were obliged to be encountered.

In writing, concerning this picture and others of

consequence, from Rome on the 20th September,

1803, Mr. Irvine says,
" As to the Bacchus and Ariadne, I hope it

may fall into my hands, as one of the proprietors
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came to consult with me the other day as to what

he might take it and the companion at on making
a settlement of joint property. I of course de-

clined giving any opinion of their value, on account

of my not having seen them for so many years,

but at the same time gave him to understand

that, perhaps, I might make an offer for them

should they fall to him. This I thought best to

do in order to encourage him to take them. The

companion is a picture begun by John Bellini, of

figures feasting in a wood, and finished by Titian ;

the landscape (which is very fine), being by the

latter. So many years have elapsed since I saw

it, that I cannot speak of it with much precision,

but as far as I can recollect, it is very fine, and

has always been much esteemed. You have pro-

bably seen the print of the other, and copies of it

are also common, which show in what esteem it

has been held. I beg you will immediately give

me your opinion as to what price might be given

for them, and do not speak as to their being

here, as it is generally supposed that they were

sent away long ago. As the proprietor spoke

of it as a pity to separate them, I imagine he

would wish to sell them together, without he is

tempted by a proportionably high price for the

Bacchus alone. I have spoke to Sloane about his

Poussin, and hope to have it for 500, the price
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formerly offered, though he objected to the nine

months credit. Indeed I do not think it ad-

visable giving more, as before it reaches you, with

one expense or another, it will stand you probably

in more than 600. As to the subjects of the

Murillos at Genoa, the four best are as follows,

but I can scarcely venture on more than the two

first as things go at present. 1st. A Repose in

Egypt, with Angels, about 5 feet long by about

4 high. 2d. Adoration of the Shepherds, some-

what larger, and the finer of the two, if I re-

member right. 3d. An immaculate Conception,

7. e. the Virgin standing on a new moon sur-

rounded with Angels. 4th. A penitent Magdalen,

with Angels ; companions about 5 feet high or

less. The countenance of the Magdalen not

handsome, and the angels in both not well drawn,

as is often the case with him. For these reasons

I will not now recommend them. After all, to

speak sincerely, I do not think I have erred much

on the score of subjects, and only wish you to

compare what I have sent with those of others.

In future I shall be still more cautious, and to

make every thing as clear as possible, must request

of you, on mentioning any picture to be pur-

chased, to fix as near as possible the price I might

go to. The drawing in Vandyck's Venus is such

as is to be expected, and perfectly characteristic.
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It is better than in the print, and was once, by

repainting, made quite antique ; but I had it taken

off as truly ridiculous. To look for certain

beauties unknown to the master, or to the time

in which he lived, is a species of false criticism

much in vogue at present. You must not expect

another N. Poussin, for it is next to impossible to

find one. The two Rospigliosi ones, engraved by

Morghen, were offered to sale some time ago, but

at enormous prices, and they are such as I suspect

would not do in England, being rather dry. That

of the allegory on human life, of four figures

dancing, and Time playing, has to be sure many
beauties. I think 8000 crowns were offered for

the King of Naples, and refused. I wrote to you

before, that the landscape mentioned in a former

letter is a copy from Nicholas, so that I would not

venture on it.

"
I can now inform you from the best authority,

that the report of the Sampieri collection being on

sale is entirely groundless. I called this morning
on the Marchesa Lepri, aunt of the present pro-

prietor, a boy of thirteen years of age, and now

living with her : she told me that there never was

such an idea, that the tutors had no thoughts of

it, and if they had, she was sure the boy himself

would never give his consent, (a thing at his age

necessary) as he was passionately fond of the art,

VOL. II. I,
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and even drew a little : that he often spoke with

affection of his St. Peter and St. Paul, &c. &c. At

this moment the boy came into the room, and on

her mentioning the report, he shook his head, and

said it was a great mistake. As I told you before,

I have no doubt of the whole having originated

from a Milanese dealer having bought an Albano

out of the Monte Palace at Bologna, which he

may have endeavoured to puff off, as coming from

the Sampieri. This, with two or three others,

have been sold to a Milanese gentleman.
" The large G. Poussin and Titian I am afraid

will not so easily be conveyed, as there is no

method of transporting so large a picture as the

former by land, without rolling ; arid there is an-

other objection to sending the other in this way.

Of these things, however, I cannot as yet speak

with certainty. It is not unlikely that affairs

may take a different aspect in Italy before many
months elapse, in which case the correspondence

with England will again be opened on this side.

As to Fagan's Claude, it was sent with his other

pictures some time ago to Palermo, I believe:

besides, he always refused to sell it or any other

alone. There is no other to be got. I hear no-

thing further of the collection at Genoa, but shall

again make inquiry. You have often men-

tioned of late the Modesty and Vanity of the Bar-
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berini, but it cannot be had, nor is it a true Leo-

nardo, but a Luini, like most of the others, and

very dark. You will see by what I have before

written, that the acquisition of the Murillos is

very uncertain, being national property. The

purchaser of the Annibal Caracci I had in Scot-

land was Mr. Payne Knight of Whitehall, one of

the most intelligent amateurs. I did not sell it

him immediately myself, but through the inter-

vention of two others before it reached him, the

last of which, I believe, was Cosway, the first

Tresham.
"
I have again talked with the proprietor about

the two Aldobrandini pictures, but he has not yet

settled with his partner. He declines separating

them, as they were painted for companions, and

mentioned together in the life of Titian. That

with the figures by John Bellini was his last

work, and dying before it was finished, the land-

scape was done by Titian, and has always been

greatly admired. These and two others (now in

Spain), were painted for the Duke of Ferrara.

He has promised me the preference, but I have

not been able to make him fix a price, as he means

first to have them cleaned."

By this letter, which contains much interesting

information, it will be seen, that there was not a

collection of any consequence at that period in

L 2
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Italy, where attempts were not made to procure

from it something or other of real consequence ;

and without vanity Mr. Buchanan may say, that

in following up his views, no one was so suc-

cessful as himself in securing for this country

works of that description, either in point of im-

portance or in number.

In January, 1804, Mr. Irvine made the purchase

of six cabinet pictures, consisting of a Holy Fa-

mily by Parmigiano, Bacchanalian Children by

N. Poussin, a Flight into Egypt by Albano, two

Heads of Apostles by Guido, and a picture by
David Teniers of Boors singing, which was given

by the King of Spain to Farinelli.

In March of the same year Mr. Irvine made

several other purchases, among which was a fine

portrait of a beautiful woman by Titian, repre-

sented as Sophonisba, the name being written on

the back ground ; the arms and part of her neck

are bare, and of the most delicate carnation, and

the character is of a grand and noble cast. This

fine picture was, on its arrival in England, sold

to Lord Kinnaird for 1000 guineas, and it is cer-

tainly one of the finest pictures of the master.

In March Mr. Irvine purchased two fine land-

scapes, by Salvator Rosa and Nicholas Poussin, of

the proportion of 4. 4. by 3. 2., and transmitted

them to England with a grand landscape byGaspar
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Poussin, representing a land storm, which is now
in the possession of the Rev. Mr. Holwell Carr.

It has been already stated in the course of this

work, that doubts were attempted to be raised by
interested persons with regard to the authenticity

of the fine Parmigiano of the Colonna, which had

been purchased for Mr. Buchanan. In replying

to his letters, Mr. Irvine says,
" To clear up this

confusion about the names of Parmigiano, or Par-

migianino, I must inform you that the great Fran-

cesco Mazzuoli, (the undoubted painter of your

picture) whom in England they call Parmigiano,

is called in Italy Parmigianino ; and a cousin of

his (an inferior artist of a harder, drier style)

is distinguished in this country by the name of

Mazzuoli, but in England by that of Parmi-

gianino. This I explained some years ago in a

note I had added to my friend Cumberland's cata-

logue of Bonasoni's works, but it is probably in

few hands, and besides, the English are so careless

of information, and so obstinate when they have

once taken up any idea, that there is no pos-

sibility of beating the truth into them. Whoever

does not see the pencil of Francesco Parmigiano

in your picture deserves to be treated only as an

ignorant ass, incapable of judging between the

two, of neither of which, perhaps, he ever saw a
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true picture. That there should be another, for-

merly in the church of St. Margaret at Bologna,

and now at Paris, proves nothing but that Par-

migiano, like many other painters, has treated the

same subject twice. During the time that it was

exposed to the close examination of all Rome, I

never heard of there being one so hardy as to call

in question its being a duplicate of that at Bo-

logna. By the by, I am convinced that this latter

was the model on which Guido formed his pencil-

ing ; and Malvasia, in his life, says, he put it on a

footing with the St. Cecilia of Raphael. A Mr.

Grignon, an artist now residing at Leghorn, whom
I requested to examine whether it was in proper

condition on its arrival there, wrote to me, that he

had discovered two strips of canvas, of different

quality from the original, on each side of it, and

that it seemed to have been enlarged. This is

rather in favour of the picture, and probably on

examination, it may be found of a narrower pro-

portion than the other. He was decidedly of

opinion that it was a true Parmigiano, but thought
it had never been entirely finished. In this I

differ from him, as I know other pictures painted

in the same free, slight style, which I look on as

the true manner of this master, -more accustomed

to making drawings than finished pictures. The
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high-finished laboured pictures are almost all

copies. I can give you no other account of the

picture than that it was in the Colonna gallery."

Mr. Irvine having learned from his correspondent

that the proprietor of the Balbi Collection of

Genoa, a great part of which had been shut up
for several years, and secreted from the time of

the French troops entering Italy, was disposed to

part with it, set off again for that city to examine

the collection, and treat for the same if he could

do so on favourable terms : he writes from

thence

Genoa, May 12, 1804-.

" Since my last of this day se'nnight, I have

procured a sight both of the pictures in town and

those at Piovera in Piedmont, and must confess,

that upon the whole I was disappointed, both in

the number of fine pictures, and in their state of

preservation, having most of them been cruelly

flayed by a scoundrelly cleaner ten or eleven years

ago, who must now be in purgatory, at least, tor-

mented by the manes of those painters he has so

savagely maltreated in this world. The St. John

and St. Jerome of Guido are almost the only pic-

tures that are untouched, and worth about 700

guineas each : the next are the Rubens, a duplicate

of that which was at his own altar in the church

of St. James at Antwerp, esteemed one of his
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finest works, and now at Paris ; and the Titian,

with the Madonna, Child, St. Catharine, &c. in

his second manner, and very fine, but both have

suffered from over-cleaning, especially the Rubens.

Not to enter at present into further detail, I shall

only mention that this morning I had a conference

with Balbi, and proposed treating for a part, but

he told me he was determined to sell the whole or

none. Finding him obstinate in this, I then told

him that I could not offer more than 80,000 livres

for the whole, on account of the state in which they

were, and the great expense that must attend the

repairing and removing them, &c. This offer he

has positively refused. I think of coming up to

100,000, and letting the business rest there for

the present. I am in search of other objects, but

the lateness of the hour prevents my entering

into detail ; and these people are so tedious in

every thing, that one loses all patience. You

shall hear again soon, and I remain, &c."

Mr. Irvine having remained for some time at

Genoa without being able to effect any purchase

of consequence, returned to Rome, from whence

he wrote, that on his way back he had purchased

at Florence two fine landscapes by Annibal Ca-

racci, painted on copper, which had been formerly

in a villa belonging to the Medici family. These

were sent to England. One of them is now in



MR. BUCHANAN'S IMPORTATIONS. ITALY. 153

the possession of Edward Gray, Esq. of Harringay
House.

In June Mr. Irvine communicates his having

purchased a very fine picture by Titian, for Mr.

Buchanan, which is now in the possession of Earl

Darnley; and he likewise gives some curious in-

formation regarding what was at that time pass-

ing in the world of art at Rome.

Rome, 30th June, 1804.

" Since last writing to you I have received your

other letter of 18th ult., and shall now enter a

little more into detail on what you have lately

written than I have been able to do for some time.

But, first, I must inform you that I have made a

purchase of a Venus and Adonis by Titian, figures

less than half life, somewhat different from that

of the Colonna, and more like the one at Capo di

Monte at Naples, engraved by Strange, where the

Cupid is not asleep, but groups more with the

other two, and is holding a dove ; the size 4 feet

3 inches long by 3 feet 4^ inches high. It was

purchased from the Mariscotti palace by the

younger Camuccini, whilst his brother was in

England with Day. It is clearer in the back-

ground than the Colonna picture, has a rainbow

in the sky, and without the little Venus and car

in the clouds. It has not been put into such

proper order as it might have been, but I hope to



154 MR. BUCHANAN'S IMPORTATIONS. ITALY.

improve it considerably. Its size makes it suit-

able to the generality of purchasers, and, though

not highly finished, is finely painted, and in a

masterly manner. I think it ought to bring ,1000

unless times continue unfavourable ; but the folly

and prejudices of English purchasers are such

that, perhaps, from there being others of the same

composition, they may insist on its being a copy.
" Lucien Bonaparte has lately purchased about

six or seven articles from the Justiniarii, viz. the

Minerva, antique vase, and a bas-relief, the two

Lud. Caraccis, an Annibal Caracci, and a cele-

brated candlelight piece of Gerard della Notte, or

Hondthorst. I made an attempt on the Domeni-

chino and large Guido, by proposing to offer 5000

crowns for the one, and 3000 for the other, but

soon withdrew, from being informed by an English

artist that he had offered for the Domenichino, by
commission from an English gentleman, 6500

crowns, which were refused, and that it was said

B. had offered 7000, and was still in treaty. On

receiving your last letter I also gave up thought

of the Guido, which, though fine, is too high, and

rather black and gloomy, that is, has too much of

the chiaro-scuro, and wants colour.

"
I hear from Genoa that the sale of the Do-

menichino is likely to take place soon, and my
correspondent is assured of the preference on
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equal terms. I think of going to 1000 sterling

rather than lose it. He tells me that a great

dealer and connoisseur of Paris, lately arrived, has

been to see it, and declares it to be a chef-d'oeuvre of

the master. He calls him Aslauers, and says he

has seen all the fine pictures in Europe, but says

nothing whether he be come to purchase."

In July Mr. Irvine writes of having purchased

a cabinet picture by Guercino in his finest manner,

representing the Madonna, Child, St. Joseph, and

an Angel, formerly in the Lancellotti palace. This

picture came to England, and is now in the select

collection of Jeremiah Harman, Esq. He also

mentions having procured the Apollo and Silenus

by Annibal Caracci, painted in distemper, which

was formerly in the Lancellotti palace, and formed

the top of a harpsichord. This spirited small pic-

ture was purchased by Mr. Walsh Porter, and

again, at the sale of his pictures, passed into the

collection of the late Mr. Angerstein. It now

forms one of those which were purchased for the

public gallery of this country, as was also another

picture by the same master, also imported by Mr.

Buchanan, representing Erminia and the Old

Shepherd, which is one of Annibal's capital works,

although of late years misnamed Domenichino.

In August Mr. Irvine communicates the pur-

chase of a fine picture by Gaspar Poussin, and a
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Magdalen, by Guido, an oval picture, from the

Altoviti palace of Florence ; and the same month

he mentions the sending for England some other

pictures, but which were of less importance, being

principally studies by the great masters for some

of their grand works, in particular the St. Peter

by Guido. He also desires to know to what extent

he might go for the portrait of a child by Titian,

which was in the Strozzi Collection, and is en-

graved in the Schola Italica. He had already

offered 500 gold sequins for it.

In October Mr. Irvine writes of the Gerini

Collection of Florence being attainable, and like-

wise two capital pictures by Ludovico and Annibal

Caracci, which were in the Tanari palace of

Bologna ; also of the immediate prospect of ob-

taining the great altar-piece by Domenichino from

Genoa, for which he had placed above 1000

sterling in the hands of his correspondent there ;

he likewise communicates information which he

had received regarding several capital pictures

which are likely to present themselves in the

market, a selection of which he afterwards ob-

tained.

The following month he writes

Rome, %4>th November, 1804.

"
To-day I have received two letters of 7th and

10th cur. from Genoa, which have been detained
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considerably on the way by the cordons, drawn on

account of the fever at Leghorn, informing me

of the purchase of the Domenichino, but without

saying any thing particular of the price. All I

know as yet is, that besides the 1000 crowns for

which my correspondent drew some time ago, he

has taken up, from Heath and Co., 22,000 livres

of Genoa, being the whole of the credit I had given

him, that is, 10,000 some weeks ago (October

llth), for which Messrs. Heath and Co. drew for

c350 sterling, and on the 3d cur. 12,000 more;

and, by a letter received this day, they inform me
of their having again drawn for ,412 19-?. %d. to

balance the whole of this account. By this you
will see that about 28,500 livres have already

been laid out, and as yet I know not but some

other demand may be made, as, besides the price

of the picture, a copy is to be put in its stead.

But I shall write immediately to put him in mind

that I limited him to 28,000 livres, or about 1000

sterling, and that I have no idea of going to

further expense. When I can have the above

picture here to put it in proper order it is im-

possible to say, as the present alarm spread

all over Italy by the yellow fever (or something

similar, though rather milder) having broke out

at Leghorn, prevents the communication between

the northern and southern parts of Italy. Could
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it be rolled without much risk I should have it

sent by land ; but not having had an opportunity

of examining it with attention, I do not know

whether it will bear it, and even then it will be

detained long on the road should the present rigour

with respect to every thing passing through

Tuscany be continued. Besides this, it will require

some time to make the copy required. I observe

what you say respecting the vessels of different

nations, but as there is at present no good channel

but Venice, of course British bottoms under con-

voy are preferable to every other. The Mr.

Gibbs of Palermo, you mention, I have had occa-

sion to correspond with several times, but nothing

but the most pressing necessity would induce me

to send goods (especially pictures) to any port be-

longing to Naples, not only from the uncertain

communication, but the vexations and expenses at

those ports."

This letter will show the difficulties which began
to present themselves to the acquisition of pictures

in Italy, and to getting them sent off when ac-

quired ; while the purchase of the Domenichino

will prove the risks which sometimes occurred to

the making of such acquisitions themselves ; for

after above 1000 had been paid for it, and

the picture, after so much negotiation, toil, and

trouble, had been considered as certain property,



MR. BUCHANAN'S IMPORTATIONS. ITALY. 159

the people of the small town where it was situated

having (through the means of some parties who

were interested that it should not be sold to

Mr. Irvine), risen en masse, declared they would

pull down the church from whence it came if it

was not immediately replaced, threatening de-

struction at the same time to all that were in-

terested in the transaction. Thus, after having

paid a large sum, the object was defeated, and

with great difficulty could any part of the money

paid be recovered.

The following month Mr. Irvine writes

Kome, 22d December, 1804.

"
I must now inform you that I am in hopes of

soon adding greatly to your collection by the pur-

chase of several articles from Camuccini, which he

had kept upin hopes of selling them to an English

gentleman, but who, he thinks, has been pre-

judiced against him from hearing of his dispute

with Sir S. Clarke. I must defer particulars to

my next, as nothing is as yet decided, and I wish

to pass to a subject of more consequence. A
Milanese dealer is lately returned from thence and

brought with him a Domenichino formerly in the

collection of Caprara at Bologna (mentioned in

Malvasia's Lives of the Bolognese Painters, vol.

ii. p. 343), representing the Magdalen carried to

heaven by angels, her figure about three and a
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half feet, and the picture about five feet high by

three and a quarter broad. It was carried by

Caprara to Milan, and there sold or pawned to a

Jew,from whom it was purchased; and the present

possessor has an affidavit written by Caprara

identifying the picture, and also certificates of

painters, &c. who had either seen it at Bologna
or given their evidence as to its originality. The

possessor told me he should ask 1000 louis-d'ors

for it of any amateur, but as I bought on specula-

tion he would make an abatement accordingly.

After waiting some days, not to show much eager-

ness, I returned to-day, and after examining it

again, offered him 400 louis, which, at 45 francs

per louis, make 1800 crowns, and as this was of

course refused, the business rests here for the

present. I shall wait a few days to see whether

he makes any advances, and if not, shall return,

and endeavour by little and little to meet his pre-

tensions. As it ought to sell in London for 1500

guineas at least (if I mistake not), I think I may

go the length of <^600 or even 700, for which

last I ought certainly to have it, and perhaps con-

siderably under if no rival appears."

This picture of Domenichino was purchased

soon afterwards, as was likewise another fine pic-

ture of Gaspar Poussin.

In this mouth some objects of a fine class
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again presented themselves. Mr. Irvine's letter

states

Rome, 9Qth December, 1801.

"
I have been again to C., who opened his

hidden treasures, and showed me the Esther be-

fore Ahasuerus, by Guercino, of the Barberini (en-

graved by Strange), and a very fine Annibal Caracci

nearly of the same size, with figures of about five

feet, representing a subject from Tasso, with a land-

scape back-ground in fine preservation. For these

he asks 600 sterling a piece, and does not seem

inclined to separate them. The Guercino has

suffered considerably, and, on that account, as well

as the price, I wished to get the other alone, and

offered 500 sterling for it and three other pic-

tures, viz. two heads of a young Christ and St.

John, on one- canvas, by Guido (rather slight) ; a

beautiful small Guercino, from the Borghese, on

copper, and a sketch with many figures by Vero-

nese, which perhaps would make a companion to

that by Rubens, lately sent over, and is clear and

spirited. This he refused, but agreed to give the

small ones for 200, a sum for which he insists

the Guercino alone would sell in England ; and,

perhaps, he is not far wrong, as it is in his best

manner, well preserved, and precious. Being

anxious to get at the Caracci, I would not close for

VOL. II. M
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the others, as I wish to make one bargain for as

many as will suit your purpose, in order to tempt

with a round sum at once.

" P.S. Size of the small Domenichino just pur-

chased, is 4 feet 6-\- inches high, by 3 feet 2^ inches

daylight. As it formerlyserved for an altar-piece

in the private chapel, there was a semicircular piece

at top, which is now folded back behind the picture

so as to be restored if desired ; but as it contains

nothing but clouds with a little glory, it seems

superfluous."

Again, in January, he writes

Rome, \%th January)
1805.

"
I have now finally settled with C. for the fol-

lowing pictures, but want of time prevents my
entering into further particulars, except to say

that I consider them as worth, in London, about

4000, as I shall particularise in my next. They
are as follows :

Erminia with the Old Shepherd and Children, by
Annibal Caracci.

Holy Family, by Andrea del Sarto, from the Villa

Aldobrandini.

Holy Family, by Fra. Bartolomeo di San Marco,

from the Villa Aldobrandini.

Juno, Minerva,Venus, and a Muse, by Parmigiano,
from the Villa Aldobrandini.
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Fruit Seller, by Caravaggio.
Small Holy Family, on copper, Guercino, from the

Borghese palace.

Heads of young Christ and St. John, by Guido.

Sketch by Paul Veronese.

Old Head, by Annibal Caracci.

Head of the Madonna, by Parmigiano.

The Genius of Sleep, by Guido.
" The Domenichino is now on its way to Venice,

and in the case, at bottom, will be found the

vouchers from whence it comes, &c. It is so much

improved by what I have had done to it by my
cleaner, that it seems to have increased 500 in

value ; I think it must certainly bring 2000."

The above purchase made by Mr. Irvine may
be regarded as one of considerable importance.

The Erminia, by Annibal Caracci, was purchased

by Mr. Angerstein, and will now be found in the

gallery which has been commenced for the nation,

but is there erroneously ascribed to Domeni-

chino. The Holy Family by Andrea del Sarto,

which is a very fine one, was chosen by the Rev.

Mr. Holwell Carr for his collection, he having,

previous to these pictures coming to England,

purchased a sixth share in these and other pictures

from Mr. Champernowne and Mr. Buchanan.

The Holy Family by Fra. Bartolomeo, which was

one of the finest pictures then in Rome of that

M 2
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master, was selected by Mr. Champernowne,

and, at the sale of his pictures, was again pur-

chased by Mr. Buchanan for Mr. Gray, of Har-

ringay House, The Juno, Minerva, Venus, and a

Muse, by Parmigiano, was sold to Lord Radstock.

The small Holy Family, by Guercino, was for

some time in the collection of Mr. Champernowne ;

the picture of the Young Christ and St. John

was purchased by Jeremiah Harman, Esq.; and

the Head of the Madonna, by Parmigiano, was

purchased by the Baroness Lucas, now Countess

de Grey, as a companion to the beautiful head of

our Saviour by Guido, mentioned in a former

letter. All the others, though good, were of less

consequence, and it is not, therefore, worth while

to mention the purchasers of them.

Fine pictures were by this time beginning to be-

come scarce in Italy,and the same quantity ofthem

were no longer to be found in the market as at the

period of the Revolution. These had found their

way to the various countries of Europe, especially

to France and England, and by far the greater

part of those which came to this country, at

least the most capital works which could be pro-

cured, were purchased for Mr. Buchanan, he

having at the outset restricted Mr. Irvine to such

objects.

In January, 1805, Mr. Irvine writes
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"
I have this moment received a letter from my

friend at Genoa, mentioning his return to that

city, but without the picture, or any prospect of

obtaining it. The week after he was to have the

money returned, and hoped in a few days to settle

the purchase of the Murillos at the Capuchins.

He does not say for how many ; and I advised

him lately rather to confine himself to the best, if

possible, than take the whole. The affair with

Balbi is still going on, and he has offered 80,000

livres fortwenty-one pictures. He informsme also of

his laying close siege to Gentili; but as yet nothing

is decided. He has attempted the acquisition of

another sketch by Rubens, but the proprietor

absolutely refuses to sell. I have concluded a

bargain for a young Christ asleep, by Guido, and

two landscapes, by G. Poussin, for 900 crowns ;

that is, 550 for the landscapes, and 350 for the

Guido. The landscapes, having made much noise

on account ofa law-suit, must be sent away with-

out going through the usual examination but of

this you shall be advised."

As mentioned in a preceding letter, Mr. Irvine

had, on examining the pictures of the Balbi col-

lection, found himself very much disappointed,

not only with many of the pictures of which it

was composed, but with the state of those which

had suffered greatly from injudicious cleaning:
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he was therefore less anxious to push that matter ;

and from the extravagant demands which the pro-

prietor continued to make, especially for pictures

in the state in which he found them, he deter-

mined on relinquishing them altogether if he could

not obtain a selection on terms nearly as above

offered. In the mean time the affair became

known to others, and sixteen of the Balbi pictures

were purchased by Mr. Wilson at the price of

120,000 livres, a sum which, under the circum-

stances of that collection, and from other objects of

greater consequence which Mr. Irvine had at that

time in view, he did not deem it prudent to give.

In February, 1805, Mr. Irvine writes of a cele-

brated picture by Baroccio being offered to him,

along with a young Christ sleeping, by Guido.

The Baroccio is that known by the name of the

Madonna with the Cat. It came afterwards into

Mr. Buchanan's possession, and is now in the col-

lection of the Rev. Mr. Holwell Carr.

In March, 1805, Mr. Irvine entered into a

treaty for several capital pictures at Genoa ; but

the difficulty of conveying property out of that

country at that time, and the risks of capture

at sea, which attended it when shipped, became

very great ; while the whole of the Italian ports

themselves were blockaded by British vessels of

war. It could only therefore be through the
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means of neutrals, or vessels with simulated pa-

pers, that any of the property purchased for Mr.

Buchanan or Mr. Champernowne could be sent

to England. These vessels were subject to be

visited by the ships of war of all the Belligerents,

and some serious losses were sustained by capture,

particularly in the ship Friendship, which was

carried into Algesiras, with property on board to

the amount of 5000 sterling ; among which was

one of the pictures mentioned in this letter, viz.

the Juno and Argus by Rubens, a grand picture

from the Durazzo palace of Genoa, and a very

capital picture by Titian from Milan, mentioned

also in these letters.

In the same month Mr. Irvine mentions having

purchased three Guercinos, two of which were

fine landscapes, in which class, works by this

master are very rare. In this letter he says :

" The unfortunate fever at Leghorn, and the

length of the passage from Venice during these

hazardous times, together with the uncertainty

of trusting cases by neutral bottoms, have oc-

casioned an uncommon embarrassment to me
in forwarding cases from this country; but I

am determined to be less timorous and circum-

spect in future, as it seems better to run some

risks than let so much property remain in this

country so long unproductive."
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About this period a long time had elapsed since

any pictures had been received from Italy ; and

although there was property in that country be-

longing to Mr. Champerriowne and Mr. Buchanan

to an amount of above 25,000 sterling, still none

of it could be obtained without extreme risk ; it

was therefore proposed by Mr. Champernowne to

his friend, the Rev. Mr. Holwell Carr, to take an

interest in this property, which, under the exist-

ing circumstances of the times, he might have on

the same terms as they had cost Mr. Buchanan

and himself. This proposition that gentleman

agreed to accept, and accordingly he purchased a

sixth share ofthewholepictures so situated, amount-

ing to thirty-two in number, with an understand-

ing also to have a sixth share in future purchases

made through Mr. Irvine, who was to be governed

by Mr. Buchanan's directions as heretofore. By
this purchase, which took place on the 2d of

March, 1805, Mr. Holwell Carr obtained an in-

terest in some of the finest pictures which had at

that time been procured in Italy, on very easy

terms, and without any trouble, many of which

are at this time in his collection, in particular the

Andrea del Sarto of the Villa Aldobrandini, the

Storm, by Gaspar Poussin, from the Falconieri,

the St. Bavon by Rubens, from the Carrega palace

of Genoa, and several others from the same
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quarter ; and he afterwards added other pictures

of consequence to it, in particular the Ghigi

Claude, which Mr. Buchanan had previously sold

to Mr. Walsh Porter. These four pictures alone

are indeed sufficient to render any private collec-

tion of consequence, for, as has already been said,

it is not quantity but quality which constitutes

the real importance of a collection.

Shortly after this sale to Mr. Carr, and con-

sidering the quantity of valuable property which

couldnotbebrought homefrom Italy, Mr. Buchanan

wrote to Mr. Irvine, that it was the opinion of

the parties interested to stop making farther pur-

chases of a great amount, until the property in

Italy should be put on board vessels for England.

This letter happened to arrive at an unfortunate

moment, for- in answer to it, Mr. Irvine writes, of

date the 29th ofJune "It is unfortunate that your

order to stop purchasing arrived at the moment

when my friend at Genoa was in train for doing

something effectual. He had gone so far in treat-

ing for the three pictures of the St. Ambrogio,
that had my letter arrived two days later, the

business had been finished, as the day after its

receipt had been fixed on for concluding the bar-

gain. Thus has been lost the most capital stroke

that has ever come in my way."

In consequence of these instructions, Mr. Irvine
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made no more purchases before the month of Sep-

tember, when he communicated having acquired

a fine Salvator Rosa, and the picture by Rubens

of St. Bavon from the Carrega, which, as already

mentioned, is now in the possession of the Rev.

Mr. Holwell Carr. In this letter he again states

the difficulties which then opposed the removal of

works of art out of Italy ; and he adds " Did any

thing depend on myself, I should be able perhaps

to command with greater certainty time and

opportunities ; but he who has to do with pic-

ture-cleaners, distant agents, brokers, carriers,

sailors, wind, and weather, cannot always, even in

time of peace, keep the machine in perfect order

and regularity, and much less can it be done in

time of war."

In answer to some criticisms which had been

made on some of the pictures sent home, he says,
" If some pretended connoisseurs insist on finding

in the works of certain masters what no person

of common sense can expect, it is not my fault.

To expect the perfections of one master in the

works of another of a totally different character

is highly preposterous, and often totally incom-

patible, and can only betray a want of knowledge

of the works of the great masters in him who

hazards the observation ! You mention the high

degree of refinement at which the English are



MR. BUCHANAN'S IMPORTATIONS. ITALY. 171

arrived in a choice of pictures, and how fastidious

they have become in their selection "
by what has

been sold of late ;" yet I will venture to assert

just from what has been sold, as well as from

what has not been sold, that their judgment is

defective, and their taste corrupt. However that

may be, it is my duty to send you such works as

may be deemed saleable, as far as I can judge;
and as selection is now become so essential, you
must of course expect the number to be very

limited, as works of the first class have become

exceedingly rare."

In December, 1805, Mr. Irvine mentions the

other three pictures by Murillo, from the Capu-

chins of Genoa, having been forwarded to Eng-
land. This purchase, which has already been

referred to, consisted of

1. The Charity of St. Thomas by Murillo
which was afterwards sold to W.

Wells, Esq. of Redleaf in Kent, for

1000.

2. The Flight into Egypt its Companion
which was sold to Mr. Walsh Por-

ter, for 600.

3. The Adoration ofthe Shepherds which
was chosen by Mr. Champernowne for

his private collection, and was valued

at <SOO.
4. Joseph and his Brethren its compa-
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nion which was valued at 800, and
is now in the possession of John Cave,

Esq. of Brintree, near Bristol.

5. A Magdalen in the Desert which was
for some time in the possession of Mr.
Walsh Porter, valued at 500.

6. The Virgin in the Clouds surrounded

by Angels which was also in the

possession of Mr. Walsh Porter, and
was valued at 800.

In February, 1806, Mr. Irvine writes that he

had purchased a very fine picture by Titian, re-

presenting the Madonna, Child, St. Joseph, and

St. John with the lamb, and two angels in the

clouds, with a landscape back-ground, which came

from Milan, and had been inherited by the Prince

Albani from a family at Modena, for whom it

had been painted.

This fine picture is one of those which were

afterwards captured at sea, and carried into Spain,

and which could never be recovered.

In the month of March, 1806, the junction of

interests which had been made between Mr.

Champernowne, Mr. Carr, and Mr. Buchanan,

was not found to suit the parties : the opinions of

the two former being a great deal too cautious for

the acquisition of works of art during a period

of war, to correspond with those of the latter ;
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the acquisition of the famous Ambrogio pictures

having actually been lost through over caution,

and an opportunity allowed to escape, which, as

Mr. Irvine has said, could never again return.

A division of the property was therefore resolved

on, which took place about this period.

As soon as this took place, Mr. Buhanan im-

mediately set to work to endeavour to acquire

some of those objects which were of the first im-

portance ; but for the acquisition of which it was

absolutely necessary to run certain risks, or re-

linquish them entirely, as the moment for such is

always transient. Among these was the famous

picture of the Bacchus and Ariadne, which he in-

structed Mr. Irvine to renew the negotiation for,

and endeavour to procure at all hazards, and even

a large price. In this he was backed by the pre-

sent Lord Kinnaird, who well knew the great im-

portance of that highly classical work ; and his

exertions were ultimately crowned with success,

for in the month of May following he writes the

following letter

Rome, 3\st May, 1806.
" Since my return to Rome I have had several

conferences on the subject of the picture formerly

mentioned, without, however, coming to any con-

clusion, as I remained fixed at the offer formerly

made, and the other appearing equally determined
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to make no farther abatement. At last, the busi-

ness has been concluded on the following terms,

which I was induced to accede to, not only from

the tenor of your letters of 18th and 22d ult., just

received, but from the necessity of losing no more

time, in such precarious circumstances, and the

appearance -of an intended offer to be made in

another quarter. The terms are these : nine

thousand crowns to be paid at three different

times, viz. half the sum immediately, and the other

half to be divided into two payments in bills at

five and nine months date, or, what is equivalent,

the payment made here in two and six months.

Besides the above sum, I have been obliged to agree

that, should the picture be sold for more than

three thousand five hundred pounds, then other

five hundred crowns are to be added to the above."

This most capital picture was, like others, de-

tained in Italy for a considerable time, owing to

the difficulty of removing it to England, where,

however, it arrived in safety some time after-

wards, and was purchased by Lord Kinnaird.

Previous to the purchase of the Bacchus and

Ariadne, it should have been mentioned that Mr.

Irvine concluded a purchase for two pictures of

importance. He writes as follows :

Florence, 25th March, 1806.

" A few days ago I received a letter from Mr.
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Champernowne, informing me of the partnership

between you, himself, andCarr, being dissolved, and

a division made of the property ; but as he parti-

cularises only a few of the principal pictures that

had fallen to each, I should be glad to have a

complete list of the different lots, not only from

curiosity, but as it may be of service occasionally.

He informs me also that you had agreed that I

should purchase for him sometimes pictures of any
master. I have just received advice from Genoa

of the purchase of two pictures from one of the

Durazzo palaces, viz. the Juno and Argus, by

Rubens, and the Marriage of St. Catharine, by

Vandyke. The last I have destined for you, ac-

cording to former instructions, the other for Mr.

Champernowne. As the cost of each is not par-

ticularised, I cannot yet say what sum each will

have to pay; all I know is, that they cost 25,000

livres the two, without any additional expense

whatever of fees to any person for transacting the

business."

Again, in April, Mr. Irvine writes

Florence, 5th April, 1806.

" Since my last, I have drawn on you for 25,000

livres, to pay for the pictures of the Durazzo

Palace. My correspondent writes to me, that now is

the favourable moment to procure the famous pic-

ture of the Magdalen at the feet of our Saviour,
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by Paul Veronese, which is in that palace ; and

he desires immediate instructions, as he is afraid

of some agents there who are connected with

Wilson getting scent of it. As there is no time

to have an answer from you, I have desired him

to go the length of 30,000 livres, and take as

much time as possible for the payment. This, I

take it for granted, will be refused, as double that

sum has been formerly, but will serve to sound

them, and gain time. I confess I am at a loss

what length to go, but as it is so well-known a

picture, and of such repute, think that 40,000

might be given for it. He writes to me, that on

examining it he finds the original picture con-

siderably less than the present one. He mentions

also another Vandyke, but as I remember nothing

of it, and suspect it is not in the apartment usually

shown, or if so, did not strike me, and is not noted

in my memorandum book, I would not venture on

it. I have desired your picture to be sent here

to be put in order. The Titian is gone to Leg-

horn, and will be forwarded the first good occasion.

I have been favoured with yours of 21st February,

in which you give me a note of the different lots

as desired, with the other two concerned. Carr,

I think,has blunderedmost egregiously, having had

the second choice, which has been lucky for Cham-

pernowne, who comes off second best. I think
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you have chosen on the whole very well *, and am

surprised at the relative values put on several

articles. C. wrote to me some time ago in raptures

with the Erminia, saying it would fetch 2500

or 3000, and now it is placed at 1500, on a

level with the Andrea del Sarto, and Domeni-

chino, and the Rubens on the same level ! I con-

fess your two knowing persons surprise me by the

judgment they have passed on the St. Bavon, as

it is evident they were not knowing enough to

perceive that the middle part only is by Rubens,

and the two sides added by another hand, as is

evident from the less transparency and spirit. Of

this I wrote to you some time ago, and am now

sorry I had it not put in order here as I at first

intended; but, finding the board so thin, and think-

ing it would be done with more nicety in London,

I let it remain as it was. I will venture to say,

as an artist, that it requires superior powers to

execute the original part of this picture than the

sketch formerly sent. Let any one examine well

the group in the foreground, and then decide as

to its originality. I would rather be author of

that group than of all the other sketch. Having

* Mr. Buchanan had the first choice, and selected the

Erminia, by Annibal Caracci, afterwards sold to Mr.

Angerstein, and now improperly called Domenichino.

VOL. II. N
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so many great objects in view for you, and finding

the partnership dissolved, as also the impossibility

of reducing Bonelli's demands to a small sum in

money, I have taken the two Gaspars for Cham-

pernowne."

The celebrated picture of the Magdalen, by
Paul Veronese, could not be obtained on such

terms as would have rendered it prudent to pur-

chase, considering the great risk of being able to

get it away; but the above letter shows the class

of pictures upon which Mr. Buchanan set his heart

to purchase, if they could have been obtained on

any thing like reasonable terms.

Mr. Irvine, shortly after the acquisition of the

Titian, mentions having purchased a fine picture

by Andrea del Sarto, a Charity by Schidone, and

a Gaspar Poussin, all of which arrived in this

country ; but a parcel of letters which were written

by him, after this period, to Mr. Buchanan, having
been mislaid, he cannot now have reference to

them, and will therefore only farther notice, of

his importations from Italy, the small collection

belonging to Mr. Fagan, which he had formerly

requested Mr. Irvine to treat for in Rome, and

which were sent home with a view of being offered .

to him, and which he purchased. These consisted

of the following pictures
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1. The Madonna, Child, and St. John by
Titian from the Borghese Palace

one of his richest coloured pictures
afterwards purchased by Lord Rad-
stock at 1 500 guineas.

2. The celebrated picture by Giorgione
from the Borghese Palace, which is

engraved in the Schuola Italica, and
which was likewise purchased by Lord
Radstock at 800 guineas.

3. The celebrated Portrait by Morone,
known by the name of Titian's School-

master, which was purchased by the

Marquis of Stafford at 600 guineas.
4. A fine Portrait of Eembrandt, by him-

self from the Corsini Palace of Rome
purchased by Lord Kinnaird at 500

guineas.
5. Magdalen by Titian from the Bor-

ghese purchased by Walsh Porter,

Esq. at 400 guineas.
6. Rubens a beautiful small picture of

the Entombment of our Saviour from
the Colonna Palace purchased by
Thomas Buncombe, Esq. at 400

guineas.
7. Claude a very fine small Landscape

from the Colonna Palace purchased
by the Earl of Carlisle at 800 guineas.

8. Caspar Poussin its companion a Land
Storm also from the Colonna sold

N 2
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to K. Creed, Esq., besides several

other pictures of consideration be-

longing to this small collection which
likewise came into the possession of

Mr. Buchanan.

Before entering upon the subject of the im-

portations of capital works which Mr. Buchanan

made from Spain, he will here mention some

which were made by others, between the years

1804 and 1806. Many pictures of minor im-

portance were, during the period of these importa-

tions, consigned to Mr. Buchanan, but which he

does not consider worthy of particularizing in this

place, his own plan of purchasing having always

been to confine his agents to a strict and rigid

selection of such objects as should command at-

tention in all countries where the fine arts are

understood and duly appreciated.

Among the collections which were about this

period imported by others, was the small cabinet

of pictures formed in Holland by Mr. Crawford of

Rotterdam.



THE

CRAWFORD COLLECTION,

SOLD BY MR. CHRISTIE,

IN 1806.

THIS small collection of Flemish and Dutch

pictures was formed by Mr. Crawford, a gentle-

man, who, on account of commercial pursuits, had

resided many years in Holland. It contained

several very valuable examples of the masters of

those schools, and may be considered to have been

a collection of some consequence in that particular

department of the art.

The pictures were as follows.

CATALOGUE.

L. S. D.

1. K. DU JARDIN. Outside of a Farrier's Shop; a

Farrier shoeing an Ox, a Peasant and Boy standing

by. Painted in a thin but clear tone ; the sky

silvery and brilliant, a sweet gem.
Mr. North 126
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2. LINGELBACK. View of an Italian Market, a Con-

vent, Buildings, and Figures. Painted with a firm

and neat pencil, a lively and agreeable picture.

Campbell 40 19

3. W. V. BE VELDE. Boats and Vessels off a sandy

Coast, a Waggon and Figures on the Beach. The

objects minute, but painted with a delicate pencil.

Mortimer 73 10

4. OLD WEENIX. The Return of the Prodigal Son.

The figures elegantly grouped at the porch of a

palace ; a garden scene and sea-port in the distance.

Newsome 42

5. HONDIKOOTER. Dog, Hare, and dead Game.

Painted with great truth, and finished equal to

Weenix. Favre 43 1

6. TITIAN. Venus and Cupid. Treated with elegance,

and highly finished. Campbell 94 10

7. HOBBIMA. Woody Landscape, with Cottages and

Figures. A rustic scene, painted in his rich and fine

manner. Barnet 210

8. V. DEN ECKHOUT. Simeon returning thanks, the

Infant Christ on his knee. The Elders and Scribes

represented on the left as marking the fulfilment of

the prophecies. The subject treated with great

solemnity, and with force of effect equal to Rem-
brandt. Campbell 40 19

9. BERCHEM. A broken Landscape, with Peasants and

Cattle passing a Ford. The remains of an aqueduct
to the left ; a warm sunny evening. Painted with

a free and spirited pencil, a beautiful cabinet

picture. Walsh Porter, Esq. 362 5

10. V. TOLL. An Interior. A woman eating pottage ;

A spinning-wheel ; beside her a barrel, pitcher, and



THE CRAWFORD COLLECTION. 183

L. S. D.

various utensils. Painted with truth, and admirably
finished. A rich and harmonious effect of light and

shade give uncommon beauty to this picture, which is

one of the most finished performances of the master.

P. Knight 126 5

11. TERBURG. An Interior. A cavalier taking a lady

by the hand, and in a respectful attitude accosting

her ; other figures engaged in conversation behind.

A pleasing composition, painted with care and deli-

cacy. The draperies and costume exquisitely finished.

A capital picture, engraved.
The Marquis of Stafford 262

12. LINGELBACK. View of a Dogana, a Harbour and

Light-house, and Vessels in the distance. Figures
in the costume of different nations pleasingly

grouped, and painted with spirit.

Mr. Roberts 72 10

13. J. STEEN. The unexpected Return. A little

spirited and beautiful picture, the style uncommonly
chaste and elegant. The jealousy and indifference

of the husband and wife, and the pleasure of the

foolish servant discovering the supper prepared, are

admirably expressed. Behind, are a lady at a

harpsichord, and a female servant making a sign to

a cavalier at the door. The penciling of the whole

is inimitable. Lord Kinnaird 63

14. W. V. DE VELDE. A Calm. A pleasure yacht at

anchor, saluting a barge with persons of distinction

putting off for the shore
;
various shipping agreeably

placed. Painted in a sweet transparent tone, a

beautiful gem. Roberts 204 15

15. BOTH. Mountainous Pass on the brink of a River,

with a beautiful distant Landscape, Peasants on the
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foreground driving cattle, and one mounted and

playing on the guitar. A warm glowing scene ; very

spirited execution. A charming Bijou.

Lord Kinnaird 315

16. VANDERHEYDE. A View of the Hague. In accurate

and lively representations of the distinguished edifices

of his country, this master is inimitable; his per-

spective is true ; the detail of the objects depicted

minute, yet soft ; his tone clear and transparent ;

the effect, perfect illusion. This picture is one of

the very fascinating productions of his pencil.

Elwyn 179 11

17. BACKHUYSEN. Distant View of Amsterdam, with

Vessels and Boats : a brisk gale. A fine gleam of

light discovers the agitation of the water, which is

rendered in the best execution of the master.

Sir M. W. Ridley 63

18. WYNANTS. Landscape. A road on the skirts of

a wood, with figures hawking, the latter by P.

Wouvermans. The trees and plants in the fore-

ground finished with infinite care and elaborate exe-

cution. Wrongley 147

19. RUYSDAEL. A Woody Scene. A torrent rushing
over a rocky bed and carrying with it fragments of

pine and other timber trees. A grand and solemn

landscape, the sky beautiful, and painted in a sweet

transparent tone. A charming picture.

Wrongley 199 10

20. REMBRANDT. Portrait of a Greffier seated in a

Chair. An animated character, painted with warmth

and spirit.
Parts of this picture are replete with

delicacy : it is altogether an admirable specimen of

the powers of this great master. Green 61 19
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21. DITTO. Portrait of a Princess of Bavaria. A sur-

prising effect of light enlivens this portrait,' which is

painted with great force and richness of colour.

Lord Ennesmore 73 10

22. Is. OSTADE. View of a Village and River. A
winter scene, with figures skaiting. A charming

picture. A white horse with a sledge and figures

descending to the ice, on the left hand, is perfect

nature. The whole is painted in a warm tone. It

may be considered one of the most interesting and

agreeable performances of the master.

Roachley 199 10

23. J. STEEN. Le Hoi Boit. A domestic scene of mirth

and noise ; recommended by diversity and strength
of character and infinite humour. The execution is

in his most vigorous style. Truly capital.

Jackson, Chelsea 43 1

24. G. METZU. A Woman selling Fish and Vegetables,

at a House Door, on the lintel of which is inscribed

.the name of the artist. The characters are por-

trayed with truth, and both the figures and still life

exquisitely finished. The whole is in a sweet and

delicate tone. A charming chef-d'oeuvre.

Eglinton 251

25. G. Dow. St. Jerome at his Devotions, kneeling at

the approach to a ruined Amphitheatre. An
umbrella, ingeniously placed, gives admirable effect

to the face of the saint and the objects on the fore-

ground. To the left, a leafless tree, as also a lantern,

rosary, and various utensils are finished with ex-

quisite care. An elaborate and precious cabinet

gem. Skirrow 199 10

26. TENIERS. An Interior with Boors smoking, and

others regaling in an Inner A partment. Very spirited.
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For character, smartness of touch, and silvery tone,

this charming picture may be placed in competition
with the most celebrated productions of his pencil.

Lord Kinnaird 399

27. WOUVERMANS. Halt of a Party Hawking. Figures

descending to the right, and others refreshing them-

selves by the side of a streamlet ; with a view of a

beautiful distant country. A chef-d'oeuvre. The

figures designed with elegance, the animals very

spirited, and the whole painted with rich effect in

his fine enamelled style. North 362 5

28. A. OSTADE. An Interior with many Figures dancing
and regaling. An open door in the distance ad-

mits a view of a beautiful landscape. This ad-

mirable specimen of the powers of Ostade displays

the gaiety of his colouring, tempered and harmonised

by a correct knowledge of the chiaro-scuro, and

appropriate design. The figures are charmingly

grouped, the characters lively and natural, and the

whole is finished with neatness and infinite care. A
chef-d'oeuvre.

T. Penrice, Esq. of Yarmouth 514 10

29- CUYP. A Landscape with a Road at the foot of a

Mountainous Pass, and Peasants driving Cattle.

On the left a cavalier and herdsman on the brink of

a river. A warm glowing scene, painted with rich

and beautiful effect. A rare and beautiful chef-

d'oeuvre, in which the artist has combined the exe-

cution of both with that richness of tone for which

he himself was unequalled. Campbell 388 10

30. RUBENS. A Holy Family. The Virgin with the

Infant Christ sleeping in her lap, St. Joseph and St.

Elizabeth. A grand and elegant composition, re-

plete with dignity and grace, and that power of
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colouring, which distinguish the noble productions
of Rubens' pencil. Brown 146

31. DUBBELS. A View on the Mouth of a Harbour,
with Vessels sailing out. A surprising chef-d'ceuvre.

The water breaking on the shoal beach, and stretch-

ing its glassy surface to the front of the picture, is

expressed with that truth which could only have

been attained by a happy observation of nature.

The agitation of both elements is finely expressed ;

the science and execution in every part are admirable.

It may be justly asserted that, in this performance,
Dubbels has proved himself equal if not superior to

every painter of his school in the same line.

Lord Kinnaird 252

#2. P. POTTER. A Farm Yard with Cattle and Figures.

Strong effect of evening sunshine ; that wonderful

effort in the art, acknowledged by the painter himself

to have been his masterpiece, which he originally

painted for the family of V. Slingelandt.

The artist has chosen a plain and natural subject,

into which he has thrown all the power of his art,

and the magic of his inimitable pencil. Suffice it to

say of a picture that is above all praise, it has ever

been considered on the continent as unique and in-

valuable. Earl Grosvenor 1512 10

Many of the names entered in this, as in other

catalogues of pictures which have been sold by

public auction, are those of persons commissioned

to purchase only, and where the names of the real

purchasers have never been given, and can seldom

afterwards be discovered but by the means of

casual information on some subsequent sale of the

same pictures.
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ABOUT the year 1804, Mr. Sebastian Erard

formed at Paris a small collection of pictures of a

high class of the Flemish and Dutch schools, and

also purchased the famous picture of the Seaport

by Claude, known by the name of the Bouillon

Claude, which may be considered the chef-d'osuvre

of that particular class of pictures, not only by

Claude, but of every other master in that line.

He transmitted this picture, with its companion,

to England, and they were purchased by the late

Mr. Angerstein. The companion is but an in-

ferior performance, and the same subject as that

in the Doria Pamfili of Rome, which is a capital

picture doubts therefore exist as to its ori-

ginality *, as they likewise do in regard to the

* In the purchase of a collection it frequently happens

that the good and the bad must be taken together. It

does not, however, follow that such should be afterwards

kept together. Weeds will creep into every garden, and

the sooner they are rooted out the more delightful will the

genuine flowers appear. In a public gallery a rigid

selection should be adopted, but when objects of a high

class present themselves they ought to be secured on liberal

terms without reference to the common rules of strict
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picture called Correggio in the same collection, an

undoubted original of which is in the possession

of his Grace the Duke of Wellington.

Mr. Erard was particularly unfortunate in

sending pictures to England. The ship in which

his finest Flemish and Dutch pictures were em-

barked sprung a leak and stranded, and several

cases of fine pictures were under water for some

ceconomy, the Public itself being always the supreme

judge of the conduct of its managers.

The property of a State, which requires a certain de-

gree of sound knowledge and judgment in the selection

of it, is, like its political institutions, open at all times to

the critical remarks of its citizens. Without the liberty

of a free discussion perfection cannot be expected ; while

such liberty, the birthright of Englishmen, will always

operate in either case as a salutary check against abuse,

whether the same may have its origin in interest or in

ignorance.

The National Gallery of Great Britain, with the power-
ful means which England as a country possesses, should

be rendered a model of excellence, and never allowed to

become, under any circumstances,

" A wild where weeds and flowers promiscuous shoot."

If such remarks are useful, they may be considered as

doubly so at a period when such an establishment is in its

infancy, and where the nucleus only for it can as yet be

considered as formed ; they may, however, be applied to

all periods.
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time, among which were two capital pictures by
David Teniers, formerly in the Choiseul gallery,

two fine landscapes by Domenichino, and Anni-

bal Caracci, and many other precious pictures.

Among those which arrived safe was the Visita-

tion of the Virgin by Rembrandt, a picture which

is now in the possession of the Earl of Grosvenor,

and which may be regarded as one of the finest

cabinet pictures of that master. Another was an

Interior by Gerard Dow, also one of that master's

dear and beautiful pictures.

MR. DELAHANTE'S

IMPORTATIONS.

ABOUT the same period and following years

Mr. Erard's relation, Monsieur Delahante, a gen-

tleman of refined taste and correct judgment in

works of art, also imported to this country many
fine pictures of the different schools, among which

were

1. Rubens The Holy Family.

Formerly in the imperial gallery of Vienna, and

which afterwards came into the possession of

Monsieur de Burtin of Brussels. This picture is
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particularly described in his work on the fine

arts. It is one of the most brilliant pictures of

this master, and it is much to be regretted that it

has been allowed to leave this country without

finding a purchaser. It was for some time in the

possession of Mr. Buchanan, who always con-

sidered it as the chef-d'oeuvre of this master's ca-

binet pictures. It was offered in this country for

2000 guineas, and cost Mr. Delahante, during the

war, 3000 sterling.

2. Kubens The Conversion of St. Paul.

This picture, which is now in the possession

of J. P. Miles, Esq. of Bristol, was, on its first

coming to this country, purchased by Mr. Elwyn,
from whom it passed into the collection of Richard

Hart Davis, Esq. It is a grand composition, and

possesses many fine parts, although it does not

appear to have been painted entirely by the hand

of Rubens himself. It was valued at 3000 guineas.

3. Rubens-^Old Woman with a Boy.
An effect of candlelight, which is very surpris-

ing, and painted in a full and rich manner. Sold

to Charles Duncombe, Esq. for 2000 guineas.

4. Philip Wouvermans A large Land-

scape with figures, representing a

Hawking-piece .

Sold to Charles Duncombe, Esq. for 800.
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5. Philip Wouvermans Le Coup de Pis-

tolet.

Sold to Walsh Porter, Esq. Now in the col-

lection of his Majesty.

6. Titian A Holy Family, in a Land-

scape.

Sold to George Byng, Esq. for 1500 guineas.

7. Giorgione Repose of the Holy Fa-

mily, in a grand Landscape.

Formerly in the possession of Cardinal de Ma-

zarin. Valued at 1500 guineas.

8. Domenichino Landscape and Figures.
A grand picture. Sold to George Byng, Esq.

9. Rembrandt Portraits of a Man and
Woman.

Sold to Earl Grosvenor.

10. Cuyp A celebrated Picture by this

Master, representing a Marine land-

scape.

Sold to Sir Abraham Hume, Bart, for 1300

guineas.

11. Cuyp A fine Landscape.

Formerly in the collection of Tolozan. Sold to

Hanbury Tracy, Esq.

12. Claude A pair of Landscapes by this

master, a Sunset, and Sea-piece.
Sold to Mr. Angerstein.
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13. Nicholas Berchem A capital Land-

scape.

From the collection of Monsieur Grandpr of

Paris. Sold to R. Hall, Esq. for 800 guineas.

14. Murillo Portrait of Faustino Nivez.

Sold to G. Watson Taylor, Esq. for 1000 guineas.

15. Guido The Assumption of the Vir-

gin.

Originally in Spain. From the collection of

General Sebastiani. Sold to G. Watson Taylor,

Esq.

16. Domenichino The St. John of the

Justiniani.

Sold to Richard Hart Davis, Esq. : now in the

possession of J. P. Miles, Esq. of Bristol. This

is the famous picture which Mr. Irvine so often

endeavoured to procure before it left Rome. It

was afterwards sent by the Prince Justiniani him-

self, with the whole of his collection, to Paris ;

and Mr. Delahante succeeded in obtaining its

separation from that collection, and sold it to the

late Mr. Harris of Bond-street, who again sold it

to Mr. Hart Davis for a very large sum.

17. David Teniers, Jun. A Village Fete,

or Kermess.

VOL. II. O
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Formerly in the possession of the Prince of

Orange, and one of his most capital pictures.

This picture is now in the possession of His Ma-

jesty. It was valued at 2000 guineas.

The above are the leading pictures which Mr.

Delahante brought to this country, as transcribed

from a note which the author of these compila-

tions received from himself. Besides these, he

has sent many others, but which are of less im-

portance. A fine picture by Paul Potter, for-

merly in the possession of Monsieur de la Per-

rierre, receiver-general of France, has lately been

sent back to Paris, with some other pictures of a

fine class, among which is the capital picture by

Rubens, first mentioned in this list.

It is often curious to see with what little discri-

mination the amateurs of painting make a selec-

tion from those objects of art which present them-

selves in succession, whether as offered for sale

publicly, or by private contract. How often pictures

of the highest class remain unsold, or are allowed

to find their way back to the place whence they

came, and how frequently objects of a very in-

ferior and meretricious nature take place of those

of real merit. The picture of Rubens just men-

tioned is an instance of this. It is here spoken
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of generally, but as in reference to this observa-

tion, it might likewise be cited particularly. We
are, as a nation, still far from being able to ap-

preciate justly, the fine works of " the illustrious

dead !"

ME. WILSON'S

COLLECTION.

AT the period that Mr. Irvine transmitted to

Mr. Buchanan, from Rome and Genoa, the mag-
nificent pictures which have been already referred

to in this work, the importation of so many
works of consequence attracted the attention of

others who were desirous of following his example,

who hoped to make acquisitions of equal import-

ance, and with equal success. Among those

were the late Mr. Campbell and Mr. Wilson, the

latter of whom proceeded to Genoa, and pur-

chased sixteen pictures from one of the Balbi

palaces, the whole of which collection, as already

stated, Mr. Irvine had been in treaty for, until he

found, on examination, that a great many of the

pictures of that collection had suffered from over-

o 2
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cleaning, and that but very few of them remained

in an entire state.

Besides the pictures of the Balbi, Mr. Wilson

likewise procured some from other palaces. On

transmitting them to Mr. Campbell a few were

sold by private contract, in particular to Lord

Radstock, who purchased a fine small picture of

a Holy Family by Julio Romano, a fine picture

by Albano, and a portrait by Vandyck. The late

Walsh Porter also was a purchaser of several pic-

tures of consequence; in particular of the Ru-

bens, known by the name of the Family of Rubens,

and of a fine Guido. A few others were like-

wise disposed of by private contract ; and the re-

mainder were sold at public sale, by Mr. Peter

Coxe, in 1807, and consisted of the following

pictures.

The preface to the catalogue, as written by Mr.

Coxe, proceeds.

ADVERTISEMENT.

" IT is not to be presumed that any thing
which can be said in the following descriptive

catalogue will influence the opinion of the man of
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taste, or intelligent connoisseur, as every picture

must eventually stand on the ground of its own

merit alone
; it may not however be unacceptable

to those noblemen and gentlemen who are anxious

to become purchasers, to state a few simple facts

in addition to announcing the rich sources from

whence these noble specimens of art were drawn,

and the events that occasioned their being brought

into this country.
" When those dreadful occurrences took place

on the continent that disturbed the repose of na-

tions, Genoa felt the effects of the political hur-

ricane equally with other states, and many of the

Genoese nobility were compelled, for their per-

sonal safety, to leave their habitations. But

when General Suwarrow had forced the French

to retrace their steps, the nobility returned to

their palaces, and again took possession of their

property before it was plundered. Existing cir-

cumstances however would not permit them to

keep these splendid collections entire; and the

present proprietor, who was then in Italy, and

on the spot, employed a considerable capital, and

spared no expense to secure some of the finestworks

of art now extant, and which no consideration

but that of imperious necessity could have in-

duced their owners to have taken down from their
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walls, where they had so long remained the pride

of their families, and the boast of the Genoese

people.
" The Durazzo, Lecari, Doria, Gavotti, Marano,

Gentile, and Cataneo palaces, furnished some of

their best stores, and particularly that of the

Marquis Balbi.

"
It would be impracticable within the compass

of this note to enter into a description of all the

celebrated performances that gave eclat to collec-

tions which were so long famous, and the in-

quirer must be referred to the account given of

Genoa in French and Italian by Giuiseppe Ratti,

to the descriptive catalogues of Cochin and Mar-

tin, or to any traveller of note who has visited

the north of Italy, and been familiar with the fine

arts."



CATALOGUE
OF

PICTURES

IMPORTED BY MR. A. WILSON.

L. S. D.

9. GUERCINO. Lot and his Daughters. From the

Cataneo Palace. 78 15

10. RUBENS. Philosophers studying the Motion of the

Spheres at midnight. From the Durazzo Palace.

78 15

11. DITTO. The companion. Philosophers contemplat-

ing the sun through the aid of the Telescope, and

laying down rules for the formation of the sun-dial.

Also from the Durazzo Palace. 18 18

1 2. GUERCINO. The Martyrdom of St. Catharine. From
the Doria Palace. 22 1

13. VADDER. A magnificent Landscape, representing a

forest scene in the foreground, consisting of lofty

trees, &c. From the Durazzo Palace. 105

14. DITTO. A noble Landscape. The companion, of

equal merit. From the Durazzo Palace. 105

16. PERINO DEL VAGA. The Infant Christ and St.

John. This beautiful little picture has been ascribed

to Leonardo da Vinci. From the Gentile Palace.

30 9
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L. S. D.

10. DIONYSIUS CALVERT. Allegorical. From the Cat-

taneo Palace. 15 4 6

17. PROCCACINI. The Assumption of the Virgin. From
the Doria Palace. 7 17 6

18. VANDYKE. His own Portrait in a Spanish Dress.

Spiritedly drawn and vigorously coloured. From
the Balbi Palace. 30 9

19. TITIANO VICELLI. St. Jerome in the Desert. From

the Balbi Palace. 75 12

20. LUDOVICO CARACCI. The Entombing of Christ.

From the Spinola Palace. 48 6

21. PAGGI. The Legend of St. Christopher. 330
22. GIACOMO BASSANO. The Money-Changers driven

out of the Temple. 33 12

23. GUEBCINO. The Saviour and the Woman of Sa-

maria. From the Balbi Palace. 147

24. GIACOMO DA PUNTORMO. The Holy Family, with

Elizabeth, St. John, and other saints in an Interior.

From the Lecari Palace. 22 1

25. CLATJDE LE LORAINE. A Morning Scene. From

the Gavotti Palace at Savona. 342 16

26. DITTO. Evening. Also from the Gavotti Palace

at Savona. 367 10

27. MAZZOLINO DI FERRARA. The Holy Family with

St. Francis. From the Lecari Palace. 22 1

28. TITIAN. The Adoration of the Magi. From the

Balbi Palace. 220 10

29- TINTORETTO. A Portrait of a noble Venetian, that

will vie with Titian for character and energy of de-

lineation. From the Balbi Palace. 105

30. VANDYKE. The Virgin and sleeping Saviour. From
the Balbi Palace. 120 15

31. IDEM. The Portrait of General Spinola. From
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L. S. D.

the Balbi Palace. Purchased by Lord Radstock.

315

32. VANDYKE. An Ecce Homo. From the Balbi

Palace. 162 17

33. AGOSTINO CARACCI. St. Jerome and the Angel.

From the Balbi Palace. 315

34. ANNIBAL CARACCI. St. Francois d1
Assize. From

the Balbi Palace. 315

35. GUIDO. St. Jerome and the Angel. This most

admirable performance was selected from the Balbi

Palace, as one of the first objects of solicitude. After-

wards purchased by Walsh Porter, Esq. 766 10

36. RUBENS. The Elevation of the Brazen Serpent.

This renowned and splendid performance embraces

all the resources and vigour of this great master's

pencil and mind. To adopt the language of Sir

Joshua Reynolds, they seem to have flowed with a

freedom and prodigality as if they cost .him nothing,

and to the general animation of the composition there

is a correspondent spirit in the execution of the work.

The striking brilliancy of colours, and their lively

opposition to each other, the flowing liberty and

freedom of his outlines, the animated pencil with

which every object is touched, all contribute to rouse

and keep alive the attention of the spectator ; awaken

in him in some measure correspondent sensations,

and make him feel a degree of that enthusiasm with

which the painter was carried away. From the

Marano Palace, where it was ever deemed one of

the most conspicuous ornaments. 1260

This picture afterwards came into the possession of

Mr. Buchanan, and now belongs to T. B. H. Owen,

Esq.
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The same gentleman referred to in this cata-

logue (Mr. James Campbell), was, at an after

period, employed by Mr. Buchanan to go out to

Cadiz during the late war in Spain for the pur-

pose of acquiring some fine pictures by Murillo,

which were at Seville, one of which, a picture of

the Virgin, Infant Saviour, and St. Joseph, he ob-

tained through a relation of his in that country,

with some others of minor consideration. This

capital picture is now in the possession of T. B. H.

Owen, Esq. The great proportion of fine pic-

tures, however, brought to this country from

Spain by the means of Mr. Buchanan, after the

French army invaded that country, were pur-

chased for or consigned to him, through the agency

of Mr. G. Augustus Wallis, generally known on

the continent by the name of the English Poussiii,

and whom Mr. Buchanan employed arid furnished

with credits to go to Spain on the breaking out

of the Spanish war, in the same manner as he had

formerly provided Mr. Irvine with the means of

acquiring such works of the great masters as could

be procured in Italy, after the revolution had

taken place in that country, and it had been over-

run by the armies of France.



MR. BUCHANAN'S

IMPORTATIONS FROM SPAIN.

THE extreme difficulty which had existed in con-

veying property from Italy after it had been long

acquired in that country ; the valuable pictures

belonging to Mr. Buchanan, which had been cap-

tured and carried into Spain, as above described ;

and the war which at that time was carried on in

the Peninsula by Buonaparte, whose generals

made little scruple in selecting from the convents

many of the finest works of the great masters of

that school, induced Mr. Buchanan to avail him-

self of the services of Mr. Wallis, who had fre-

quently expressed himself desirous of visiting

Spain, with a view of acquiring some of those

works of art which war and revolution invariably

cause to change masters. From these considera-

tions, Mr. Buchanan furnished Mr. Wallis with

credits on Portugal and Spain, and Mr. Wallis
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left England for Lisbon in the month of Octo-

ber, 1807.

It has often been remarked, that " in troubled

waters we catch the best fish." This observation

is no doubt true ; but great risk and danger often

attend the traversing of such waters in pursuing

the object in view.

That Mr. Wallis did succeed in a most surpris-

ing manner, is proved by the many capital pic-

tures which were in the course of the five follow-

ing years sent by him to this country; but in the

accomplishment of this object he had to encounter

dangers, and to suffer inconveniences and pri-

vations of the most serious description, and

which he could never have overcome, but for the

high reputation which he himself possessed as one

of the first painters of the day ; a quality which has

always served him as a ready passport to the

lovers of art in all countries, which attracted the

particular notice of some of the leading officers in

the French army, and afterwards proved of the

greatest service to him in prosecuting his views.

On the arrival of Mr. Wallis at Lisbon, he

found the English in a state of the greatest con-

fusion and terror, and on the point of quitting

Portugal ; but what was of serious consequence to

him at the moment, he found that the banking

house on which he had his credits had fled. On
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his arrival at Madrid at a subsequent period, he

found that the French houses on which he also

had credits were likewise either on the move, or

had failed, in consequence of reverses which the

French arms had recently experienced in Spain.

He afterwards found himself at Madrid when

the French had again taken possession of that

capital, and at the memorable massacre of the

2d of May, when he had the good fortune to

escape the fate of thousands. Mr. Wallis saw

the various changes which occurred in Spain ; and

its capital alternately occupied by the French,

the Spaniards, and the English : he remained at

his post, and profited by these changes to acquire

works of art for this country, endeavouring al-

ways, as a professional man and artist, to stand

well with all parties.

The first letter of Mr. Wallis is dated 30th Oc-

tober, 1807.

Mouth ofthe Tagus.
" We arrived here last night too late to at-

tempt entering the Tagus. A pilot came on board

and gave us the information we have since found

but too true, that the packet is not permitted

to enter the river nor approach too near the town.

All seems to be fear and confusion ; the greatest

part of the English either gone or on the point of

going. In about an hour we shall leave the
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packet, and get into a boat which I have sent for

to go boldly on and brave the dangers. I hope

we shall be able to land and things will go on

well, as every thing is made probably worse than

what we shall find it. We have this moment

spoken the Auckland packet, arrived here some

days, which has not been permitted to enter the

Tagus, but is loading English and English pro-

perty ; I shall find however, no doubt, means to

write to you and let you know how things go on.

A moment more favourable was never known,

and if we can get a safe entrance we shall profit

by it. I shall immediately on my entry in the

town get every means of knowing what is to be

done at Algeziras, into which place your pictures

were taken, and regulate myself accordingly, wish-

ing to get into the interior of Spain as soon as

possible.
" P. S. At this moment the captain of the

packet has announced to us the having seen, on

board the Auckland, the declaration of the govern-

ment being united with the other powers to shut

up their ports against the English."

He again writes

Lisbon, November 3d, 1807.

" No doubt you must have received my first

letter, written on board the packet, which was not

permitted to enter the Tagus. With some diffi-
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culty we got on shore, as the distance from the

vessel was more than twenty miles up to the town ;

had our things seized by the way, which have been

since recovered by making the usual sacrifice, and

by taking a deal of trouble. On my arrival, being

in want of cash, I searched for the house concerned

with Messrs. Lubbock, but I could not have any

assistance, as they were all gone. I then called to

see if Mr. Oxendon, Mr. Morland's correspondent,

was to be found
; gone likewise. I had a small bill

from a house at Falmouth, and I find their corre-

spondent gone also, so that I find difficulties I could

not have imagined, as all the English have left, or

will be obliged to leave Lisbon ; indeed I have

not been able to meet with any one I was recom-

mended to in this place. Not finding any of the

English, I looked after others. I have seen Mr.

Bartolozzi, who will write to-morrow to the

Spanish minister at Madrid for my passport. I

made acquaintance, through Pelligrini, with a

person who has affairs at Algeziras, and shall

write by his means to-morrow. If I had found

Mr. Morland's correspondent I should have been

there myself in a few days, as from thence I would

have gone to Seville, but at present I cannot leave

this on account of the great confusion and disap-

pointments I have met with from the change of

affairs.
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" The prospect in Spain is so very flattering,

that the moment I have my passport I shall

go to Madrid, and there take up my head-quar-

ters. We have in the Hotel here some very

genteel Frenchmen who will go with us to Ma-

drid ; one of them has offered me money for my
present wants, and every assistance, knowing the

deranged affairs of a stranger who arrives under

such circumstances. The 5th of November we
dine with Monsieur Piliar, who has every means

of correspondence through Spain, and who has

already given me much information : he says

Seville is full of pictures, as are several places

adjacent ; however, of this I shall soon have a per-

fect knowledge."

From the derangement of his credits on Lisbon,

Mr. Wallis found it impossible to profit by any

thing which was passing in that place, as both of

the mercantile houses on whom he had credits

had fled. He was, therefore, exceedingly anxious

to get to Madrid, on which place he had further

credits, and, accordingly, before his departure for

that capital he writes the following letter

Lisbon, November 13th, 1807.

"
Having received in form our passports from

His Excellency the Pope's Nuncio, signed by the

Spanish consul, and likewise a passport from the

Portuguese government to leave their states, a
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thing very difficult for the moment to be procured,

and for the English almost impossible, we shall

get ourselves in readiness this day so as to be on

our way to Madrid, and hope in thirteen days to

be in that capital. As soon as I have made myself

known there, and got a firm protection, as I in-

tend taking up head-quarters there, I shall then

think of a journey to Seville, Algeziras, &c. I

shall receive news from that place on my arrival

at Madrid. If I had found Mr. Morland's corre-

spondents here, I could have been there already,

and probably have settled the repurchase of your

pictures ; but every thing has been in confusion,

and the English have not left any one to act for

them ; however, probably it is better not to have

the money remitted from Lisbon to Algeziras, as

there would be a very great loss, as every pay-

ment here from bankers is half paper and half

money, and the exchange not at all favourable,

supposing even the paper to be of value. I lost 30

per cent, on some two days past, and to-day I can-

not get any one to take what remains. I have .

received many favours from Mr. Bartolozzi, Pelli-

grini, his Excellency Monsignor Galoppi, the

Pope's Nuncio, and Mr. Piliar's family ; and, in a

moment like this, without their assistance I should

have been lost, as the confusion is beyond de-

scription ; nothing but talk of French and Spanish

YOL. II. P -
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armies, fleets, &c. arriving. I left the letter

addressed to his Excellency, Viscount Strangford,

who promised to call on me, but, thank God, I

have done without his assistance ; I have found

good friends here, and have every reason to be

grateful. Tell my friend Bone that I shall ever

be grateful to him for his letter to that good man,

Bartolozzi *, who has rendered me every service.

He has given me high ideas of what is to be done

in Spain, and that many fine things are in the

possession of the old noble families, and are very

little regarded. I have notice of a very fine col-

lection that promises well. At Seville I know of

several houses, but that is chiefly for the pictures

of Murillo. The difficulty, or almost impossibility

of getting into Spain, for political reasons, makes

the moment favourable; the deranged state of

some of the first nobles, on account of the late

disturbance at Madrid, will make up, I hope, for

the trouble of getting there ; and I assure you,

when I am in Madrid I shall think myself very

fortunate. All the cunning people here have dis-

couraged me by saying it was impossible, but

every thing is to be done if properly set about."

Owing to the political state of affairs, Mr.

* The celebrated engraver, who was then residing at

Lisbon, and far advanced in years.
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Buchanan heard nothing farther from Mr. Wallis

until he received the following :

Madrid, %9th January, 1808.

" Several letters sent from Spain, by the way
of Lisbon, 1 fear have not reached you, as the

bankers who sent them mention the failure of

many letters of that date that made the route of

Lisbon. We have been more than two months

in Spain, and chiefly in Madrid, except some ex-

cursions to see fine pictures, of which there are a

great number. In this place there will be two or

three sales of pictures in a short time, amongst
which some fine ones of the Spanish school.

Several very fine ones have been sold here since

our arrival ; I believe some have been bought by
the agents of Mr. Le Brun, who has travelled all

over Spain. Several have been offered to me of

late, and I am daily requested to go and see pic-

tures. If I have it in my power I shall see

Seville, Valencia, and Barcelona, this spring, to

examine the fine works that exist in these places.

We have encountered many difficulties, as you

may well imagine, and very heavy expenses, and

what has more than all deranged our affairs, is the

not being able to make use of Mr. Morland's

credits. Several opportunities have offered that

might at present be on their way home ; but with-

out money nothing is to be done. A friend of
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mine, who is at Cadiz at present, has undertaken to

purchase your pictures captured at Algeziras, and

will, I hope, be so good as advance the money, as

I knew him at Lisbon, and he has seen my credits

on Madrid. I make no doubt of his success, but I

dread every day his drawing on me for the money.
I have given earnest for two small Murillos, and

a portrait, very fine, by Velasquez, &c."

Circumstances appear to have conspired against

Mr. Wallis meeting with success at his first out-

set in Spain as in Portugal. In the latter, two

houses on whom he had credits had left the

country. On his arrival at Madrid, the imme-

diate credits on that place could not be made

use of from a failure of the banking-house on

which the same had been given, and another

house on which Mr. Wallis requested that credits

should be furnished (the house of Joyce and Co.)

also stopped payment before these had arrived,

which again threw him into a state of the greatest

despondency and difficulty. Much was lost in

consequence of these disappointments and repeated

delays, but patience at last triumphed over them,

and Mr. Buchanan will pass to the period when

purchases of real consequence were effected, al-

though Mr. Wallis's letters contain much curious

and interesting information of the political state

of Spain at that period, as well as the powerful
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influence which the state of war in which she then

was, had upon that country in regard to the fine

arts, and upon her ancient collections of virtu.

A short Journal of Mr. Wallis's tour in Spain,

and of many occurrences which he witnessed, will

probably be published hereafter.

The next letter received from him is dated

Madrid, May 13th, 1808.
" I have written to you so frequently that I

hope you must have received some of my letters ;

the only one of yours which has come to hand

was of the 26th of December, in which you men-

tioned having written to me, directed to Sig. de

Castro, and refer me to that letter. Mr. Morland

sent 500 to my order here, but without any
letter of advice to me. I received from Lubbock's

a remittance'on Cadiz. As in all probability more

purchases are to be made here than in Italy, and

much more advantageously, I think it prudent to

write next week to Mr. Heath to remit me the

1000 : not having received the letter you referred

me to, I do not know any thing of your remittance

to Paris. The present moment not permitting me
to wait for any arrangements with M. T., and your

having left it to me to act according to circum-

stances, I have shown our agreement to a gentleman

here who will willingly engage according to the

articles in the said agreement, and by his means

many things may come to hand much sooner than
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they possibly could otherwise. If I find several

things of great consequence, too large to be sent by

land, I shall endeavour, and hope to succeed in ac-

companying them. I hope in a few weeks to send

you a good account of the purchases made. I ex-

pect in a day or two an answer from Seville very

interesting concerning the picture already dis-

posed of.

" P. S. In the late unfortunate affair (of the

2d May) some thousand Spaniards have been

killed: the French behaved with the greatest

moderation imaginable. At present every thing

is perfectly quiet. The grand Duke of Berg, who

commands, is generally liked by every one that

knows him. You will particularly oblige me by

writing to my father that nothing has happened to

us in the late unfortunate and wicked massacre

begun by the Spaniards ; that we are perfectly

well, and shall see him in a very few months if

we are alive."

The above letter will show not only the im-

possibility which existed at that period of keeping

up a regular communication with Spain, but the

dangers which existed to those who were at that

period residents in that unhappy country. The

affair of the 2d of May was more of the nature

of a massacre than a battle, and no one person in

Madrid at the time could flatter himself for a

moment that he was in safety so long as it con-
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tinned, for, with strangers, the Spaniards knew no

distinction of persons, whether they were friends or

foes ; it was an affair of the most perfect acharne-

ment between the parties engaged in it.

Another letter about the same time is dated >

Madrid, 23d May, 1808.

"
Having written to you last week, I should not

have repeated so soon had it not been for the

failure of the house of Joyce and Co., which again

puts me in a situation very disagreeable. From

my arrival in Lisbon to the present moment, my
mind has been continually disturbed, and my
health suffers by the singular and continual dis-

appointments I meet with. Not a single letter of

yours has arrived since that of Lisbon, dated

26th December last ; and the letters you refer me
to for information make me anxious to know

their contents. The M. T. has received your note

of the pictures wanted, and I shall have a letter

in a few days of particulars. His letter has been

two months on the way such is the incertitude of

correspondence with Italy ; I have received five

from my family all at once, some of which are of

a date as remote as two months and a half such

is the state of correspondence at present. As all

your remittances to me are on the house of Joyce

arid Co. it will derange very much my affairs. I

mentioned in my last letter my intention to write
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last week to Heaths of Genoa for the 1000 ;
on

this however I have not determined, nor shall till

four or five days more, at which time I shall, I

hope, be certain of several affairs of consequence,

particularly of acquiring some of Rubens' best

works.
" P. S. My seeing you soon depends entirely on

my success, which will be known in a very short

time ; should, however, things turn out to the

contrary, I shall, after remaining a month at Gre-

nada, do all in my power to return to Italy, by the

way of Genoa. The expense of this country, and

the inconveniences are such as can hardly be be-

lieved ; I heartily wish to be out of it, especially

from being so very unfortunate in not having

been recommended to some better bankers. Ci-

vility is here not very frequent, and hospitality

quite unknown. Write to me often in case I remain

longer than I wish."

These repeated disappointments which pre-

vented Mr. Wallis from receiving money on any
one of the credits furnished, was the cause of his

being unable to accomplish one of the principal

objects of his originally going to Spain, viz. the pur-

chase of the fine pictures by Titian, Rubens, and

others, belonging to Mr. Buchanan, which had been

captured and carried into Algeziras ; and which,

from want ofmeans to repurchase the same within
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a reasonable time, and after a treaty had been

commenced for them, fell into the hands of others,

and could not afterwards be procured on any
terms. They therefore became a positive loss to

him, and one which was much to be regretted,

even in a public point of view, as depriving this

country of what would otherwise have now tended

to enrich its treasures of art.

In another letter, which, from its contents, is

very interesting, Mr. Wallis thus writes :

Madrid, Augusts, 1808.

"
I have written you many letters, of which I

hope some one or other is safe arrived. Of yours

I have received, since my leaving England, but

one, dated 26th of December, in which you re-

ferred me to a letter directed to Sig. de Castro,

that must have been lost, as likewise many others.

Our situation, from the time of landing at Lisbon,

has been one continuation of troubles and per-

sonal danger ; particularly the 2d of May past, in

which such numbers of persons perished : to add

to all these troubles, the house of Joyce and Co.

has failed. The order for the five hundred pounds

came safe, as likewise a letter of credit from the

Marquis Torlonia; but these being likewise on

the same house, there is no use to be made of

either. My money at Cadiz stands likewise with-

out any means of being remitted to me, as there
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has been no communication whatever with that

place for many months. At present I hope we shall

in a few days have the road open ; in the mean time

I have been obliged to unite with a person here, in

case any thing turning much to account should

offer with safety ; but as I mentioned in former

letters, I shall only make use of his money when

I cannot avoid it, as his love for pictures is such

that he will hardly like to part with those that

please him. He has been exceedingly kind to me,

and has given me money for my bill of one hun-

dred pounds on you, as not a farthing was to be

had from Joyce's house.

"
I think of leaving this place for Seville, Cor-

dova, Grenada,and Cadiz, in about fifteen or twenty

days. The want of correspondence by post has

hindered me from receiving the determination of

the possessor of the Titian. On my arrival in

Andalusia I shall probably be able to settle that

affair. It is some time since I made a pur-

chase of a well-known picture of Giorgoni's, of a

Virgin, whole figure, and child, with St. Joseph

offering the child an orange, with a beautiful

landscape. The size of the board is about 2 feet

10 by 3 feet 1 high. I have likewise purchased

a very fine landscape of Murillo's size, 5 feet 6

long, by 4 feet 1 high. I sent you an account of

these two in my former letter. The landscape
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will be expensive to put in order : although well

preserved, it has been badly lined; and being-

on three pieces of cloth, it has many little pieces

wanting. The famous Murillos of the house of

St. Jago in Madrid are on sale, but as yet I have

not determined to make any offer, and their de-

mand is even a folly to name. Some days past,

many things might have been acquired just at the

departure of the French troops, who have entirely

evacuated Madrid and all Andalusia and Va-

lencia, but nothing but sums of ready money
would do, and my friend wished to give bills and

have them delivered at the frontiers, but these

would not be taken.

" The times have been so dangerous to personal

safety, that I expected every minute to be de-

stroyed. Two days past, in going to examine a

fine picture of Rubens in Madrid, I met the popu-

lace armed, dragging the naked body of the pre-

sident of the Havanna, with a cord round his neck,

crying, death to all traitors long live Ferdinand

the Seventh. In going to Loeches, about twenty
miles from Madrid, to see the famous pictures of

Rubens, painted for that convent of nuns, and paid

for by the Duke of Olivarez, the people of the

town took me for a Frenchman,and with great diffi-

culty I got offwith my life. We have seen two most

dreadful revolutions
;
one with the loss of several
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thousands of French and Spaniards, and of small

affairs of danger a vast number. King Ferdinand

the Seventh left his country after a few days*

reign, and King Joseph the First after a few days.

The Spaniards behave with the greatest courage

imaginable ; and their surprising success has, if

possible, increased their resolution.

" You will oblige me by writing as soon and

as often as you can. You must not be surprised

that some other letters mention my leaving Spain

in a few days, which I intended to do ; but as cir-

cumstances are changed, I shall be for some little

time at Seville, &c. to see what is to be done.

All I intend to do here, I shall decide in a few

days. All communication with Italy is entirely

cut off by the precipitate retreat of the French

army ; therefore I can have no more news from

Torlonia. If I had been master of a certain sum

of money these few days past, to have paid at the

instant, I should have been now on my way to

England ; but still, should I succeed, as I hope to

do, I shall accompany my purchases home, as

really these dangers, troubles, and risks, have

almost tired me out."

The contents of this letter are also important,

as they communicate the commencement of a

treaty for the celebrated pictures by Murillo, from

the St. Jago palace of Madrid, and also mention
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the famous pictures by Rubens, which were in the

convent of Loeches, and which Mr. Wallis after-

wards purchased.

The pictures of the St. Jago, by Murillo, men-

tioned in this letter, were purchased soon after-

wards ; three of the most capital of these were

forwarded to Mr. Buchanan through France, to

be shipped at Antwerp for England, when a fa-

vourable opportunity should present itself; and

they were with other pictures thus forwarded

actually in Antwerp at the period of its being be-

sieged by the English army.

One of these was the celebrated picture of the

Virgin and Child, which was at the principal

altar in the chapel belonging to the house of St.

Jago, and was for its beauty and wonderful colour-

ing considered as the finest small pictrre by that

master in Madrid. On its arrival in this country,

it was sold to Lord Berwick for 2500.

Another was the great picture of the story of

Jacob and Laban, where they have pitched their

tents in a fine open country, and which combines

that happy union of historical composition with

fine landscape, which may always be considered as

the perfection of art. This picture was highly

prized in Spain, and ranked among the best works

of that master. It was estimated at 3000 guineas,

and the Earl of Grosvenor afterwards gave for it
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two pictures, by Claude Lorrain, and a Nicholas

Poussin, with 1200 in money.
The third of these pictures was the Virgin and

Joseph conducting the infant Saviour a picture

of a very fine character. It was sold to the late

Mr. Harris of Bond-street for 2000.

The other six pictures by Rubens, which are

particularly described in the journey through

Spain, by Ponz, were also, through the exertions

of Mr. Wallis, obtained from the convent for

which they had been painted. During a period

of war and revolution with which Spain was at

that period devastated, it could not be supposed

that the proprietors of the convent in which those

pictures were placed could attach great value to

them ; Mr. Wallis therefore negotiated with them

for the whole six for a small sum of money, and

this sum was actually drawn for on Mr. Buchanan,

and paid by him ; but difficulties having occurred

as to their removal, and opposition being made by
the inhabitants of Loeches, in the same manner as

had formerly taken place at Garlonda, in the re-

moval of the fine altar-piece by Domenichino, it

was necessary to have recourse to the military

authorities then in Spain to enforce the contract,

and the possession of these capital works, and it

was agreed that the French general giving his aid

should be entitled to his choice of two of them,
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already paid for by Mr. Wallis. By this arrange-

ment these fine works were removed under the

protection of a military escort, and were carried

to Madrid, from whence afterwards they were

forwarded to Paris. The two selected by the

French general are now in the gallery of the

Louvre ; and the other four ought to have been

transmitted to Mr. Buchanan, and were actually

on their way to him, as several letters which he

received from Mr. Wallis at that period will

show. From some arrangements however among
the parties on the spot, which have never been

satisfactorily accounted for to him, it was after-

wards made to appear that they had attracted the

attention of the government of Buonaparte, who

demanded them as its property ; and that to de-

feat these pretensions they had been claimed by
the Danish minister as belonging to his Excel-

lency, he having furnished money on the bills

drawn on Mr. Buchanan, and who besides claimed

a right to two of these pictures in consequence of

a contract which he stated to have had with Mr.

Wallis. The result of all which was, that the

money actually paid by Mr. Buchanan for these

pictures was transferred to other objects, and the

pictures themselves (which but for the exertions

of his agent would have still been on the walls of

a recluse convent), some years afterwards made
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their appearance in this country as the actual

property of the Danish minister, His Excel-

lency Mr. Bourke, and were sold by him to the

Earl of Grosvenor, in whose collection they now
are.

It must here again however be repeated, that

but for the mission of Mr. Wallis to Spain, and

his industrious researches after works of art,

England would never have had an opportunity

afforded her of possessing those fine pictures,

which, in all probability, would still have been on

the walls of the convent of Loeches. The Earl

of Grosvenor paid 10,000 sterling for them to

the late Danish minister, Mr. Bourke.

Were these pages devoted to giving an account

of the many interesting adventures which Mr.

Wallis encountered while in Spain, or to depict

the political state, or the misery of that unhappy

country during the period that it was overrun by
the arms of Buonaparte, and underwent a succes-

sion of revolutionary changes which were almost

unprecedented, the author of these compilations is

satisfied that much amusement might be afforded

to his readers ; but it would be departing too

much from the principal object for which this

work is intended, to enter at large into the interest-

ing correspondence which he had with Mr. Wallis

at that period ; he will therefore confine himself
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to short abstracts from some of these letters, or to

an account ofsome ofthose high works of art which

were actuallytransmitted to him, or of others which

were offered to be sent to him, provided sufficient

encouragement had been afforded to their im-

portation ; for it must here be remarked, that the

ardent spirit which evinced itself for the acquisi-

tion of works of art between the years 1798 and

1804 or 1805, had in a great measure died away,

or at best become very apathetical between the

years 1810 and 1813 ; and that when the period

did present itself of acquiring works of the very

first class, especially some of the superlatiA^e works

of Raphael, there was not to be found a sufficient

spirit for the acquisition of these objects, on the

terms on which such could have been attained,

although the same were, from existing circum-

stances, and a wish to dispose of them on the part

of the holders, placed at an estimation very much

beneath any thing like their real value.

On the 2d September, 1808, Mr. Wallis writes

from Madrid
"

I have added to the number of things which

I mentioned in my last, all which shall be sent by

the very first opportunity. The famous collec-

tion of the Prince of Peace, of Campolanchi, and

many others, will be on sale in a very few days.

VOL. II. Q
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Every thing of the nobles all over the kingdom,

who joined the French party, will be sold publicly."

Again he writes of this date

Madrid, 14>th September, 1808.

"
Having an opportunity of sending you the

present letter by a safe hand, I shall mention to

you the present state of affairs without repeating

what I hope is not necessary, having given you

an account of the past. At present, the famous

collection of the Prince of Peace is under exami-

nation for the estimation of the prices, and the

collection will be shortly on sale. A friend has

in confidence told me that two other collections

will be sold very soon. I am promised to see

the pictures of the Prince of Peace in a day or

two ;
it is said to contain, amongst the rest, some

of the finest works of Titian, and the Venus and

Cupid of Correggio, as likewise the very best

works of Murillo ; and I am informed that many
more will be desirous of selling shortly. In the

provinces, a great deal is to be acquired owing to

the present circumstances ; and I flatter myself

that the island of Mallorca will offer some excel-

lent pictures, if report is to be believed. Without

doubt, things must turn out very favourable so as

to be able to send you a number of fine things for

the ensuing winter, but no time is to be lost ; and
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I hope by the time that the road is perfectly safe

to have added considerably to the fine things al-

ready purchased, of which I have given you an

account in my former letters."

At the period when the existing government of

Spain had given orders for the disposal of the pic-

tures of the Prince of Peace, and of many others

whom it considered as traitors to their country, it

was the intention to dispose of these publicly to

the highest bidder
; delays however occurred in

carrying this plan into effect, and the French

army again made its appearance in Madrid before

the same had been put in execution. The collection

having been once marked out for sale, was still held

as being for such, even after a change of the govern-

ment had again taken place, and a day was named

for the same ; but on the morning of the day ap-

pointed, General Murat. who was then command-

ant of Madrid, had taken care to secure for his

own private cabinet some of the finest pictures in

the collection ; in particular the famous picture of

the Education of Cupid, by Correggio, which he

afterwards carried with him to Italy, when he was

appointed to the government of that country,

which was afterwards at his death carried by his

widow to Vienna, and lately purchased by the pre-

sent Marquis of Londonderry, who has brought

it to England.

Q 2
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A letter ofsome interest, as showing the state of

affairs in Spain at the time, with remarks on the

Spanish painters, and what might have been pro-

cured had the houses on whom Mr. Wallis re-

ceived his credits been in a solvent state, may here

be given.

Madrid, September 25, 1808.

"
Having been obliged to write in great haste

to consign to my friend the present letters, I for-

got to mention, that after an immense deal of time

lost and great trouble, I have got a permission for

the house of St. lago to sell their pictures of Mu-
rillo. The picture of the Virgin and Child, size

of life whole figures in their chapel, is superior

to any one I have seen in England. The others

form a collection of the scripture history of Jacob ;

one of them with many figures, half-size of life,

and a fine landscape. This picture is very large,

and is perhaps one of the finest pictures in Spain,

but without a large sum of money it cannot be

had, as the family is very rich ; besides which, it

is spoiling the whole set, and taking away one

of the best. It is well preserved, finely com-

posed, and drawn and painted beyond belief.

After having lost a great deal of time, I gave up
this affair as many others, as I had no means of

procuring money, and at that time no hopes of

procuring a means even of correspondence, having



MR. BUCHANAN'S IMPORTATIONS. SPAIN. 229

written to you almost every week, and sometimes

twice a week, and never received any answer

whatever, so that I have been almost in despair ;

however, you must be well convinced, that the

present moment is still more favourable, and will

continue to be so for two or three months, on ac-

count of the great expenses^ of the present war ;

besides which the. government will sell all the

property of the noblemen who have taken the

French party.
" Of the Spanish school we have no idea what-

ever in England. If they could see the two or

three best Murillos of the St. lago family, and

some of the fine pictures of Velasquez, Alonzo

Canno, Pereda, Zuberan, Caregni, and del Greco,

really first-ratemen,whose works are quiteunknown

out of Spain, some estimate of the high excellence of

this school might then be formed. This school is

rich beyond idea, and its painters are all great

colourists : some of their colossal works are sur-

prising. If you had time and could bear the hor-

rors of travelling in Spain it would be worth

while to visit this country. After all, I must

own I have, as an artist, learnt a great deal from

this admirable school.

" If I had had five or six thousand crowns at

my command a short time past, I should have
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made some magnificent acquisitions, and left this

via France, but all the affair was to be done in

half an hour. Mr. Coesvelt wished to give bills

to that amount, and to have them consigned out of

the country, but the business could not be finished

in that way : nothing but money would do, and

his banker being French, is now imprisoned.
" P. S. I am to be taken, as a very great favour,

to see the Prince of Peace's collection next week,

in which there are some of the finest pictures by
Murillo which are in Spain. This is a favour

which is difficult to obtain, there being a positive

order from the government to the contrary, until

the prices are fixed on the whole collection, and

the public advertised thereof.

" The collections of the Duke of Alva, of Cam-

polanchi, and the Duke of Hijar, will also be sold

very soon ;
and the present moment offers an op-

portunity that can never again return. Do not

therefore lose any time in sending me credits on

several Spanish houses ; as all the principals of the

French houses have fled with their army, many of

the leading houses are entirely ruined, and all the

former credits furnished me through the banking

houses in London are under the present circum-

stances good for nothing ; indeed, nothing is un-

derstood here at present but the peso diiro"
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In consequence of the many fine objects which

at this period presented themselves for sale in the

Spanish capital, and the succession of disappoint-

ments which arose to Mr. Wallis from the various

credits sent him on houses established in Spain

having proved useless, while bills on England were

of little avail and bore a high discount, he was

obliged to form a union of interests with Mr.

Coesvelt, a gentleman who had been for some time

in Madrid on matters of a mercantile nature, and

was connected with the banking house of Messrs.

Hopes ofAmsterdam. All pictures therefore that

Mr. Wallis purchased came to be a joint account

of Mr. Coesvelt and Mr. Buchanan, owing to the

facilities which he could render in furnishing

money on bills drawn on England, &c. while Mr.

Coesvelt, on his part, had the advantage of the

knowledge and judgment of Mr. Wallis as an

artist, in making a selection of objects of art.

Before giving a list of the purchases which were

made by Mr. Wallis, or the consignments of pic-

tures which afterwards came to England through

his means, one of those letters which Mr. Wallis

wrote at the time of sending off these purchases

will here be given. In this letter, he advises

having drawn on Mr. Buchanan for the price of

the pictures by Rubens, purchased from the con-

vent of Loeches, and of having had these pictures
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encased to send off to him, via Bayonne. It is

written in Italian, and is here given in the original

text.

Madrid, li 3 di Settembre, 1809-

" Per questa presente li manda di avviso die

sta incassata i quadri di Velasquez, Murillo, Ri-

balta, i Snyders, e che averete al istesso tempo i

quadri di Rubens in diversi Cassi. Percio sono

stato obbligato di tirare sopra di lei per Mezzo di

Sig. Smith ed fils per 606 lire sterline.

" Li devo avvisare che si perde 20 per cent,

sopra il Cambio, essendo a 48^ ed anche a 50.

Avendo ancora di pagare qualque somma, per

tletti quadri saro' obbligato di tirare sopra di lei

per in circa 200 altri liri sterline, percio questa

presente li servira di avvissio. In pochi giorni

partiro di qui per Bayonne, di onde li scrivero par-

ticolamente degli oggetti mandatoli sarebbe neces-

sario di inviarmi dei fondi in Casa di Bague-
nault's ed Co. a Parigi, perche si no, si perde

moltissimo."

Although it was afterwards so contrived that

Mr. Buchanan should not profit by this important

purchase, which was in fact paid for by drafts on

him, which he provided for, and which are still in

his possession, yet he here notices this fact, to

prove that these pictures were in reality pur-

chased for him, and would never have come to
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this country had Mr. Wallis not used every exer-

tion to make the acquisition, in consequence of

the powers which he had received from Mr. Bu-

chanan to draw on him direct for all purchases

that he should make in Spain ;
all former letters

of credit sent to that country on houses established

there having, for the reasons already explained,

proved abortive. Whatever arrangements there-

fore may have been afterwards made in a foreign

country by those who had these pictures in their

power at the time, Mr. Buchanan cannot but look

upon himself as the primary cause of their ever

having been acquired ; and certain he is, that but

for the intervention and management of Mr.

Wallis, they never would have been obtained

from the walls of the convent which they oc-

cupied.

The first arrival in England of pictures pur-

chased in Spain by Mr. Wallis, did not take place

before the month of November, 1809, when Mr.

Buchanan received the following pictures, via

Holland.

1 . The great picture, by Murillo from the

St. lago palace of Madrid represent-

ing the meeting of Jacob and Laban.

Sold to the Earl of Grosvenor, as above men-

tioned.
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2. Murillo The Virgin and Child.

From the chapel of the St. Jago palace. One

of the most rich and beautifully coloured pictures

of this master. Purchased by Lord Berwick. It

was valued at 2500 guineas.

3. Murillo The Virgin, young Christ, and

St. Joseph.

Another of the set of capital pictures by this

master, which was purchased from the St. Jago

palace. This picture was sold to Mr. Harris of

Bond-street.

4. Velasquez A set of six pictures by this

master, principally of domestic sub-

jects, and interiors.

The figures of half the size of life. These

passed into different collections.

5. Salvator Rosa Four Philosophers.

Painted in a grand and spirited manner. Sold

to Sir G. P. Turner, Bart.

6. Murillo Boys eating Fruit.

A subject which this master has treated with

great truth, and is full of character.

7. Eackhuysen A Storm.

Sold to Richard Creed, Esq.

8. Jacomo Palma A Pieta.
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9. Snyders A fine Boar Hunt.

The landscape by Rubens, now in the posses-

sion of Sir James Erskine, Bart. It belonged to

the Prince of Peace.

10. Rubens A grand Lion Hunt.

This picture is by no means equal to that in

the Dresden gallery.

11. Velasquez Two Dogs fighting.

A capital and spirited picture of this scarce

master. It was purchased by the Earl of Car-

lisle.

12. Roellas A Holy Family.

There were other pictures by Spanish masters,

whose works are not so much known in this

country, but which possess great breadth and

brilliancy of colouring.

At the period that Mr. Wallis purchased these

pictures, a number of fine pictures were also pur-

chased for Mr. Coesvelt, on his private account.

That gentleman had not to contend with the dis-

advantages which Mr. Wallis had so long laboured

under, in consequence of the failure of so many
houses in Spain, and he therefore had it in his

power to profit by the favourable opportunities

which presented themselves. He availed himself

of these and formed a fine collection, which he
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afterwards sold to the Emperor of Russia, who

has for many years been the greatest and most

liberal purchaser of the present period *.

After the pictures which have just been men-

tioned had arrived from the continent, a consider-

able time passed over before any others were

transmitted from Spain to this country by Mr.

Wallis. The state of the times was such as pre-

cluded a communication between England and the

Continent, and the great detour which works of

art were obliged to make, attended with the

consequent risks, operated as a complete bar

to their importation for a great length of time.

At last, however, Mr. Buchanan received a collec-

tion, through Mr. Wallis, which contained some

of the most capital pictures which had ever come

to England, and had these arrived at a moment

when there had been a proper spirit and feeling

for the fine arts in England, and been sold with

facility for any thing like their value, Mr. Bu-

chanan was offered the consignment of some of

the most capital works which Raphael had ever

painted, works which have been since known to

the amateurs of painting generally, but at a

* The Emperor Alexander purchased the collection of

Malmaison, which belonged to the Ex-empress Josephine,

for a very large sum.
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period when they could no longer be attained on

any terms.

In the month of September, 1813, Mr. Wallis

arrived in England with a part of this collection,

having been obliged to make the detour of Ger-

many, and to take shipping at Stralsund. He re-

turned via Paris, having French passports, and he

passed through the army on the Katzbach a short

time previous to the entire change which manifested

itself against the power of the Emperor of France,

and the dissolution of the German Confederacy

as then linked together by the power and influence

of Buonaparte.

The pictures which Mr. Wallis brought with

him, and some others which shortly afterwards

arrived, having been placed at the disposal of Mr.

Buchanan, and his instructions from the parties

to whom they belonged having been that the col-

lection was only to be spld in one lot, he wrote

the following letter to some of those gentle-

men whom he considered to be the principal

patrons and encouragers of art at that time in

England, and some of whom were connected with

the government of the country; but he is sorry

now to have to say, and this country has certainly

much cause to regret it, that he received from but

one gentleman a favourable answer to the pro-

posals then communicated, and that at so late a
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period that the parties abroad had determined that

the great picture called in the list Sebastian del Pi-

ombo, but which, in fact, was the famous picture of

Christ carrying his Cross, by Raphael, and which

could not at that time be named inany other manner

than as given in the list subjoined, should no

longer be sent to a country where they considered

so much apathy actually existed for the acquisi-

tion of works of the highest class ; for it must here

be stated that the small Raphael of the Escurial

was one of those which was actually placed in

Mr. Buchanan's hands, of which he acquainted

those to whom he wrote. That picture was

sent first, from its size being so much more con-

venient than the others, for the express purpose of

ascertaining how matters were likely to be in re-

gard to others of still greater importance, should

the risk be run of sending them to this country.

London, $8th October, 1813.

"
Having lately had some of the most valuable

pictures which were in the royal palaces of Spain

consigned to my care, I do myself the honour of

enclosing to you a list of these.

" The parties to whom these pictures belong

are of high consideration on the continent ; and as

they will only dispose of this collection in one lot,

which makes it difficult to find an individual pur-

chaser, I am induced to submit a plan to some of
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the leading amateurs and purchasers of works of

art in this country, which may not only meet with

their approbation, but holds out to them the cer-

tainty of obtaining some fine pictures at a very

moderate price by following the mode which was

adopted in the purchase and sale of the pictures of

the Orleans Gallery.
" The sum which is required to purchase the

collection, as described in this list, is 20,000

guineas. The value which the pictures them-

selves are presently worth at a moderate computa-

tion, if taken individually, amounts to 37,600

guineas, and they have been estimated on the

continent by competent judges at a considerably

greater sum. To facilitate a purchase of these

pictures, most of which are warranted to have

come from the royal palaces of Spain, and com-

prise some of the most capital works of the great

masters, I have suggested a plan of selling the

whole in seven shares of <3000 each, making the

above sum of 20,000 guineas ; and gentlemen, to

whom these proposals are now made, may take one

or more shares as they may be inclined.

" Should the purchase of these shares be com-

pleted, the collection will, like that of the Orleans,

be exhibited in London, and the pictures sold on

account of the purchasers for the best price which

can be obtained. Each purchaser of one or more
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shares will, previous to the public exhibition, have

the power of selecting any picture or pictures

which he may choose at the value to be fixed

thereon as the selling price ; but should any of

the purchasers of shares not choose to take any

pictures for themselves out of the collection, they

will, at the close of the exhibition, be entitled to

their advance from the sales which have been

made, with the proportion of profits arising

thereon, in common with the other shareholders.

"
I have thus endeavoured, sir, to lay before

you the sketch of a proposal for securing this

valuable collection, which I should hope would

meet with your approbation, and which I am fully

confident would prove not only of individual in-

terest to the purchasers, but of real benefit to the

fine arts in Great Britain, being well aware that

the pictures to which I now beg to call your at-

tention are objects of NATIONAL IMPORTANCE,

and some of them of a description which cannot

be acquired hereafter on any terms whatever. I

have likewise to add, that should the present affair

be brought to a conclusion by a sale being effected

of this small collection to the satisfaction of the

proprietors,! shall beg leave to submit a plan to the

shareholders for bringing over a few pictures

which are at present in France of a very superla-

tive description, and which have always been re-



MR. BUCHANAN'S IMPORTATIONS. SPAIN. 241

garded as objects of the highest importance, and

comprise some of the leading works of the greatest

Italian masters.
" When the collection of the unfortunate Charles

the First came to be sold, by an order of the Com-

mons, in 1649, deputies from Spain, Sweden, and

Flanders, came to purchase, and actually carried

out of this country the greater part of the in-

valuable treasures which formed that magnificent

collection. The Spanish ambassador, Cardena,

alone, purchased as many pictures and other

valuables as, being conveyed to Corunna, required

eighteen mules to carry them to Madrid. When,
J therefore, some of these very pictures, from the

chances of war and revolution, come back to this

country, or may again be purchased on the Con-

tinent, I trust the leading purchasers and en-

couragers of the fine arts in general will not be

backward in securing objects, the loss of which

caused to this country so much regret.
" Should the plan now proposed meet with your

approbation, and you should be disposed to avail

yourself of the same, I shall feel obliged by an

early answer.
"

I have the honour to be, &c."

VOL. II. R
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October 1813.

List ofpictures of the various schools ofpainting,
several of which tvere in the royal palaces

of Spain, especially the Escurial, the King's

palace at Madrid, and the palace of the Prince

of Peace.

1. The Kaphael of the Escurial, represent-

ing the Madonna, Infant Saviour, and
St. John, particularly described by
Padre Ximenes in his voluminous de-

scription of the pictures of that palace
valued at 5000 guineas.

This picture was painted several years after

that of the Madonna della Segiola, and has been

valued by Monsieur Denon at 8000 louis-d'or.

Mr. West, who has seen it since its arrival, con-

siders it to be the finest Raphael which has yet

come to England.

2. Leonardo da Vinci.

This celebrated picture is also fully described

by Ximenes, and hung as the companion to the

Raphael in the high apartment of the Prior at the

Escurial. It represents the Madonna, Child

asleep, young St. John, and Angels. It is one

of the best authenticated and finest pictures of

Leonardo valued at 4000 guineas.
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3. Corrcggio. The Madonna and Child,
with St. Joseph in the back-ground
valued at 2000 guineas.

A fine and well-known picture of this very

scarce master, whose works are hardly known in

England. It comes from the first collection at

Madrid.

4. Sebastian del Piombo 7000 guineas.

The great picture of this master which was in

the Escurial, and has always been esteemed his

chef-d'oeuvre. It is about the size of the Trans-

figuration of Raphael, and has always in Spain

been considered to rank equal to that picture.

This picture is in reality equal in point of value,

and, in a NATIONAL POINT OF VIEW, to the

whole price now demanded for this collection.

Mr. West is of opinion that it should fetch above

10,000. It is daily expected, but is not yet

arrived in England.

5. Titian. The famous Sleeping Nymph
of Titian, from the palace of the Prince
of Peace, formerly in the collection of
the Duke of Alva.

6. Velasquez. The Venus and Cupid by
this master, which the Duke of Alva

employed him to paint as a companion
to the foregoing, and which also passed
from the duke's collection to that of

n 2
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the Prince of Peace the pair is valued

at 4000 guineas.
7 and 8. Velasquez. The Portrait of the

Count Duke of Olivares, minister to

Philip IV. from the collection of the

Prince of Peace ; and its companion,

Velasquez, painted by himself 600

guineas.
9. Claude. A most beautiful picture by

Claude, representing the effect of a

Sunset in a fine Landscape 2500

guineas.

This is the only picture in the collection which

was not in one of the palaces of Spain. It be-

longed formerly to one of the ministers of the

court of France, and has been always esteemed

the most capital of his middle-sized pictures.

10. Albano. A celebrated picture of the

Flight into Egypt, in his finest man-
ner 800 guineas.

11. Murillo. The Orange Boy of Seville,

from the collection of the Prince of

Peace 300 guineas.
1 2 to 1 7. Murillo . A setofsix small Murillos

of the finest quality, which were from
the King's palace 1000 guineas.

18 to 23. Velasquez. A set of six small

pictures representing the various

dances of the Spanish peasantry, the

Fandango, Bolero, c. &c., which
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were also in the King's palace 1000

guineas.
24. Vandyke. A celebrated picture of the

Martyrdom of St. Stephen, from the

collection of the Prince of Peace
800 guineas.

The Flemish and Dutch pictures, as per list,

comprise above twenty capital works of Rubens,

Rembrandt, David Teniers, jun., Philip Wouver-

mans, Adrian Ostade, and G. Dow, in particular

two famous pictures by D. Teniers, from the

Teniers gallery at Madrid.

Among these are

Four pictures of Interiors, by David Teniers,

jun., large, and very fine painted on copper.

Two large Landscapes and Figures, by David

Teniers.

Four very fine pictures, by Philip Wouvermans,

among which is the small picture of a View on the

Sea-shore, painted for Elizabeth of Spain, and

known to have been his last work.

Four fine pictures, by Adrian Ostade.

A pair of very fine Landscapes, by Both.

A fine Gerard Dow.

Six finished studies, by Rubens, for his pictures

painted for the convent of Loeches.

A capital Portrait, by Vandyke.
A fine Portrait by Rembrandt.
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Several of those gentlemen who received a copy

of this letter in the year 1813, with the subjoined

list, will no doubt again recognise it. It has at

all times been, and ever will be the case, in regard

to objects of art, that if such are not secured when

offered, the time for their acquisition passes by
and can never again return.

It is true that many of the pictures mentioned

in this list, which had come to this country, were

afterwards sold individually; but the grand object

was defeated by losing the opportunity of securing

what was to have followed, for the picture called

Sebastian del Piombo, the Titian, the Claude, and

some other pictures of an equally high class, were

not sent in consequence of the others not meeting

with that encouragement which had been ex-

pected.

Of those which were sold, the Raphael of the

Escurial, No. 1. of the above list, was purchased

on speculation, and was afterwards sold to Sir

Thomas Baring, in whose possession it remained

for several years, and always bore that reputation

which its superlative merit entitled it to.

Its companion, the Leonardo da Vinci, No. 2,

did not come over till the following year, when it

was purchased by Alexander Baring, Esq. M. P.

in whose collection it now is.

3. The Correggio/one of his most beautiful and
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graceful pictures, was sent back to the continent,

and is now in the possession of Monsieur de la

Perriere, Receiver General of France.

4. The Sebastian del Piombo was, on the en-

trance of the Allies into Paris, claimed for the

crown of Spain, along with several other pictures

by Raphael, all of which are well known from

having been afterwards seen by the lovers of art

at the house of Monsieur Bonnemaison at Paris.

These pictures have all gone back to Spain.

5. The Titian, it is believed, has also been sent

back to Spain.

6. The Velasquez was sold in England.

7 and 8. By Velasquez, were purchased by the

Marquis of Lansdowne.

9. The Claude never came to England.

10. The Albano is now in the possession of Sir

John Murray, Bart. It is a chef-d'reuvre of the

master.

11. The Murillo: where this has gone is not

known to the author of these sketches.

12 and 18. The set of six small by Velasquez,

and six small by Murillo, have passed into several

collections.

24. The Vandyke was purchased by J. Egerton,

Esq. M. P.
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OF THE FLEMISH AND DUTCH SCHOOLS.

David Teniers. The fine picture of the Prodigal

Son, painted on copper, was in the possession of

Jo. Webb, Esq. and now belongs to Mr. Erard of

Paris.

Its companion was in the possession of John

Webb, Esq.

Philip Wouvermans. The small picture of

Fishermen on the Sea-coast, which was painted

for Elizabeth of Spain, and is the last picture

which Wouvermans finished previous to his death,

is in the possession of the Rt. Hon. R. Peel.

Rubens. The six fine studies for his great

pictures at Loeches (four of which are now in the

possession of Earl Grosvenor), have passed into

various collections. That of the Triumph of

Religion is the best of these, the great picture of

which is now at the gallery of the Louvre.

Many of the Flemish pictures mentioned in the

above list were, from the causes above stated, not

sent to England.

The author of this work has ever considered

that the importation of works of a high class is

not only enriching the country which receives

them, by increasing her stores of wealth in a de-

partment which tends to improve her general

taste, but is likewise serving, in a high degree,
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her schools of art and artists. It never indeed

can be denied, that whatever can add to a know-

ledge of the fine arts, must be regarded as an

important service rendered to a State, and no-

thing can so effectually do so as the acquisition

of those works which have so long attracted the

esteem and veneration of past ages, and which

add to the splendor and glory of a country. Such

works carry with them real knowledge. They are

full of high character, of sentiment, and of feeling

they tend to excite laudable emulation they

are like the pages of fine authors, thrown open for

the enjoyment of those who can appreciate them

and they may be regarded as those TROPHIES

which shed a lustre on periods of peace, as bright,

as the most splendid victories do on times of war.

It is for the philosopher to judge which are the

most beneficial to society.

The little encouragement which pictures of the

high class above mentioned received in the year

1813, offered no great inducement to run those

hazards in the search after others which Mr.

Buchanan had formerly so willingly and so fre-

quently exposed himself to : he therefore gave up
for a time a pursuit which, however much it might
benefit or enrich the country, produced no adequate

advantage to himself. He received neither thanks

nor favours for what he had done, and although
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he did not shut the door to consignments of fine

objects from abroad, yet he no longer courted those

dangers which he had so often and so ardently

encountered, and it was not until the collections

of Monsieur de Crochart, who had been Payeur
General of the French army in Spain, of General

Sebastiani, and of Prince Lucien Buonaparte, had

been offered to him by consignment, that he re-

engaged in concerns of that nature.

Before, however, entering upon any account of

these, one or two other collections which were

imported by others may here be mentioned, for

the purpose of giving that chronological arrange-

ment of the importation of pictures into this

country which has been promised in the outset of

this work.



LE BEUN'S COLLECTION.

IN the year 1810 Monsieur Le Brim exhibited,

in Paris, a large collection of pictures which he

had formed in journeys made in Spain and Italy

during the years 1807 and 1808. The times

were not favourable in Paris for a sale of these

objects, and a great many of them were with-

drawn or purchased by the proprietor himself for

the purpose of being consigned to Mr. Harris, of

Bond-street, Who received a large proportion of

those objects which appear in the original cata-

logue published at Paris.

Monsieur Le Brun, in publishing a catalogue

of that collection, also gave a small volume of

etchings after some of the leading pictures which

it contained. In his introduction to this catalogue,

and in reference to his journey in 1807, which

must have been before the French army possessed

itself of that country, he says,
"

I travelled into Spain, and I forgot nothing in

my route which was interesting to an amateur :
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Spain is a mine of riches in works of art, formed

from all the schools of painting.
" My admiration of many of their most cele-

brated masters, which are perfectly unknown out

of Spain itself, excited in me a desire of carrying

off examples of their works ; but great obstacles

opposed themselves to my projects. 1st. It is

prohibited to permit any picture of a Spanish

master to leave the country under severe penalties.

2d. The collections are almost all entailed, and are,

in many instances, perishing from ignorance. 3d.

The convents possess many of the finest works,

but with great difficulty can they be obtained from

thence."

In his reflections on the state of painting in

Spain, he goes on to say
"

Is it not a great evil

for an artist, after having arrived at a perfection

in art which would render him worthy of the ad-

miration of all Europe, to find his works confined

to a country the least enlightened of the present

period? What riches does not a government de-

prive itself of which follows so blind a policy ? Is

not the glory of the immortal Poussin known to

all the world ? Are not the superlative talents of

a Raphael, and a Titian, acknowledged by all ?

and yet the inquisitorial government of Spain

would stifle the renown of its greatest masters,

their first and best reward ! C'est a la libre
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entree et sortie des monumens des arts, que Ton

doit les richesses et les connaissances qui distin-

guent si eminemment la France."

The catalogue raisorme of the collection formed

by Monsieur Le Brun is exceedingly interesting

and well rendered, but the limits of the present

work will only permit a reference to such of

the pictures as came to this country, without

going into any length of detail. The finest of

these were purchased by Sir Thomas Baring,

Bart, who was at that period forming his col-

lection.

Among these was No. 2 of the subjects which

are given in the volume of etchings. It is a head

of our Saviour, by Leonardo da Vinci, now in the

possession of Sir Thomas Baring, Bart., which

Monsieur Le Brun purchased at Milan.

14. Carlo Dolce. A fine picture of Christ

carrying his Cross.

Now also in the possession of Sir T. Baring.

18. Titian. Portrait of a Venetian Noble-
man with a Hawk on his arm.

Purchased by Sir T. Baring.

21 . Sebastian del Piombo. The Virgin and
Child attended by Saints.

A composition of five figures, originally in the

Cambiaso Palace of Genoa now in the possession

of Sir T. Baring. A fine picture of this master.
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40. Raphael. A Portrait, of powerful
effect.

Formerly in the Ricardi Palace of Florence.

Purchased by Sir T. Baring.

4 1 . Julio Romano. The Virgin and Child.

From the collection of the Senator Cambiaso at

Genoa. This is one of the capital pictures of this

great master. It was purchased by Sir Thomas

Baring, and is one of the finest pictures at Stretton

Park.

The article given in MonsieurLeBrun's catalogue

raisonn, under the title of Jules Romain, proceeds,
" Ce rare genie, rempli de feu et d'imaginatiori,

fut bientot apprecie de Raphael, qui en fit son

meilleur ami, et 1'associa a ses aimables concep-

tions. Souvent il est confondu avec son maitre.

Amant passion6 de 1'antique, il devint un des plus

z6ls antiquaires ; il fut habile architecte et in-

genieur. C'est en allant voir Mantoue que Ton

sera a meme de le juger : cette ville fut fortifi^e

par lui, et le Palais, leve sur ses dessins, est

enrichi de stucs et de peintures, qui tous offrent

des sujets ingenieux et executes d'une manure

admirable : c'est la qu'il termina sa carriere."

71. Ludovico Caracci. Nymph and Satyr.

This picture was for some time in the possession

of Sir George Bowyer, Bart.
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79. Annibal Caracci. A small cabinet

picture of the Virgin and Child, which
is very beautiful.

In the possession of Sir Thomas Baring.

108. Domenichino Virgin and Child.

This picture remained for some time in the

possession of the late Mr. Harris.

128. Kibera called Spagnolett A large

picture of the Holy Family, in which
a female is kissing the hand of the

infant.

This picture is certainly the finest of this master

which is in England, and will rank with any of

his works. It is clear and brilliant in tone, and

the characters are all graceful and appropriate.

It was formerly at Genoa, and is now in the pos-

session of Sir Thomas Baring.

130. Velasquez. A full-length Portrait of
an Officer, with a back-ground Land-

scape.

A picture painted with great freedom and effect.

In the possession of Sir Thomas Baring.

134. Murillo. The Conception of the Vir-

gin.

This picture, which was formerly in the convent

called " des Carmes Dechausses Caille d'Alcala,"

or the barefooted Carmelites, is one of his brilliant
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and studied compositions. It was purchased by
Sir T. Baring-, and is in his collection at Stretton

park.

135. Murillo. Virgin and Child.

A fine picture. It was for some time in the

possession of the late Mr. Harris. It came from

the collection of the Chevalier d'Azara.

165. Karel du Jardin.

This capital picture came also to England, but

not finding a purchaser it was sent back to Paris,

and is now in the French Museum.

The above are the pictures of note which came

to this country, and are such as deserve to be

principally noticed as the leading objects of this

collection.

Many fine pictures of the Dutch school were at

various periods brought to England by the late

Mr. Pann6, a Fleming, who for many years had

settled in this country; but as his sales were made

to private purchasers, and little known beyond
those into whose collections they passed, it is im-

possible to give any account of them in this place.

At his death, a large collection was sold by Mr.

Christie of Pall Mall, which produced a consider-

able sum of money ; but none of these were of a

class to deserve any particular notice, neither

could those which had been imported into this
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country by himself be defined. He however sold

many pictures of a fine class, which passed into

the select collections of Sir Simon Clarke, Jere-

miah Harman, Esq. George Hibbert, Esq. Han-

bury Tracy, Esq. &c. &c. &c.

Several fine pictures have also at various pe-

riods been brought to this country by Monsieur

La Fontaine ; among others, that, ofwhich the fol-

lowing catalogue furnishes a part.

CATALOGUE

OF

MONSIEUR LA FONTAINE'S

COLLECTION,

SOLD BY MR. CHRISTIE IN JUNE, 1811.

L. S. D.

48. GABOFALO. Christ and the Woman of Samaria at

the Well ; a few figures also seen in a picturesque
and beautiful distance. The composition simple and

the expression fine : a building introduced in the

centre, in shadow, gives a brilliant relief to the figure
of the female : the draperies, as is usual in the works

of Garofalo, are rich and finely coloured. 220 10

VOL. II. S
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49. A. CARACCI. A Landscape, with a road at the foot

of a range of mountains, and figures in pastoral

employment. A masterly production, worthy of the

great mind of Caracci, and apparently executed a

rimproviso. For variety and freshness of tone, this

landscape has no equal. 262 10

50. CARACCI. The debouchement ofa river, with figures
in a boat. The front ground occupied by a skreen

of trees, through which appears a picturesque scene.

Painted with a masterly hand. 236 5

51. VANDYKE. Christ healing the lame man. A com-

position chiefly of three figures : the lame man is

represented with the hand turned to his breast in

an attitude the most expressive of gratitude and de-

votion. The commanding figure of the Saviour, and

the noble character of the disciple, are fine and

imposing. The colouring and touch are suitable

to the subject, splendid and vigorous. This noble

chef-d'oeuvre is engraved by de Jode, under the

title
" Tolle crabbatttm" 346

52. G. POUSSIN. A grand Landscape, with wood, water,

buildings, and figures, composed in fine classic taste.

A capital picture. 304 10

53. S. ROSA. A grand Landscape, with broken hilly

grounds and detached rocks, on which banditti are

upon the look-out, and a fowler shooting game is in

the near part of the picture. It is a magnificent

display of the powers of Salvator ; the lights finely

thrown, and the colouring uncommonly brilliant. It

is from the gallery of the Duca di San Vitali, near

Mantua. 304 10

54. GUEECINO. The Woman taken in Adultery. A
composition of ten figures, among which that of the
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female is pre-eminently beautiful ; her hair dishe-

velled, her cheek bedewed with tears, and her eye
fixed on the Saviour, she is awaiting her sentence :

The armour of a soldier gives a beautiful lustre and

delicacy to her half naked figure ; an elder with a

stone in his hand is stooping as if to conceal his con-

fusion ; others appear in admiration behind. The
contrasted force and sweetnessof this picture are truly

charming. It is from the palace of M. A. Cambiaso

of Genoa. 252

55. CLAUDE. A Sea Port with the garden facade of

the Colonna Palace, and a selection of grand Italian

buildings, vessels at anchor, and figures on shore

in the front ground: the whole illumined by a

warm evening sun. The choice of objects in the di-

stance appears less designed for embellishment than

to throw a variety of tender shadows across the water,

which give a beautiful lustre to the intermediate

passages. This picture is a fine display of the great

excellence of this painter's talent. 78 15

56. TENIERS. A Flemish Village Fete. A composi-
tion of near two hundred figures, comprising a re-

ligious procession, a brawl, a group of dancers, tables

spread with viands, and peasants regaling, and lastly,

in the front ground, a seigneur, his lady and family,

spectators of the festive scene ; the attitudes of these

many figures are infinitely varied, and the whole is

touched with the greatest spirit. A dancing pair in

the centre in front appear to have raised the emula-

tion of a little girl, the Seigneur's daughter, who,

extending her gown, endeavours to imitate the dan-

cing couple ; the principal figures are touched with

care and delicacy ; and in this part of the picture

S 2
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the artist has displayed his highest finishing. A
chef-d'oeuvre. 1732 10

57. BOTH. A grand Landscape with figures, the

Baptism of the Eunuch. A mountainous scene on

the banks of a river, the front ground overarched

by trees, the branches of which are disposed in the

most agreeable forms; a strict portraiture of na-

ture. The warmth of colour, and crispness of touch,

which form the charm of this delightful painter of

landscape, are predominant features in this noble

chef-d'oeuvre. 1677 10

58. F. MIERIS. Lady stringing pearls, seated at a

table covered with a rich Turkey carpet, on which

is a silver vase and salver ; a female domestic behind.

The features and hair are exquisitely touched ; and

the satin and draperies finished to illusion 294<

This picture is theTEnfileusedeperles, afterwards

in the Talleyrand collection.

59. A. OSTADE. Flemish Family's Repast, interior.

The figures in this beautiful picture are a Dutch

peasant, his wife amusing an infant in her lap with

a doll, and a boy with a mess of pottage ; a spaniel

near him, with his feet upon a stool, appears peti-

tioning for his portion ; a warm light admitted from

a window diffuses a delightful glow throughout the

chamber, and gives a rich harmony to the colouring,

which is in A. Ostade's very finest manner: the

finishing of the several utensils in the lighter parts

of the picture is equal to G. Dow. From the ca-

binet of Mr. Schmidt of Amsterdam. 1050

60. A. V. DE VELDE. Peasants and Cattle reposing

beneath a woody bank. A beautiful chef-d'oeuvre.

A heifer is slaking its thirst at the brink of a clear
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pool ; a female, her arm resting on it, turns herself

to a cowherd seated, and in conversation with her.

Other cattle in various attitudes display the correct-

ness of design for which A. V. de Velde was par-

ticularly distinguished ; the animals are painted to

the life, and coloured in the true tone of nature. It

is the very perfection of the art in this line. From
the cabinet of Mr. Schmidt. 1890

Now at Carlton Palace.

61. WOUVERMANS. The Hay Harvest A perfect chef-

d'oeuvre, in which all the excellencies of this master

are beautifully combined. In the nearer part of

this interesting picture are seen to the left a lighter

and a youth bathing ; beyond these a waggon team is

baiting, or a trest, while the harvest men are busily

employed in loading: another, with a group, are busily

engaged, on more elevated ground; and between

them a romping party in the new hay, and falconers

returning home with their dogs ; the sky overcast, and

appropriate to the time of year, gives warning of an

approaching shower; it accounts for the bustle of

the scene, and serves to heighten the effect of chiaro-

scuro. In no fine work of this master can a more

agreeable variety be found, or a sweeter effect of

colour, and delicate enamel in the finishing. From
the cabinet of Mr. Schmidt. 1785

Now at Carlton Palace.

62. W. V. DE VELDE. A Calm, with a fleet at anchor,

and a vessel and yachts in motion. No painter

ever represented marine views with such truth as

W. V. de Velde, for which he was qualified by more

than merely theoretical knowledge ;
hence the natural

position of his objects, and the accuracy of the detail,



262 LA FONTAINE'S COLLECTION.

L. S. D.

even to the satisfaction of the nautical observer.

The clearness of the sky, the reflection on the water,

and the delicacy and neatness of the touch, mark

this to be one of his chefs-d'oeuvre. 997 10

63. REMBRANDT. The Chef-d'oeuvre of Rembrandt.

The Portrait of the Master Ship-builder, known

throughout Europe as the finest performance in

his second manner: when quitting the elaborate

style of his master, he discovered that breadth was

necessary to render the true effect of nature. The

shipwright is represented in his closet, a table before

him covered with sections and naval architectural

designs ;
he is interrupted by his wife who delivers a

letter in haste
;
her hand upon the latch of the door,

which gives a spirit and movement to the figures ;

the handling and colouring of the heads remind the

spectator of the glowing style of Rubens. It is a

truly wonderful performance, far above all praise !

A mezzotinto of this picture is dedicated to its late

proprietor, Mr. Schmidt. 5250

Now at Carlton Palace.

These prices are here given as entered in Mr.

Christie's marked catalogue of the sale, but it has

been generally doubted by connoisseurs whether

such sums were actually paid.



COLLECTIONS

OF

GENERAL SEBASTIANI
AND

THE CHEVALIER DE CROCKART.

IN the years 1814 and 1815 two collections

formed in Spain were consigned to this country,

and came under the direction of the author of this

work : these were the collections of General Sebas-

tiani, and of Monsieur de Crochart, paymaster-

general of the French army in Spain, during the

occupation of that country by the troops of France.

Although these collections consisted principally

of the works of the Spanish school, many of the

masters of which, from being almost unknown out

of Spain, have never become fashionable in the

other countries of Europe ; still there were also

some fine pictures by Murillo, Vandyck, Wouver-

mans, David Teniers, and other masters, whose

works have always been highly esteemed in this
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country, and the celebrated picture by Leonardo

da Vinci, from the Escurial palace of Spain, which

is mentioned in the list of pictures above given

on page 242, as being the companion to the

Raphael, sold to Sir Thomas Baring, Bart, but

which was not, from circumstances already ex-

plained, sent to this country at the period when

it was first offered to Mr. Buchanan.

This fine picture of Leonardo da Vinci may,
like the Raphael which came from the same

source, be considered as the most capital and

best authenticated work of that great master

which has come to England. It was valued at

4000 guineas, and was purchased by Alexander

Baring, Esq. of whose fine collection it now forms

the chief ornament. The only other picture in

England of Leonardo da Vinci, which can be put

in competition with it, is the large composition

which formerly belonged to the Lansdowne col-

lection, and afterwards passed into the collection

of the Earl of Suffolk ; a picture which appears

to be the original of that now at the Louvre, and

is very superior to it in every respect.

In these two collections there was another pic-

ture which always possessed a high reputation in

Spain. It is painted by Murillo, and is known

by the name of " The Charity of St. Thomas."

This picture represents the young St. Thomas,



THE SEBASTIAN! COLLECTION. 265

when a boy, dividing his garments among a group
of poor children. It is one of his powerfully

coloured pictures ; and although a subject which

is treated in a manner that cannot excite much

greater interest than his usual groups of beg-

gar boys eating fruit, or demanding charity, and

therefore cannot be ranked with the more noble

and grand compositions which are in the posses-

sion of the Marechal Soult ; still there is a force

of colouring, a truth of expression, and a bril-

liancy in the treatment of the subject, which will

always place it among the fine works of the

master. When in the possession of Mr. Buchanan,

there were many amateurs who desired to acquire

it. It was purchased by Alexander Baring, Esq.

in whose collection it now is. It was formerly at

Seville.

There were also several other pictures by Mu-

rillo in these collections ; in particular

A Virgin and Child, which had formerly been

in the possession of the Prince of Peace, and which

is painted with truth and good character.

A small Assumption of the Virgin, surrounded

by angels. Painted in a light and transparent

manner, and which appears to have been the

original finished study for one of his great com-

positions.

La Chasse an Faucon, by Philip Wouvermans
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a picture formerly in one of the Spanish pa-

laces and a Chevalier who has dismounted from

a gray charger, and appears to be holding a jocular

conversation with a milk-maid, may also be here

mentioned.

This last picture passed into the collection of

Alexander Baring, Esq. ; and although small, it

may be regarded as one of the most exquisite

pieces of painting of this much esteemed master.

From the circumstance above stated of the collec-

tions being composed of pictures by masters of the

Spanish school,whose works are little known out of

that country, itwould afford but little interest to the

amateurs in general to go into a detailed account

of them in this place ;
and therefore we pass to

another collection of pictures which came to

England in the year 1815, and was placed under

the care of the author of this work, being that of

Prince Lucien Buonaparte, who was at that pe-

riod residing at Rome ; from whence he sent his

collection to this country.



THE COLLECTION

OF

LUCIEN BUONAPARTE,
PRINCE OF CANINO.

WHEN this collection, which had always made

a considerable figure among those galleries which

had been formed of recent date on the continent,

came to this country, it excited considerable at-

tention among the lovers of art; but when it

came to be generally known that about twenty of

the very finest pictures of the collection had been

retained in Rome, in particular the pictures by

Caracci, which had been formerly in the Justiniani

gallery, and several others of real consequence, a

damp was cast upon that ardour with which it

was at first received by the public, which ope-

rated very prejudicially to the sale of the pic-

tures.

This collection, like those of the two preceding,
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belonging to General Sebastiani, and Monsieur de

Crochart, was consigned to the care of Mr. Bu-

chanan, by whom a catalogue raisonn6 of the same

was made out, of which many thousand copies

were demanded during the period that the pictures

were on public view. From this catalogue, a few

articles have been extracted, which are here given
as describing the principal pictures in that collec-

tion. Those of less consequence are omitted, not

only from want of space in this work, but as it is

only necessary to call the attention of the ama-

teur to real excellence, and pass over whatever

may be considered of mediocrity.



CATALOGUE
OF THE

COLLECTION OF PICTURES

OF

LUCIEN BUONAPARTE,
PRINCE OF CANINO.

1. DAVID TENTERS. Fete Champetre. This beautiful

picture, painted in the most clear and argentine man-

ner of this esteemed master, was formerly in the pos-

session of Monsieur de Tartre, treasurer to the King
of France, and is well known from the engraving of

it by Le Bas. It is one of those subjects in which

this master was always so successful, and where he

bestowed every effort of his genius and pencil, being
so congenial to his own taste and feelings. The
various groups of figures in this picture are well

placed, full of spirit, and highly finished ; while the

landscape is in every respect appropriate to the

subject. Now in the possession of Mr. Aynard of

Paris. Was valued at 800 guineas.

8. CUYP and VANDERNEKK. This chef-d'osuvre, the

joint effort of these masters, presents a work, at

once beautiful and singular. The setting sun with
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yellow radiance is fast approaching a distant horizon,

which is crowned with several beautiful masses of

trees, interspersed with cottages, and the spire of a

village church : the windings of a river are also seen

in the distance finely illuminated, and conducted

with much knowledge of perspective. The fore-

ground offers a rich assemblage of fine trees and

plants; while the projected shadows of the afternoon,

the milk-maid, and group of cows, tend to heighten
a scene, which is natural and inviting.

The uncommon size of this picture, painted in a

style equal to the best works of these masters, ren-

ders it a desirable object either for the gallery, or the

cabinet of the connoisseur. Lately in the possession

of Mr. Erard of Paris. Was valued at 700 guineas.

22. LEONARDO DA VINCI. The Magdalen. A small

picture, formerly in the Ambrosian library at Milan.

It is a fine specimen of the works of this very rare

and highly esteemed master, possessing an expres-

sion and character quite peculiar to himself. The

works of L. da Vinci are very rare, and when

genuine, will be found of the highest perfection,

which he attained by his unremitting study, and a

general knowledge of every branch of science. He

possessed the patronage and friendship of Leo X.,

and afterwards of Francis I. Was valued at 500

guineas.

25. SEBASTIAN DEL PIOMBO. Portrait of a Florentine

Gentleman. This master, who, though a Venetian

by birth, afterwards became one of the scholars of

M. Angelo Buojiarotti, and acquired much of the

character and manner of the Florentine school, has

with great propriety been ranked among the lead-



LUCIEN BUONAPARTE'S COLLECTION. 271

ing masters of the celebrated period in which he

flourished.

The present fine portrait is treated with an air

and dignity which bespeak the great genius of this

excellent painter; while the details of it are painted
with a finishing which proves the great care that he

bestowed on it. Was valued at 300 guineas.

29. LUD. CAUACCI. Marriage of St. Catherine. The
cabinet pictures of L. Caracci are extremely scarce,

having devoted his time and attention principally to

the painting of pictures on a large scale, as afford-

ing more scope for his great genius and talents.

The present little picture presents a composition

graceful and elegant in all its parts. The disposi-

tion and drawing of the figures, the air and character

of the heads, and beauty of the countenances, ren-

der it a precious morceau for the amateurs of the

works of the Bolognese masters.

30. SALVATOR ROSA. The works of this artist are al-

ways known at first sight ; they possess a variety

and grandeur of composition which strongly mark

the natural genius of the master.

In his landscape there is an effect equally true to

nature, whether in her more rugged, or most pleas-

ing forms
;
while his choice of scenery is generally

of the highest class.

The present landscape is one of those delightful

scenes where he is so often conspicuous in the truth

of his perspective, and the clear tones of his atmo-

sphere. The water is transparent, the trees and

foliage touched with much spirit, the figures ju-

diciously introduced, and the whole produces a most

harmonious and pleasing effect. It may be ranked
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among the fine works of this master. Purchased by
Mr. Atherton of Liverpool.

40. SCHIDONE. Magdalen and two Angels. This fa-

vourite subject, so often engraved, was also in the

collection at Capo di Monte ; it represents the Mag-
dalen in penitence attended by two beautiful angels,

evidently designed in the manner of Correggio,

whose works Schidone studied with the greatest at-

tention, although more properly a scholar of the

Caracci school. This picture is painted in his

most finished manner ; few examples of the master

are to be found so pure and perfect.

45. AN. DEL SARTO.^-The Holy Family. This Flo-

rentine master had the good fortune of being the

friend of M. Angelo, under whom he not only

studied, but in a great measure formed his last man-

ner. The style of his pictures is therefore in gene-

ral of the grandest cast, not only in the character of

the heads, but in the disposition of the draperies.

Like the other painters of that day, his penciling

possesses an enamel which may be recognised as

peculiar to the works of L. da Vinci, Raphael, Se-

bastian del Piombo, &c. The manner which he

adopted was sometimes very powerful and deep, at

other times more light and pale, but both are highly

wrought. The present picture is one of those sub-

jects which he seems to have studied with great at-

tention. It is painted in a grand and noble man-

ner ; and the head of the St. Joseph, in particular,

in point of character and expression, is not unworthy
of M.. Angelo.

52. CARLO DOLCE. St. Mark. One of the series

oC the Four Evangelists, formerly in the Riccardi

palace at Florence. The character of the head, the
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drawing of the hands, the cast of the draperies, and

the general colouring of the whole, are excellent.

63. ALBANO. The triumph of Galatea. This capital

picture was formerly in the cabinet of Monsieur de

Tartre, treasurer to Louis the Sixteenth, and is

known by the engraving from it. The works of

this master have been always much prized for the

great delicacy and beauty of his women and boys,

and for the lightness of his penciling, which is equal

in tenderness to the cabinet pictures of Guido. It

is painted on copper, which he generally adopted for

his choicest works.

64i. G. VASARI. Christ on the Mount of Olives. The
name of this master is well known to every amateur

of painting ; not only as being the scholar of Michael

Angelo, whose great manner he successfully imitated,

but as the principal writer of the lives of all the

eminent painters who had flourished, down to the

very interesting period at which he lived. The pre-

sent picture may be considered one of the first class,

from its fine composition, correct drawing, and

beautiful penciling ; it has always been esteemed as

one of his chefs-d'reuvre. Vasari died in 1578, and

his works are particularly described by Sandrart.

He lived at a period when the art of painting was

still in its glory.

72. PARMIGIANO. Endymion. Although the works

of this master cannot always be considered of the

same precious quality as the fine works of L. da

Vinci, Raphael, or Correggio, still he ranks as a

master of high consideration, and his works are full

of invention and spirit. The picture by Parmi-

giano in this collection displays the fine poetic ima-

gination and fertile genius of the painter, in the story

VOL. II. T
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of Endymion, the shepherd of Mount Latmos, with

whom it is said that Diana became enamoured, and

often visited. The drawing of the principal figure

is in a very correct and great manner, and the

smaller figures are touched with lightness and deli-

cacy. The cabinet pictures of this master are in

general more to be prized than his larger produc-

tions, from the manner of his colouring in these last

being sometimes hard and dark, while the former,

with a greater degree of delicacy and lightness of

touch, may be said to contain all that is excellent in

his works.

73. SCHIDONE. St. Sebastian. This capital picture af-

fords another fine example of this master in his Cor-

regiac manner of painting, and where the most

powerful effect has been produced by the judicious

management of his clair obscure. In this picture

the light in the horizon and upon the figures in the

middle ground is very striking and quite novel.

75, 76. JULIO ROMANO. Two Frescos. These frescos,

representing angels, each holding a flambeau, were

taken from the walls of the church of the Trinity at

Rome, where, before their removal, the colours had

much faded ; but by a process being secured upon

canvas, they have, with the assistance of varnish,

returned to their original freshness. They are

painted in a very grand style, and will remind the

connoisseur of the works of Raphael, especially in

his cartoons. Palmaroli of Rome first discovered

this new process.

89- RUBENS. The Triumph of Silenus. This splendid

picture was formerly in the collection of Mons. de

Tartre, already mentioned. In it will be found

all that variety of colouring which distinguishes the
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works of this great master, while the various cha-

racters are most powerfully and naturally expressed.
It has always been considered a chef-d'oBuvre.

98. CARLO DOLCE. St. Luke. Another of the set of

four Evangelists, painted in a beautiful and mellow

style of colouring. It is a difficult thing to deter-

mine which is the preferable picture of these four

celebrated examples; on this point each individual

must decide for himself. The variety of colouring
in the draperies of these pictures forms a pleasing
contrast.

103. BRONZING. Portrait of Cosmo de Medicis. This

great man, the founder of that illustrious family,

and known by the title of Pater Patriae, is here re-

presented decorated with the insignia, and as a Grand
Master of the Order of S. Stefano.

The portraits of illustrious characters, when well

authenticated, and painted by eminent masters, al-

ways carry along with them a feeling of veneration ;

hence it is that at all periods, so strong a desire has

manifested itself for the possession of pictures of this

class ; and where such pictures themselves are not

to be obtained, their substitutes, fine engravings,
have in the next place occupied attention.

104. CLAUDE LORRAINE. Landscape. The Flight

into Egypt. This picture, which has been often en-

graved, was formerly in the Colonna Gallery at

Rome, and afterwards in the collection of the Bishop
of Bristol, by whose name it is generally known.

The scene itself is beautifully laid on the banks of a

large and winding river, which terminates with the

sea in the horizon. The country appears rich and

varied, while a fine broad mass of luxuriant trees

overshades the ruins of an ancient temple. The

T 2
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warm glow of evening is thrown over the whole

subject, and produces an effect grand and magni-
ficent.

107. GIORGIONE. The Entombment of our Saviour.

This picture has been often engraved, and through
that medium the subject is already familiar to the

connoisseur.

It is one of the genuine pictures of this rare master

which evince the wonderful length to which he

carried the art of colouring, and from whom
Titian borrowed much of that valuable science on

his leaving the more dry and early manner of Gio-

vanni da Bellino. Giorgione was one of the greatest

ornaments of the Venetian school, and his taste pure
and elegant. He died at the early age of thirty-

three, and being principally occupied on large works,

his easel pictures are very scarce.

108. TITIAN. The works of this great and very favourite

painter have, in every country of Europe, been

esteemed among the chief ornaments of the most

celebrated collections. He was born in 1480, at the

castle of Cadore, in the Venetian territory. His first

master was Bellino, but he quitted his manner and

style when he had an opportunity of seeing the

works of Giorgione, whose fine colouring he very
soon equalled, and afterwards surpassed, rising at

the same time into the highest esteem of any master

of that fascinating school.

The great reputation which Titian acquired gained
him the friendship of many of the leading personages
of his time, among whom were Charles the Fifth,

Leo the Tenth, the Cardinal Farneze, the Grand

Duke of Ferrara, &c. &c., for all of whom he painted

many splendid and renowned works.



LUCIEN BUONAPARTE'S COLLECTION. 277

After Titian had seen the works of Giorgione,

and had left the dry style of Bellino, the first fine

manner which he adopted was rich and powerful, as

in his picture of the Bacchus and Ariadne, which

was painted when he was about thirty-seven years

of age, for his great patron, Alfonso, Grand Duke

of Ferrara. This picture gained him the highest

reputation, and is painted in his golden manner.

The colouring which he afterwards adopted was

more argentine, and his penciling more free, as in

his Venus of the Borghese, better known in this

country by the name of Mr. Willet's Titian ; and

in his Europa of the Orleans collection, both of

which were afterwards in the possession of Mr. Bu-

chanan ; these were, properly speaking, his positive

and distinct manners, but he very frequently blended

them, uniting the excellence of both.

There is a magic in Titian's colouring which

astonishes while it bewitches ; in the science of light

and shade he was perfect, and we turn our eyes to-

wards him, in regard to these particular excellencies,

as the first and the greatest master; for what Ra-

phael was in elegant drawing and sublimity of cha-

racter Titian may be considered in the splendour of

his colouring.

109. TITIAN The Triple Mask. This chef-d'osuvre,

painted at the best time of Titian, and particularly

mentioned in the life of that master, represents the

portraits of three of the leading characters of that

period, viz. the Emperor Charles V., Pope Julius

II., and Alfonso Grand Duke of Ferrara: each

surmounting animals, emblematic of their various

characters.

For genius and invention of composition, and like-
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wise for the admirable manner in which it is painted,

this interesting picture is surpassed by no work of

its class. It was valued at 500 guineas.

110. TITIAN. Cardinal Bembo. This celebrated cha-

racter was the friend of Titian, and the protector of

arts and literature.

111. PAUL VERONESE. Venus and Cupid. A spirited

and fine cabinet picture of this master, who was

another of the eminent painters of the Venetian

school.

112. TITIAN. Portrait of a Sultana of Venice. This

fine picture of a beautiful woman is one of the most

desirable portraits which can be found of this master,

and is in the finest state of preservation. The con-

noisseur will appreciate the highly judicious manner

in which the draperies and all the accessorial parts of

this picture have. been managed, producing a splen-

dour and variety of colouring seldom to be met with

in so small a surface. It comes from the Riccardi

Palace at Florence.

113. TITIAN. The Marriage of St. Catharine large.

This chef-d'oeuvre of fine colouring was painted for

his friend the Chevalier Orologi of Padua. In it is

to be found all that can be desired of the master,

while it seems to possess not only those qualities in-

herent in Titian, but also those which are attributable

to the best works of Correggio. As a perfect work

of the Venetian school, it demands the most attentive

examination. It was valued at 2500 guineas.

114. TITIAN. The St. Peter Martyr. The finished

study for the great picture which was for some time

in the French Museum.

It is only necessary, in referring to the merits of

this composition, to quote the language of Sir Joshua
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Reynolds, in his Eleventh Discourse. " The same

excellence of manner which Titian displayed in

history or portrait painting, is equally conspicuous in

his landscapes, whether they are professedly such,

or serve only as back-grounds. One of the most

eminent of this latter kind is to be found in the

picture of S. Pietro Martire. The large trees, which

are here introduced, are plainly distinguished from

each other by the different manner with which the

branches shoot from their trunks, as well as by their

different foliage ; and the weeds in the foreground
are varied in the same manner, just as much as variety

requires, and no more."

1 15. TITIAN. Portrait of Pope Julius the Third. The

portrait of this Pope has likewise been painted by

Raphael, and both are excellent in their respective

manners : the present is from the Corsini Gallery of

Florence,

123. PHILIP WOUVERMANS. A celebrated picture,

known by the name of La Belle a Puits. This

picture is painted in a tone of colouring rather out

of Wouvermans' usual manner. It is low in its key,

but with a wonderful effect of clair obscure; the

figures are in his most finished and delicate style of

painting, and are all touched with the greatest truth

and spirit.
It has been deservedly esteemed one of

the most beautiful and precious pictures of this much

Admired master.

124. WEENIX. This picture is known by the name of

the Boat. In the painting of it he seems to have

bestowed the greatest attention, being coloured in

the most finished, mellow, and transparent manner.

The painter has introduced his own portrait as the
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pilot. The rest of the party are most probably real

portraits.

125. PAUL POTTER. In a fresh and sunny morning,

where the sun breaks through the trees, which are

still covered with dew, a number of cows and sheep

appear brought together to a place adapted for the

purpose of milking. Besides the peasant engaged
in that employment, two other figures and a child

form a part of the group, which is judiciously and

naturally composed, and where the animals intro-

duced present a variety of pleasing attitudes. The

trunk of an old tree, in the foreground, near which

grows a broad thistle, the beautiful distance, and

a sky varied with light and floating clouds, constitute

a composition at once luminous and beautiful. This

little picture is painted with a very free touch, and

at the best time of this master.

This very scarce master, who died at the early age

of twenty-nine, has with much justice been esteemed

one of the best painters of the Low Countries, not

only for the delicacy of his penciling, but for his

exact imitation of nature.

135. BACKHUYSEN. A Brisk Gale off the Dutch Coast.

In this scene, from the gloom of the sky, a storm ap-

pears fast approaching. It is one of those subjects

where an excellent opportunity has been offered to

the painter, of representing the natural agitation of

the water, and the tumultuous gathering of the

clouds, in which he always excelled.

137. ISAAC OSTADE. A Country Scene. This large

and capital work of the master offers a subject in

every respect extremely pleasing. Several groups
of cottagers are introduced in front of a cabaret,
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covered with vine leaves and overshaded by trees.

While one group of peasants are employed smoking
and conversing, several troops of voyageurs ap-

pear in their different carriages, or are engaged in

refreshing their horses. The various little accessaries

introduced give interest to the subject: the whole

forming a desirable picture of the master. This

picture was afterwards in the collection of Monsieur

Aynard of Paris.

138. JORDAENS. The Basket of Fruit. This picture,

known under this title, is painted with a power of

colouring and an effect equal to the works of Rubens.

Two lights are introduced, which are well managed,
that in particular on the head on the back-ground
shows much knowledge of this branch of the art.

181. ZUCCHERO. Dance. Another capital picture in

the manner of a fresco.

182. VALENTINO. Flight into Egypt. A large picture,

always esteemed his chef-d'oeuvre.

MURILLO. Riposo in Egypt. This master, the most

esteemed of the Spanish painters, is always found

chaste and excellent in his compositions. He not

only paid every regard to nature, but appears in his

studies to have penetrated deeply into the wonderful

clair obscure of Correggio, whose works at the Spa-
nish court he had every opportunity of studying.
Like many eminent masters he had several distinct

manners ; one of these was full and powerful in its

effect, the other light and airy, and a third steered

a middle course : all of them are excellent in them-

selves.

Murillo, as a fine draughtsman, and as stamping
his figures with a true character of nature, stands

very high. The great excellence of his works can
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only be fully appreciated by those who have seen

him in his great historical compositions ; in his land-

scapes ;
his subjects of peasants and beggar boys,

and in his portraits; indeed, the variety of style

which he has adopted in his different works appears
to be infinite.

It has been fashionable for some years past to

underrate the talents of this great master, and to

rank him as inferior to many of those masters of the

Italian school, who were certainly by no means his

equals. It frequently happens, however, that those

who make this remark have taken it at second hand,

while he who probably first made it has never had

an opportunity of seeing his most capital works, or,

if lie has, is probably no competent judge of their

real merit; for it may here be asked, is there any
one who can have the most distant pretensions to

the title of connoisseur, who will not allow the su-

perlative merits of those grand compositions by
Murillo, which are in the possession of Monsieur le

Marechal Soult, and who will not instantly place the

author of them in the first rank of great masters?

Whoever will deny to him such a place, knows not

himself the high excellencies of art, and, most cer-

tainly, can have but very slender pretensions to the

title of connoisseur* !

The picture in this collection, which represents

the Riposo in Egypt, belongs to his first manner,

* The title connoisseur, which implies a knowledge of being able

to judge correctly of works of art, is more frequently bestowed than

deserved. No one can be a connoisseur who does not at the same

time possess taste, as on taste depends the capability of forming a

just discrimination, and a delicacy of choice a power of separating
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which, upon the whole, may be considered as his

best, as some of the large and most celebrated works
7 O

of this master are painted with a power of effect and

of colouring which is quite astonishing. It was

brought from Seville, where it was always much

prized, and where the finest works of Murillo were

formerly to be found.

MURILLO. St. Augustine. This picture is known by
the name of the Inspiration of Murillo. It is in the

most perfect state of preservation, and has always
been considered a chef-d'oeuvre.

MURILLO. A Portrait. This little picture is known by
the name of the Mistress of Murillo. It is painted
with a fine knowledge of colouring, happily con-

trasted. The character itself is piquante: the eyes
and hair are very black, and it possesses in general
much of the vivacity of an Andalusian. Was pur-
chased by Edward Gray. Esq.

DOMENICHINO. Stoning of St. Stephen. Of the different

eminent masters who have shone conspicuous in the

school of Bologna, Domenichino may be ranked

among the first : his Communion of St. Jerome, and

several other most estimable works, class him with the

greatest masters of the principal schools of Italy, and

yield in nothing to the Transfiguration of Raphael,
or the St. Jerome of Correggio. In the present

picture an example is offered of the general style of

the good from the indifferent. Neither is it sufficient to possess

merely a knowledge of the execution of certain masters, to constitute

a claim to a title where the moral as much as the materiel ofpaint-

ing becomes a primary consideration. A man may have a very

thorough knowledge of the works of an Ostade, and may yet be

very ill qualified to judge of the excellencies of a Raphael.
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his compositions, his correct drawing, strong expres-

sion, and harmonious and simple colouring : it is a

desirable cabinet picture of the master, and painted

in a broad and firm manner, most probably the

finished study for one of his great pictures.

MICHAEL ANGELO BUONAROTTI. A large Cartoon.

This great man, the most eminent sculptor, painter,

and architect of his day, has left behind him in

painting very few works except those in fresco;

which being in situations where they are unattainable,

it cannot be supposed or expected that he can be

judged of in this country, except through the medium

of his Cartoons, of which the present forms a most

grand and interesting example.
The Cartoon now before us represents the Holy

Family, painted on a scale larger than nature, and

was evidently designed as the study for some grand
fresco: the characters are noble and magnificent,

the drawing is most correct and masterly, and full

of ihegrande gusto of this great master. The great

attention which he has paid to this composition is evi-

dent from the many alterations and re-sketchings

which appear in the heads, legs, and feet of the dif-

ferent figures. It formerly belonged to the Valente

Palace, where it was always most deservedly held in

the highest esteem ; it would form a desirable ac-

quisition to any academy or school of art, being such

as is not likely to be again met with.

It is impossible to say any thing on the works of

M. Angelo that can give an adequate idea of the

greatness of his genius, or the grandeur and sublimity

of his conceptions, which have left every attempt at

competition, in his own peculiar manner, even by
the greatest masters, many degrees behind. To be
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judged of, he must be seen in his great works of

fresco in the Sistini Chapel at Rome, while those

who have no opportunity of seeing those works may
be enabled to form some idea of his transcendent

excellence by a perusal of the last of Sir Joshua

Reynolds' elegant Discourses.

PEKING DEL VAGA. The Resurrection of Lazarus. A
fresco. The mode of taking frescos from the walls

on which they were originally painted, and of se-

curing them on canvas, is a discovery of recent date.

None of any consequence have been sent to this

country till very lately ; and the three which are in

this collection being probably the first which have

been offered to the eye of the public, may be con-

sidered as objects of curiosity.

The present fresco represents a subject from the

pencil of one of the principal scholars of the great
school of Raphael, and is composed with a grandeur
and dignity worthy of that great master himself.

The principal figures of our Saviour and that of

Lazarus are both treated in a manner which is

striking and full of character ; while the other parts

of the composition are correct and appropriate : it

forms a fine example of the high class of historical

painting.

A few pictures of a fine class were sold out of

this collection, immediately on its being notified

to be for sale, among which were the St. Matthew

and St. John, by Carlo Dolce, from the Riccardi

palace of Florence, which were purchased by Sir

Simon Clarke for 1000 guineas. The Ecce Homo,
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by Guido, was purchased by Sir Thomas Baring

for 400 guineas. Two pictures by Ruysdael,

known by the name of the Cascades, were pur-

chased by Alexander Baring, Esq. one of which

is now in the possession of the Right Hon. Mr.

Secretary Peel. The Portrait of Copenhol, by

Rembrandt ; an old Woman counting money, by

Gerard Dow; the St. Veronica, by Tiarini, and

a Landscape, by Gaspar Poussin, were also pur-

chased by Mr. Baring. Two pictures by Wou-

vermans, and the Guercino, Christ and Woman at

the Well, were purchased by Mr. Pann6.

After the pictures had been for some time ex-

hibited in Pall Mall, under the immediate inspection

of the Chevalier Boyer, political affairs on the con-

tinent again began to assume a less settled aspect.

The return of Buonaparte from Elba was no

doubt contemplated by those who were in the

secret, and a sudden resolution was taken by the

Chevalier Boyer of having the undisposed part of

the collection packed up, for the purpose of being

returned to the continent. Circumstances, how-

ever, arose which caused him to alter this deter-

mination, and the collection was afterwards sold

at public sale, by Mr. Stanley, when a consider-

able part of it was retained, or bought in at re-

served prices.

The sale catalogue of Mr. Stanley will furnish
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a list of the pictures actually sold by him in this

country ; among the best of which, were the St.

Mark, by Carlo Dolce, from the Riccardi palace of

Florence, and the study for the St. Peter Martyr,

by Titian, both of which were sold to Edward

Gray, Esq. ; and the triple mask also by Titian.

Those pictures which had been retained at the

public sale of this collection were afterwards

purchased on speculation by some gentlemen in

Paris; among these were the Triumph ofSilenus,

by Rubens, which is now in the possession of

the Chevalier Bonnemaison; David Teniers'

fine Kermess, the Isaac Ostade, and one of the

small Claudes, which were purchased by Mr.

Aynard; the Cuyp and Vanderneer, purchased

by Mr. Erard, and several others of the best pic-

tures in the collection.

For the sake of establishing the identity of the

pictures which were in this collection to those

who may now or in future possess the same, the

original list, as first published, previous to the ca-

talogue raisonn6 being made out, is here annexed.



ORIGINAL CATALOGUE
OF

THE PICTURES
BELONGING TO THE

PRINCE LUCIEN BUONAPARTE.

1. WEENIX. The Boat.

2. VELASQUEZ. Portrait of a Lady.
3. MURILLO. Flight into Egypt.
4. DITTO. St. Augustine in Meditation.

5. LAIRESSE. Dance of Children.

6- SUTTERMAN. Portrait.

7. SPAGNOLET. Archimedes.

8. CUYP and VANDERNEER. Landscape and Figures.

9. MURILLO. Portrait of his Mistress.

10. CIGOLI. Mater dolorosa.

11. POURBOUS. Portrait.

12. LETHIEKE. Philoctete.

13. SPAGNOLET. St. Jerome.

14. CHBIST. ALLORI. Occurrence in the life of the

Duke Sforza.

15. LE SUEUR. Annunciation.

16. DE HEEM Fruit.

17. VERNET. Small storm.

18. CARLO DOLCE. St. John.

19. LUD. CARACCI. Marriage of St. Catharine.

20. CLAUDE. Landscape.
21. GUIDO. The Saints of Bologna.
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22. LEONARDO DA VINCI. The Magdalen.
23. ANNIBAL CAEACCI. The Marys at the Tomb.
24. CLAUDE. Landscape.
25. RAPHAEL. Portrait of F. Penni.

26. CORREGGIO. The Virgin, Christ, and St. John.

27. DOMENICHINO. Stoning of St. Stephen.
28. SALVATOE ROSA. Landscape.

29. GUIDO. Ecce Homo.
30. SEBASTIAN DEL PIOMBO. Portrait of a Florentine

gentleman.
31. GUERCINO. Endymion.
32. CIGOLI. St. Francis.

33. ZUCCHERO. The Fishery.

34. CIGOLI. St. Francis D'Assizi.

35. ZUCCHERO. Cardinal Julio de Medici.

36. SCHIDONE. St. Sebastian.

37. GASPAR Poussisr. Small Landscape.
38. Luc. JOEDANO. Bacchus and Ariadne.

39. AN. CARACCI. Assumption of the Virgin.
40. CARLO DOLCE. Portrait of a Monk.
41. DOMENICHINO. Study for the St. Jerome.

42. AN. CARACCI. Diana and Acteon.

43. SCHIDONE. Magdalen and two Angels.
44. GUIDO. Susannah and Elders.

45. DITTO. Portrait ofa Painter.

46. AGOSTINO CARACCI. Narcissus.

47. SOPHONISBA ANGUISCOLA. The Game of Chess.

48. JULIO ROMANO. Virgin and Child.

49. DOMENICHINO. St. Cecilia.

50. NICOLAS POUSSIN. Riposo.
51. AN. DEL SARTO. Leda.

52. GOERCINO. The Samaritan Woman.
53. MORO. Portrait of the Duke of Alva.

54. DOMENICHINO. St. Agnes.

VOL. II. U
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55. MASACCIO. Portrait of Machiavel.

56. DOMENICHINO. Flight into Egypt.
57. CARLO DOLCE. St. Mark.

58. VILLAMENA. Caricature.

59. LUCAS VAN LEYDEN. Virgin and Child.

60. VENTURA SALEMBENE. Virgin and two Saints.

61. B. ANGELICA DA FIESOLI. A Miracle.

62. BRONZING. Depositation.

63. LUCAS VAN LEYDEN. Head of the Virgin.

64. ROSSELLI. Adoration of the Shepherds.

65. AN. DEL SAIITO. Portrait.

66. LELLIO DA NOUVELLARA. Miracle of the Apple.

67. AL. VERONESE. Europa.
68. NALDINI. Depositation.

69. ONORIO MARINARI. Magdalen.
70. VASAEI. Christ in the Garden.

71. ALBANO. Galatea.

72. AN. DEL SARTO. Portrait.

73. PERINO DEL VAGA. Resurrection of Lazarus, a

Fresco.

74. GUERIN. The Return of Marcus Sextus.

75. PARMIGIANO. Endymion.
76. L. DA CEEDI. Virgin and Child.

77. RAPHAEL. The Virgin, Young Christ, and St.

John.

78. P. PERUGINO. St. Augustine.

79. PRIMATTICCIO. Judgment of Otho.

80. GHIRLANDAJO. St. Peter Martyr.
81. DITTO. St. Stephen.

82 and 83. JULIO ROMANO. Two Frescos,

84. RAPHAEL. St. George.

85. TITIAN. Portrait of a Lady.
86. JAN BELLING. Portrait.

87. BONNEMAISON. Indigence.
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88. PUNTORMO. St. John preaching in the Desert.

89. JAN BELLING. Holy Family.
90. GHIRLANDAJO. Adoration of the Magi.
91. BRONZING. Portrait of a Child.

92. FURINO. Tarquin and Lucretia.

93. RUBENS. Triumph of Silenus.

94-. P. DA CORTONA. Nero and Poppaea.
95. P. NEEFS. Interior of a Church.

96 100. VAN EICK. Series of Saints.

101. ALBERT DUBER. Ecce Homo.
102. CARLO DOLCE. St. Luke.

103. MOUCHERON. Landscape.
104. SCHALKEN. Candle-light.

105. TIARINI. St. Veronica.

106. MORONI. Portrait.

107. TITIAN. Cardinal Bembo.

1 08. LAIRESSE. Abraham entertaining the threeAngela.
109. RUYSDAEL. Waterfall.

110. VERBOOM and VANDERVELDT. Landscape and

Cattle.

111. RUYSDAEL. Waterfall.

112. BAROCCIO. The Tyrant Cavalca.

113. TITIAN. The Doge Priuli.

114. CARLO MOGR. Family Piece.

115. WOUVERMANS. Landscape and Horses.

116. PARMIGIANINO. Small Holy Family.

117. GIORGIONE. Depositation.

118. BRONZING. Portrait of a Florentine Gentleman.

119. TITIAN. The Marriage of St. Catharine.

120. DITTO. Ecce Homo.

121. DITTO. Portrait of a Lady.
122. DITTO. Study for the St. Peter Martyr.
123. AN. DEL SARTO. Holy Family.
124. JULIO C. PROCACCINO. St. Catharine and Angels.

U 2
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125. TITIAN. Portrait of Pope Julius III.

126. DITTO. The Triple Masque.
127. PADUANINO. Venus and Cupid.
128. TITIAN. Diana and Calista.

129. P. VERONESE. Venus and Cupid.
130. BRONZING. Portrait of Cosmo de Medicis.

131 and 132. BOURGUIGNONE. Two Battle Pieces.

133. PAUL POTTER. Landscape and Cattle.

134. PHILIP WOUVERMANS. La Belle a Puits.

135. REMBRANDT. The Portrait of Copenhol.
136. DAVID TENIERS. A Dutch Merry-making.
137. GERARD Dow. A Female Miser.

138. LE NAIN. An Interior of a Cabaret.

139. WOUVERMANS. Landscape and Horses.

140. LIBERI. Portrait.

141. GONZALES COCK. Family Piece.

142. VANDYKE. Player on the Guitar.

143. CARLO DOLCE. St. Matthew.

144. PHILIP WOUVERMANS. Small Landscape.
145. SASSO FERRATA. Holy Family.

146. DE HEEM. Fruit.

147. PHILIP CHAMPAGNE. Adoration of the Shepherds.

148. STELLA. Ditto..

149. CLAUDE. Large Landscape.
150. BACKHUYSEN.- Storm.

151. DIETRICHY. Christ performing a Miracle.

152. ISAAC OSTADE. A Country Scene.

153. JORDAENS. The Basket of Fruit.

154. LE SUEUR. Miracle of St. Paul.

155. GREUSE. The Magdalen.
156. LA HIRE. The Children of Eli devoured by Bears.

157. JOUVENET. The Presentation in the Temple.
158. CHATILLON. Small Landscape.

159. VAN HAELST. Pheasant.
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160. GREUSE. Head of a Girl.

161. DE MARNE. High-way.
162. Cn. ALLORI. Adoration of the Kings.
163. FRANCESCHINI. St. Agnes.
164 and 165. HORIZONTI. Two Landscapes.
166. DUNOI. Dioclesian at his Villa.

167. VERNET. Shipwreck.
168. CANALETTI. View in Venice.

169. WEENIX. View of a Sea Port.

170. CARLO LOTTO. His own Family.

171. SALVATOR ROSA. Landscape.

172. VERXET. View of Tivoli.

173. SABLE. View of the Gardens of Aranjuez.
174 and 175. HORIZONTI. Two Landscapes.
176. L. CRANACH. Portrait.

177. SPADINO. Fruit and Flowers.

178. JAN MIEL. Bambocade.

179. CORREGGIO. The Zingarella.

180. LE THIEKE. The Bathers.

181. VAN GOEN. Landscape.
182. RUYSDAEL. Landscape.
183. DITTO. Ditto.

184. TAUNALT. Henry IV. and the Lady of Antragues.
185. ZUCCHERO. The Bird-catcher. A Roll, contain-

ing four large Pictures ; viz.

186. VANNI and BOURGUIGNONE. Portrait of the Duke
Marcias.

187. ZUCCHERO. Chase.

188. DITTO. Dance.

189. VALENTINO. Flight into Egypt.
190. M. ANGELO BUONAROTTI. Large Cartoon. Holy

Family.

191. MADAME SERVIERES. Hagar in the Desert.

192. LE THIEKE. Portrait of a French Senator,



294 LUCIEN- BUONAPARTE'S COLLECTION.

193. FABRE. Portrait of Prince Lucien Buonaparte.
194. DITTO. The same in small.

195. DITTO. Ditto.

190. M. LESCOT. Portrait of a Lady.
197. CANOVA. Bust of Pope Pius VII.

198. MARIN. Cupid, in marble.

It may be remarked of this collection, that its

extent, more than its quality, rendered it of con-

sequence, and produced that sort of interest which

a property of this description, passing into many
hands, must always more or less create to the

public in general. There were a fewjine pictures

in it, and a great many which might be considered

as good ; but, as has been already stated, the most

capital works of this collection, as it was known

at Rome, never came to this country.

About the period that the above collection came

to this country, Mr. Buchanan was in correspond-

ence with a gentleman who had occasion to know

what was passing among the different possessors

of fine pictures in France and Holland, and who

occasionally availed himself of the opportunity of

making acquisitions of works of art when such

presented themselves.

Among other pictures which he purchased and

consigned to Mr. Buchanan, was a fine large pic-

ture, by Rubens, known by the name of Going to

Market. This picture was originally painted by
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Rubens for one of his particular friends, who had

a country house at some distance from Antwerp.
The great road passed in front of the parlour

window of this house, and its proprietor had a

large mirror placed opposite to the window, that

while sitting with his back to the light, he

might see the peasants going to market. Ru-

bens, wishing to surprise, and at the same time

to pay a compliment to his friend, painted a pic-

ture which should fill the place the mirror occupied,

and which should represent an agreeable group of

figures passing to market. In this he most happily

succeeded. It is one of his most pleasing and

brilliant pictures. The figures are painted by

himself, the animals by Snyders, and the land-

scape by Van Wyldens ; while the whole composi-

tion is so admirably harmonized, and the tints

blended with so much accuracy and judgment, that

it is impossible to imagine it executed but by the

same pencil.

This picture is now in the possession of Alex-

ander Baring, Esq.

Another fine picture which came from the

same quarter, was a portrait of one of the young
Dukes of Milan, painted by Raphael, which for-

merly belonged to Charles the First, and is par-

ticularly described in the catalogue of the Royal

Collection published by Vertue. It is painted in
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his Leonardo da Vinci manner, and very highly

finished.

This fine portrait is now in the possession of

Edward Gray, Esq., and, so far as it goes, may be

considered as one of the most genuine and precious

examples of that master in this country.

A capital picture, by Gerard Dow, representing

a Hermit at Devotion, was some time afterwards

sent to England by the same person. It was for-

merly in the possession of Randon de Boisset, and

is now in that of Alexander Baring, Esq. This

picture has always been valued at 1000 guineas.

Mr. Buchanan had long an eye upon the col-

lection of Malmaison, belonging to the Empress

Josephine, which he knew, from friends residing

in the French capital, might be procured, provided

a certain sum in ready money could be found to

purchase the same. The affair of the fine pictures,

however, sent over by Mr. Wallis, and of others

which might at that time have been procured, had

damped very much his ardour for acquisitions of

a class which could only be obtained for large

sums of money ; and, in the interim, political

events occurred which put the attainment of that

collection, in the regular train of purchase, entirely

out of the question. There was indeed a moment,

after the entering of the Allied Troops into Paris,

when the same might have been obtained on very
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moderate terms, but at the same time under

circumstances of considerable risk. Sir James

Erskine, who was at that time in Paris, mentioned

to the author of these pages, that the entire col-

lection might have been obtained for the small

sum of 10,000. No one, however, who could

find such a sum would stand the risk ; and the first

alarm having passed over, property again began
to find its value. The attention of the Emperor
Alexander having, in the mean time, been called

to these subjects, his Imperial Majesty agreed to

purchase the collection of Malmaison upon fair

and liberal terms, disclaiming altogether the ad-

vantages which the circumstances of the times

had placed in his power ; and he concluded a bar-

gain for that select collection for a sum of money
which the author of these pages will not even here

mention, lest it might appear an exaggeration.

This important affair having passed over, the

next of any consequence which presented itself

was that of the collection of Monsieur de Talley-

rand, which Mr. Buchanan had known for a long

time to be attainable on terms which did not ap-

pear by any means unreasonable. This and an-

other collection, which was in the beginning of

1817 sold in France, determined him on going
to Paris, for the purpose of seeing what might be

done, at the same time that he had heard of some
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other collections in Flanders and Holland, which

contained some objects of first-rate importance,

and which he desired to see to be enabled to judge

for himself.

The collection of Monsieur de la Perriere,

Receveur-general de France, was announced for

sale in Paris, in the month of March in that year.

This sale contained a considerable proportion of

Flemish and Dutch pictures of a fine class ; and

Mr. Buchanan employed an agent to purchase for

him the following pictures, viz.

1. Albert Cuyp. Cows in a sunny Land-

scape.

A fine picture of this master.

2. Karel du Jardin. A picture which is

engraved in the Choiseul collection,
in which a white Horse is seen in the

centre of the picture.
3. Rembrandt. A small Landscape, ofrich

colouring, and touched with much

spirit.

These three pictures were afterwards purchased

by Edward Gray, Esq.

4. Ruysdael. A fine Landscape, known

by the name of the Wood-cutters.

This picture was purchased by Watson Taylor,
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Esq. and was again sold by Mr. Christie, at the

sale of his pictures in 1823.

5. Kuysdael. A small and spirited picture
of the master.

6. Gabriel Metzu. The interior of a

Chamber, in which a Lady is seated.

It was purchased by John Webb, Esq. and

afterwards sold in Paris.

7. Albert Cuyp. A party of Sailors on the
bank of a River.

Formerly in the Choiseul collection. It after-

wards passed into the collection of Monsieur

Aynard of Paris.

8. Rembrandt. A Portrait, painted in a

very powerful manner ; known by the

name of La Cuisiniere.

Purchased by Lord Radstock.

9. Van Oss. A Fruit and Flower-piece,
of rich composition.

Purchased by T. B. Hatchett, Esq.

These pictures were all of a fine class.

The sale of Monsieur de la Perriere's pictures

had scarcely terminated, when Mr. Buchanan

turned his attention to the more important collec-

tion of Monsieur de Talleyrand. The only con-

sideration with him was, whether it would be

better to make a purchase of this collection as an
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entire cabinet, or, by a journey which he contem-

plated to Flanders and Holland, make a selection

from a variety of fine cabinets, which he knew

might at that time be obtained ; for the pressure

and expenses of a long war were still, in their

consequences, much felt by many of the most re-

spectable families of these countries, who well

knew, and had too frequently experienced, how

precarious it had been in times of danger to pos-

sess a property which could so easily be trans-

ferred to the strongest.

At this period, the collections in France had

become weak ; most of the older ones had been

broken up, and those ofmore recent date were only

in progress of being formed. The collections of

Praslin, Poullain, Choiseul, Robit, Sereville, &c.

&c. &c. had entirely disappeared ; and except those

of Monsieur de Talleyrand, the Baron de Lessert,

the Count Noir de Bruhl, the Count Morel de

Vinde, the Count Portalis et Gougar, and the col-

lection of Murillos, belonging to Marechal Soult,

very few others could be named as being of con-

sequence ; while the collections of Monsieur Ay-

nard, Monsieur Valedau, Monsieur Erard, and

Monsieur Perregaux, were at that time only in

the first stage of being formed.

The effects of the Revolution were still apparent

on the continental collections ; and although the
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metropolis of Paris had, during the period of war,

more fine works of art brought to it than had ever

fallen to the lot of any city in modern times, still

those treasures were of a transitory nature : the

high works in general had been selected for the

nation, and remained national property only so

long as France was mistress of the continent ;

while the property acquired by individuals had

more frequently been regarded for its sterling

value than as an object of luxury, or with feelings

devoted to the fine arts. It passed, therefore,

from hand to hand, and from one country to an-

other ; and, strange as it may seem, no collection

of real consequence appeared to have been formed

in France by any individual during the whole

period of the war, if we except those of the Em-

press Josephine and Monsieur de Talleyrand ;

both of whom may be considered as public cha-

racters ; at least, no other could be ranked with

the ancient collections of that country, nor with

many of those which were formed in Great Bri-

tain during the same period.

The same fatal effects of war and revolution

had extended themselves to Flanders and Holland.

The old and valuable collections of these countries

had every year become fewer in number ; and when

Mr. Buchanan made the tour of them, very few en-

tire collections were to be found : that of Made-
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moiselleVan Winter, ofAmsterdam, alone appeared

to be an entire and genuine collection of the best

works of the principal masters of the Dutch school.

In many private families in Holland, however, he

found a few fine pictures of the first class of the

Flemish and Dutch schools, in particular in the

collections of Van Havre, at Antwerp, Van Loon,

Van Breen, and Van Goll, at Amsterdam ; while

the public galleries at the Hague and Amsterdam

also contained works of the finest class of the

Dutch school.

The rich and splendid collections of Antwerp,

which had so much distinguished that city at the

period of its greatest importance, and which had

given a splendour and consequence to the wealth

of its commercial inhabitants which no other spe-

cies of riches could have bestowed on them, had

entirely disappeared. A few of Rubens' best

works still remained in her churches and museum,

or had been restored to these from the French

capital ; but the collections of individuals ap-

peared entirely stripped of their former riches,

and with the exception of four pictures by Ru-

bens which were in the possession of the family

of Von Havre, and some fine portraits by Van-

dyck, which belonged to the Baron Steers, no-

thing else existed to attract the attention of the

connoisseur, or which could excite that interest
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for the arts for which Antwerp had formerly

stood so pre-eminent among the cities of the Low
Countries.

At Brussels the same lack of fine pictures

existed as at Antwerp. The collection of the

banker Danoot remained nearly the same as at

the period when it was visited by Sir Joshua

Reynolds, with this difference, that the fine studies

by Rubens, so much extolled by Sir Joshua, had

been overcleaned, and lost much of their original

value. The collection formed by De Burtin was

more a collection of high sounding names than

one of high merit. A pompous description of it

had been printed in two vols. octavo ; but, never-

theless, it was " Nomen et preterea nihil." The

collection of Monsieur Reyndaers possessed a few

genuine pictures of the most esteemed masters of

the Flemish and Dutch schools, and the best of

these Mr. Buchanan purchased, in particular, a

Storm, by Backhuysen, and a large picture of a

Stag-hunt, by Philip Wouvermans, both of which

are now in the possession of Edward Gray, Esq.

He also purchased from Monsieur Reyndaers two

fine landscapes by Hobbima, which are well known

to the English public, from having been after-

wards sold by Mr. Christie at the public sale

of Mr. Watson Taylor's collection in 1823, for

the large sum of 1750.
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Ghent, once of so much importance, is now only

interesting to the traveller for the splendour of its

cathedral and other churches. In private collec-

tions it is as poor as the other cities of Flanders.

Beyond the collection of the Baron Schamp,
which possesses a capital historical picture, by

Rubens, of figures half the size of life, and a few

pictures of the Flemish school, of a good class, no

other can well be cited as likely to create much in-

terest. Around Ghent, however, the tourist passes

through a country in which he sees the landscapes

of Hobbima at every turning. The cottages, the

fields, the trees, are evidently those from which

that master has drawn his compositions. Fifty

years ago a fine picture, by Hobbima, was con-

sidered well sold at from 50 to 100, while a

landscape by Velvet Breughel would fetch from

100 to 150. Now, a fine picture by Hobbima

will bring 500, while a landscape by Breughel

is well sold at 50. Capricious as taste and

fashion may be in regard to art in general, and

frequently falling into gross error, yet, in the

present instance, the change of taste, as respects

these masters, may be considered as correct.

Time brings every thing to its proper level.



COLLECTION
OF

PICTURES
OF

MONSIEUR LE PRINCE DE TALLEYRAND,

PURCHASED AND IMPORTED INTO ENGLAND

BY MR. BUCHANAN.

THE collection of cabinet pictures of the Flemish

and Dutch schools, formed by Monsieur de Talley-

rand, had long been considered one of the most

select in France. It was composed of chefs-d'reuvre

drawn from the various collections of Hesse Cassel,

Malmaison, the Prince de Conti, the Due de

Valentinois, the Due d'Alva, the Due de Choiseuil,

de Poullain, of Randon de Boisset, de Tolozan,

Van Leyden, de Schmidt, Clos, Solirene, the Due

Dalberg, and Robit; and had the advantage of

being formed under the direction of Monsieur le

Brun, one of the most intelligent connoisseurs of

the French capital.

In the year 1817, Monsieur de Talleyrand

having expressed himself inclined to dispose of

VOL. II. X
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his collection by private contract, the author of

these sketches waited upon him in Paris for the

purpose of making proposals to purchase the same,

and after a short conversation with Monsieur de

Talleyrand, and having examined the collection,

he agreed to give him the sum at which the col-

lection had been valued, provided he would reserve

a Claude which hung in a situation too high to

be examined critically, and make a deduction of

30,000 francs for the same, being the sum at

which it had been valued. To these terms Mon-

sieur de Talleyrand would not consent at the

time, and would make no deduction whatever ; but

he desired to take the proposition regarding the

Claude into consideration, and to give an answer

the following day.

In the mean time, a gentleman who had intro-

duced Mr. Buchanan to Monsieur de Talleyrand

wrote a letter to the secretary of thatnobleman,with-

out the knowledge of the former, proposing some

modification of the offer in regard to the collection

without the Claude, which it appears had given

offence either to Monsieur de Talleyrand himself

or to his secretary ; for on the following day, when

Mr. Buchanan attended by appointment to con-

clude the transaction (and he had determined not

to allow the affair of the Claude to stand in the

way of it), he was informed that Monsieur de
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Talleyrand had gone from home, and that the

pictures were no longer visible.

Finding his views defeated from this casualty,

and no probability of again having an interview

with the proprietor himself, and being at the same

time informed that Monsieur de Talleyrand had

changed his intention of selling this fine collection

of pictures, he returned to England, and had been

there for several weeks, when he was again in-

formed that this collection was to be sold on the 7th

of July by public sale in Paris, of which he re-

ceived a printed catalogue.

Having previously received intimation that

something of this kind might be the case, Mr.

Buchanan had taken care to have credits in readi-

ness to operate on at a short notice, as one of the

principal causes for not terminating the affair at

the first interview with Monsieur de Talleyrand

was, his not having carried with him credits for a

sum adequate to that which would have been re-

quired, argent comptanf, had the terms proposed

been agreed to ; and the affair of the Claude was

intended either to create a diminution on the

aggregate sum, if accepted, or to keep the affair

open until the proper arrangement for the pay-

ment of the whole should be made, and the money
received from England. On the second occasion,

therefore, as he was prepared for the affair, what-

ever shape it might assume, he set off immediately

x 2
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for Paris to negotiate with the gentleman who

he was informed had been named, as agent for the

disposal of these pictures, being anxious to secure

for this country so celebrated a collection if it

were possible.

On Mr. Buchanan's arrival in Paris he found

that the pictures, although still on the walls of the

Hotel de Talleyrand, had been placed entirely

under the control of Monsieur Bonnemaison;

and as he was informed that several competitors

for them had come into the field, he lost no time

in concluding a transaction with that gentleman,

by which he was to pay 320,000 francs for the

collection as it stood described in the printed ca-

talogue, which contained forty-six pictures, the

greater proportion of which were of the first class.

To give a correct idea of the importance of this

small but select collection, the catalogue raisonntie,

as then made out, is here translated, and to it is

affixed the price at which each picture was valued,

with the name of the purchaser when the collec-

tion afterwards came to be divided ; for it may
here be remarked, that the public sale, whicn had

been thus announced, was countermanded, and,

with the exception of two pictures for the Due de

Berri, two for Monsieur Aynard, and one for

Monsieur Bonnemaison, all the other pictures of

consequence were reserved for English purchasers.



NOTICE

TO THECATALOGUE
OF PICTURES,

PBIN'CIPALLY OF THE

FLEMISH AND DUTCH SCHOOLS,

TO BE SOLD AT PARIS,

ON THE 7th AND 8th JULY, 1817.

To avoid confounding this notice with those

which appear at the commencement of catalogues

which accompany the sale of works of art in

general, and which are rarely useful, we beg

leave only to say, that the pictures, or rather the

chefs-d'oeuvre, here announced, ornamented, in

1814, the saloon where the memorable treaty of

the peace of Paris was signed, and are still such

as were then seen by so many illustrious per-

sonages, and by the ministers of so many powers,

without any addition or diminution, of which



310 THE TALLEYRAND COLLECTION.

we are fully authorised to give the most ample

guarantee.

If this explanation may appear insufficient for

some, and particularly to strangers, to convince

them of the importance of those objects, we have to

inform them, that they originally occupied places

in the most celebrated cabinets of Paris and Am-
sterdam

; that the most refined taste, aided by the

best knowledge, regulated the selection of them,

and that they were purchased with the greatest

liberality, at any price, wherever they could be

found : we shall also state for the satisfaction of the

Parisian amateurs who have not seen this collec-

tion, the names of some of the celebrated works

of those masters, which without doubt they have

already heard of by reputation.

Every amateur must indeed have heard of those

celebrated pictures known by the names of La
Ferme au Colombier, by Philip Wouvermans ; J/

Paix de Munster of Terburg; L' Enjileuse de

perles of Francis Mieris ; La Moisson desJoins of

Adrian Vanden Velde ; Les Fagots, and La Peche

aux ecrivisses of Berchem; Les Joueurs de

qitilles of Jean Steen; 1,6 Manchot, les CEuvres

de misericorde of Terriers
; La Le$on de Musique

of Metzu, Le petit Dessinateur of Karil du

Jardin, &c.

Who is there, shall we add, who has not heard



THE TALLEYRAND COLLECTION. 311

of the collections of the Prince de Conti, the Due

de Valentinois, the Due de Choiseuil, de Poullain,

of Randon de Boisset, de Tolozan, Van Leyden,

de Schmidt, Clos, Solirtne, and the rich collection

of Robit, from which the pictures above cited

came, and which are described in this catalogue ?

From those collections came the Paul Potter,

No. 25
;
the Backhuysen, No. 2 ; the two Ostades,

Nos. 22, 24 ; the two Vanderheydens, Nos. 15, 16 ;

and the Adrian Vanderwerf, No. 43.

The picture representing
" Les CKuvres de

misericorde," No. 30, was painted for the ancient

family of the Duke of Alva ; the William Vanden

Velde, No. 41, ornamented the royal gallery of

Sardinia ; the Cuyp, No. 10, that of the last king

of Poland; the Claude Lorrain, No. 17, that of

Malmaison, and previous to that the gallery of the

Prince of Hesse Cassel. Feeling that such identity

is to each picture the highest eulogium as ascertain-

ing its origin, we have composed this catalogue, not

of useless phrases and epithets, but of circumstan-

tial descriptions, simple and clear, for the sake of

the lovers of art who may not have the advantage

of seeing them personally.

With regard to the short remarks on many of

the articles, they are less intended in the way of

praise, than as indicatory of the qualities particular
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to each picture, and the rank which each work

holds among the other productions of the master

himself.

How can we say too much of the greater number

of those chefs-d'oeuvre ? who is capable of giving

a just idea of their excellence ? how express the

beauties of the two landscapes, Nos. 10 and 17?

to be felt they must be seen. In the one, Claude

Lorrain appears to have robbed nature of her

charms ; in the other, Cuyp has represented the

rays of light, and the fatiguing heat of the sun, in

a manner which is altogether surprising. In the

first of these there is a thin air which one would

wish to inhale. In the second, the atmosphere is

charged with a warm vapour which appears almost

oppressive.

How difficult is it to combine all those parts,

so gray, yet so clear and resembling the pearl,

which Wouvermans has rendered, in so light and

elegant a manner, in that celebrated work called

Le Colombier.

We maysay as much of the MarineView of Back-

huysen ; the broad roll of the billows, the clouds fol-

lowing each other in rapid succession, and the effect

of the wind upon all the objects which are repre-

sented in this picture, forms in itself a perfect

illusion, a perfect representation of nature,
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There is nothing which comes from the pencil

of Berchem more enchanting than his landscape

called Les Fagots ; to the usual vivacity and spirit

of his touch, he has joined a fresh and brilliant

colouring, and a general propriety in the composi-

tion. Berchem is one of those painters whose

works, while they attract at a distance, bear the

most minute examination, and which we always

regard with satisfaction and delight.

The delicate and soft pencil of Adrian Vanden

Velde triumphs in the Moisson des joins, parti-

cularly as he has in it carefully avoided those dark

tones which sometimes obscure his works ; here

he has given a time representation of animated

nature, in a manner clear and powerful.

F. Mieris has been generally allowed by con-

noisseurs to-have surpassed himself in his beauti-

ful picture of FEnJikuse de Perks. In judging

strictly of the works of this painter, it must be

allowed that they are sometimes deficient in

freshness ; in this picture, however, all is carried

to the highest degree of perfection, as well in the

carnations as in the draperies and other accessories,

which are executed without hardness, and pro-

duce a forcible and brilliant effect.

Metzu, with a soft harmony and inconceivable

magic of colouring, charms and fixes the attention

of the observer. We are not less struck with the
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beauty of the means employed by him, than with

the happy result which these produce in forming

a perfect whole.

In No. 39 Terburg has avoided the superfluity

of grays so generally prevalent in the demi-tints

of many of his works. The other picture by this

master, No. 38, la Paix de Munster, is one of

those monuments consecrated to a great event in

history, while at the same time it adds to the glory

of the art which has commemorated it.

A new interest has arisen to give value to this

picture, since, by a circumstance for ever memo-

rable, it was present in the Saloon, and under the

view of the Allied Sovereigns at the moment of

signing the Treaty of 1814; a treaty which, like

that of 1648, terminated the long contests of the

period, and gave peace to a people overwhelmed

with all the disasters of war.

We have said, in regard to the picture by Isaac

Ostade, No. 24 of this catalogue, and it is an un-

deniable truth, that it holds the first rank among
all which we know of this master, either in Paris,

Holland, or elsewhere; it was only by dint of

money that it was obtained from the heirs of Mon-

sieur Muylmann.
Les (Euvres de misericorde of Teniers the

younger presents so many figures that we have

thought it necessary to confine ourselves to a
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simple indication of the groups and subjects ; for

however little we may have studied the general

features of the works of this artist, it is easy to

imagine the interesting spirit and vivacity of the

situations and impressions which such a subject

affords room for, under his flowing pencil. The

genius of Teniers was equally adequate to express

the tumultuous gaiety of a village feast, and the

agitation of persons overwhelmed with wretched-

ness, or animated by benevolence. We find in the

cheerful Manchot the usual attributes of this

master's talent, as well as in the pastoral land-

scape, No. 32.

In No. 22 by Adrian Ostade, we find the happiest

effect of clair-ob.scure, which makes one easily con-

ceive the ardour with which the possession of it

has been so often disputed on former occasions.

We should here exceed our limits if we were to

notice all the pictures of this collection, and repre-

sent the high rank which they hold in painting ; it

must suffice to assure the public they are worthy
of the same rank as those of which we have given

the above coup-d*ceil, and like them, have always

afforded pleasure to those who have possessed

them.

With regard to the Christian-names of the

masters, we have taken for our authority, as in

their surnames, the orthography of Campo Weyer-
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man, and of Houbrakeri. Descainpes has, in this

respect, committed several errors, which many well

authenticated signatures have enabled us to detect.

The size of the pictures are taken by the French

foot, which have been reduced into inches and

lines.

The amateurs of art will not be astonished

if before quitting the pen we express the regret

which the approaching dispersion of this collection

occasions to us. We doubt not but they parti-

cipate in our feelings, and will allow that the

dispersion of this collection, formed at such an

expense, and under circumstances so peculiarly

favourable, is an irreparable loss to Paris, and to

the arts in France.

The pictures in this collection were as follows :

1. Jan Asselyn painted on wood size

seven and a-half inches diameter.

2 . Ludolf Backhuysen on canvas height
21 inches by 31 inches.

A yacht is seen, at a little distance from the

shore, tacking about on a sea agitated by a high

wind, waiting for some persons of distinction who

are preparing to go on board. While one of them

is taking leave of his friends, another is carried

on the back of a sailor to a boat, which is ready to
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convey them. On the left is a sand-bank
; in the

fore-ground are five other persons, among whom
one man has his hand on his hat to guard it

against the wind. Some stakes placed on the

right mark the remains of a bank. Several barks

and five vessels are in view, one of which has its

fore-sail partly unfurled ; the shore is sandy.

In this picture the sky is beautifully clouded,

and the oppositions of light and shade are well

understood ;
the sea is painted with great truth

and transparency, and a general harmony runs

throughout the composition. It comes .from the

cabinet of M. Schmidt of Amsterdam, and has

always been esteemed the chef-d'reuvre of Back-

huysen.

This picture was sold to John Webb, Esq. for

700 guineas. It is now in the collection of Alex-

ander Baring, Esq. M. P.

3. Nicholas Berchem on wood heightO
15 inches, by 20 in breadth.

In a broad path-way which descends into a

valley, a female villager on horseback is preceded

by two cows which she is driving to market ; a

villager follows her, accompanied by his dog, and

appears bent down by the weight of a load ofbrush-

wood, from which this picture takes its name of

Les Fagots.
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On the side of a field another female is reclining

by a shepherd, who plays on a pipe, while he is

guarding a flock of goats and sheep. At the end

of the road a long valley is seen, watered by a

rivulet, which washes the walls of several villages.

On the left a chain of mountains touches the

horizon, where all disappears under a blue and

aerial sky.

This picture, in which the touch of Berchem

shines in all its vigour, is of a pure and brilliant

colouring, and breathes the freshness of morn-

ing. It came last from the cabinet of M. Le Due

de Dalberg, and is one of the most capital works

of the master.

This picture was purchased by Edward Gray,

Esq. for 800 guineas, who afterwards parted with

it to John Webb, Esq. for the same price. It is

now in the collection of Alexander Baring, Esq.

4. Nicholas Berchem on wood height
11 inches, by 15 in breadth.

Several fishermen, having extended their nets

by the sea-side, are amusing themselves in catch-

ing craw-fish.

On the left of the picture, and on the top of a

bank, two sailors are seated, one of whom con-

verses with an Armenian, while a small boat,

moored near the spot, shows they are shortly
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going to embark. On the right, and in the di-

stance, two barks have anchored at the side of steep

rocks. The sea is calm, the heavens are clear and

vapoury, and the setting sun sheds on this scene

the golden tint of his last rays.

In this picture, known by the name of La Peche

aux Ecrivisses, Berchem has placed himself in

rivalship with Claude Lorrain ; the same har-

mony, the same truth, and the same aerial illusion

runs throughout. It is No. 12 in the catalogue

of Mr. Solir&ne's cabinet.

This picture was valued at 200 guineas. It

passed into the collection of Mr. Aynard.

5. Nicholas Berchem on wood height
24 inches, by 16 in breadth.

View of a narrow defile. Beyond a rugged

and steep foot-path rises the point of a rock, the

foot of which is partly hid by pine trees. The

junction of two roads is divided by a deep hollow,

and is traversed by a goat and several oxen,

which are painted in a masterly manner ; these are

driven by four villagers, among whom is a woman

on horseback, who points out to her companions

something on their way. Other figures are dis-

posed on the side of the road. Towards the left,

and at some distance, a little wooden bridge is
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seen, which crosses the hollow, and in the farther

distance appear at the top of a hill several build-

ings overlooked by a chateau flanked with towers.

This rich composition, in which the cattle are

in his best manner, is from the cabinet of Sabattier.

It was purchased by Edward Gray, Esq. for 350

guineas.

6. John Both on wood height 14 inches,

by 18 in breadth.

The view of a mountainous country. In the

middle, and on the right of the spectator, several

large trees are grouped together, which grow on

the sides of a rising ground, and are surrounded

by brambles and rocks. On the left is a winding

road, where a farm servant, leading a cow, passes

a villager who is conducting two mules, on one of

which he is seated; further on is a third person, and

beyond these objects are several eminences covered

with wood, the limits of which are bounded by
mountains.

The warm colouring of this landscape represents

one of those sultry evenings so often experienced

in southern climates.

This picture had lost somewhat of its original

purity, and was valued at 150 guineas.

7. Breenberg on copper oval, 8 inches

by 11.
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8. Idem on copper- oval, 8 inches by
11.

Landscape. This and the preceding were sold

to Monsieur Delahante.

9. Breughel painted on copper 12 inches

by 15.

A cart,with foot passengers, gentlemen on horse-

back with their servants, occupy a large road,

beyond which is seen a fertile country.

The pictures of Breughel are esteemed by those

amateurs who search after delicate and spirited

penciling. This picture is from the cabinet of the

Due de Valentinois. Purchased by E. Gray, Esq.

10. Albert Cuyp on wood height 25

inches, 33 breadth.

This picture represents the side of a lake, and

the landscape is filled with a variety of details of the

most imposing and beautiful description.

On the right, and between the second and far

distance, a chain of mountains extends across the

picture, from one of which descends a torrent. On
the left, a lake is confined by rocks, most of which

are surmounted by buildings. The fore-ground

is enriched with large trees, plants, brambles, and

fragments of rock, and is enlivened by figures and

various animals, forming three distinct groups.

VOL. II. Y
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One of these groups appears in the centre of a

field, and is composed of an old man conducting

an ass, on which is seated a young woman carry-

ing an infant in her arms. Another presents

two peasants who converse, one of whom holds a

piebald horse by the bridle, while the other guards

four cows that are lying behind him ; further on,

a man and woman, standing in the middle of a

flock of sheep, compose the third group.

To illuminate his subject, the painter has chosen

the golden light of a setting sun; and to unite

these different objects with harmony, he has sur-

rounded them with that ambient air which so

often produces the magical charm of his beautiful

pictures.

This picture, which comes from the gallery of

the last King of Poland, presents all those qualities

which distinguish the excellent talents of Cuyp :

in the warmth of his colouring, in the truth and

purity of his tones, the effect of air and of sun-

shine which he appears to have had always at his

command, and in which he has equalled Claude

Lorrain, and surpassed every other master.

This fine picture was purchased by Alexander

Baring, Esq. for 1100 guineas.

1 1. Dietrich on canvas height 20 inches

by 18 breadth.
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View of the mountains of Tivoli on the side of

Cascatelli.

1 2. Dietrich companion to the preceding.

These pictures were of but little consequence.

13. Domenichino on copper height 10

inches by 14 breadth.

St. John baptizing in the river Jordan. This

subject, composed of eight small figures, is repre-

sented in a landscape, where a mass of large trees

is seen on the left ; and on the right, in the distance,

an elevated ground covered with manufactories.

It is well known how rare pictures of this

great master are ; this comes from the cabinet of

the late Monsieur Le Brim, who, during his life,

would never part with it, and who always valued

it as one of the cabinet gems of this master.76 /;

Purchased by Edward Gray, Esq. of Harringay

House, Hornsey, for 250 guineas.

14. Gerard Dow on wood height 12

inches by 10 in breadth.

A hermit is seen, half-length, the face turned

to the left, clothed in the order of St. Francis ;

his hands joined, are holding a crucifix, which he

contemplates with the most profound devotion.

His head is partly bald, his hair and beard are

quite white. On the right of this hermit is a little

y 2
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barrel and basket, and before him is a sand-glass,

which indicates to him the flight of time. The

back part of this picture represents a subterra-

neous vault, at the entrance of which is a broken

tree. On the wood of a Rosary the name of the

master, and the year it was painted, 1664, are

written. The late Monsieur Le Brun prized this

picture highly.

Purchased by E. Gray, Esq. for 400 guineas.

15. Vander Heyden on wood height
16 inches by 20 in breadth.

View of a public place in Holland. On the

right is a gentleman's house, built of brick, the

ground-floor of which is a shoemaker's shop ; this

building adjoins a Gothic church : farther on is

a low wall, beyond which are other edifices partly

hid by trees. On the left a small house is flanked

by a turret, and confined by a row of trees.

This beautiful picture has successively orna-

mented the cabinets of Messrs. Randon de Boisset,

de Tolozan, de Ser^ville; with its wonderful pencil-

ing is combined the beauty of being clear and

serene. It is enriched by the figures of Adrian

Vanden Velde.

16. Vander Heyden on wood height 18

inches by 22 breadth.

View of the interior of a town in Holland. A
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deep canal, with low water, occupies the fore-

ground of the picture, and extends to the right

under a wooden bridge, along the side of two

buildings which separate a little street. The first

of these buildings is of brick, the other is a church,

where four columns of the Corinthian order orna-

ment the front, which is of Gothic architecture.

Beyond the canal two men are conversing, lean-

ing their arms on a parapet at the top of a stair.

Another person crosses the bridge; and many trees,

through which are seen the tops of several houses,

occupy in different places the rest of the view.

This picture is from the cabinet of Schmidt of

Amsterdam, No. 38 of that catalogue ; the figures

are by Adrian Vanden Velde.

These two pictures were sold to Monsieur Dela-

hante for 7oO guineas. From him they passed

into the collection of H. R. H. the Duke de Berri.

17. Claude Gelee, called Le Lorrain on
canvas 28 inches by 41.

This beautiful landscape was one of the principal

ornaments of the gallery of Hesse Cassel, and

afterwards occupied a place in the superb collec-

tion of the Empress Josephine at Malmaison.

The composition of this picture is simple yet

grand. Between two masses which balance

each other with great skill, it presents a vast
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extent of country, where the effects of a morning

light and an airy vapour are finely represented.

On the right of the picture, and in the fore-

ground, are seen copse-wood and small trees,among
which is a chestnut-tree, the branches of which

appear to spread themselves aloft. In the second

distance, and on the left, beyond a river which

gently glides along the shade, a thick and ver-

dant forest spreads itself along the side of a

mountain, the summit of which is crowned with

large rocks.

In the principal fore-ground is a meadow

enriched with various plants, on which browses a

flock of goats and sheep, while the shepherd who

watches them plays his pipe ; behind this there

is a stone bridge, over which passes a cowherd

driving five oxen ; further on is a rising ground
covered with trees, in the middle of which the

ruins of an edifice are discernible ; the eye reposes

at last on an extended plain, terminated by a lake,

wherein is reflected the azure tint of the heavens.

These again are bounded by a chain of mountains

of a blue and vapoury tint, which close this beau-

tiful pastoral scene, possessing all the smiling

effects of a spring morning. The originality and

great purity of this fine painting speak its own

praise ; but we may at the same time add, that

we are unacquainted with any other of the master
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which carries a finer enamel of surface. It is

of the quality of the celebrated Altieri picture.

This picture was purchased by E. Gray, Esq.

for 1200 guineas, the sum at which it was valued

by the Prince de Talleyrand himself, and on which

sum he would make no abatement. Mr. Buchanan

could not, on first seeing it, judge of its high

qualities from the height at which it was hung in

the saloon, but he afterwards fully acknowledged
the superlative merits of this picture when he had

an opportunity of examining it more closely. The

sum at which it was sold to Mr. Gray was much

under its intrinsic value.

18. Karel Dujardin on copper 8 inches

diameter.

A draftsman seated in the fore-ground of the

landscape is studying a group of fine chestnut-trees,

which crown a little rising ground opposite to

him
; a river which runs at the side of this clump

receives their shadow and reflects the colour of

their foliage. In the middle distance a carriage

passes along, drawn by four horses ;
while further

on is a range of trees, above which appears a hill

surmounted by fortifications. Three cows stand-

ing in the river add to the richness of this beauti-

ful little composition.
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This picture is known among connoisseurs by
the name of Le petit Dessinaleur, and has been

engraved in the Choiseul collection, of which it

formed a part. It unites the fresh colouring of

spring with the dewy verdure of a fine morning.

In point of execution it has always been considered

as perfect.

This picture was purchased by Mr. Gray for

300 guineas. It was ceded by him to John Webb,

Esq., and by that gentleman sold to Alexander

Baring, Esq. M.P., in whose collection it now is.

19. Karel Dujardin companion to the

preceding on copper
- - 9 inches

diameter.

On the banks of a river two fishermen are seen

drawing their nets ; on the opposite bank two

cows and sheep are drinking ; further on, other

cattle repose on the grass, overshadowed by a mass

of large trees. On the left is represented an ex-

tensive, but barren, open country. The colouring

of the picture is light, and the whole is painted in

a style of happy simplicity. It is from the cabinet

of Schmidt of Amsterdam, and is No. 128 of the

catalogue of that sale.

This picture was also purchased by Edward

Gray, Esq., and forms one of his select collection.



THE TALLEYRAND COLLECTION. 329

20. Gabriel Metzu canvas height 16

inches, by 14 broad.

A young lady of a graceful air, represented de

profil, is sitting in the interior of an apartment
before a table, covered with a Turkey carpet. In

her left hand she holds a piece of music, and is

going to sing ; on the other side of the table a

person is standing with his hat on, who appears

to be her music-master, and is tuning his violin.

The lady is dressed in a Corset rouge, with

large sleeves, and a robe of coloured satin ; a

spaniel dog stands beside her, a violoncello rests

on the table, and China ornaments placed on the

mantelpiece, enrich the back ground of this pre-

cious picture. It is from the Choiseul collection,

in which it is engraved. Nothing in painting can

present a more beautiful piece of harmony, no-

thing can more forcibly express the magical power
of colouring than this fine picture.

This picture was purchased by John Webb,

Esq. for 500 guineas ; from him it passed into

the collection of Mr. Sebastian Erard, by whom

it was sold to the Right Hon. Mr. Secretary Peel,

in whose collection it now is.

21. Francis Mieris on wood height 8

inches by 6l broad.

A young lady is seated before a table covered
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with a Turkey carpet, and is engaged in stringing

a pearl necklace, which she takes out of a small

lacquered box ; her attention is attracted by some-

thing which causes her to raise her eyes, and she

turns to the spectator a beautiful face adorned

with curling light hair, ornamented with a simple

bow of blue ribbon. A necklace of pearls, a

double cape of cambric, a petticoat of gray

satin, a red body, the sleeves of which are orna-

mented with a slashed silver stuff, compose the

dress of this charming young person. A servant

who has just placed a silver ewer on the table is

standing in the shade, apparently waiting her

mistress's orders : the back ground of the picture

represents a bedchamber.

There is a lively, light, and brilliant colouring,

of the most perfect harmony and effect, in this

small picture, the high finishing and truth of

which places it in the first rank of this scarce

master's works, and puts it on a par with the

best productions of G. Dow. It comes from the

cabinet of Van Leyden. It is known to con-

noisseurs by the title of L'Enfileuse de perles.

This picture was sold to Monsieur Aynard of

Paris, along with the small Paul Potter, No. 25,

for 22,000 francs ; and by him it was again sold

to Monsieur Valedau, agent du Change, in whose

collection these two pictures now are.
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22. Adrian Ostade on wood 14 inches

by 20.

A Dutch peasant holding an infant in her arms

is seen at the door of a cottage, where a projecting

fence over the door throws on her face a reflected

light, arid produces an effect as happy as it is

striking. The light which shines on the infant's

head, the branches of a vine, which overshade a

window and rest on the fence, contribute, with

several other accessary details, to give a pic-

turesque character to the exterior of this rustic

dwelling.

This picture, which is engraved in the Choiseul

cabinet, was for a while in the possession of the

Prince de Conti, afterwards it returned to the

family of the Due de Choiseul Praslin, from

whom it came some years back into the pos-

session of Monsieur de Talleyrand.

The figures are of the largest size of the master,

and it may be regarded as one of his works which

is both rich and rare. In colouring it is equal

to Rembrandt. Purchased by Edward Gray, Esq.

for 500 guineas, in whose collection it now is.

23. Adrian Ostade on wood 11 inches

by 9.

The interior of an alehouse : On the right two

men are standing smoking and overlooking trie-
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trac players ;
towards the centre of the hall another

smoker is leaning his elbow on a large stick, and

holds an earthen chafing-dish, at which he lights

his pipe ; behind him one of his companions con-

verses with the mistress of the alehouse, in pre-

sence of another woman ; two other persons are

in the back ground of the picture at the side of a

chimney.

This little production was painted at the best

time of Adrian Ostade, but it has suffered at some

period or another, and therefore lost a great part

of its value.

24. IsaacVan Ostade onwood 31 inches

by 41.

View of a country inn, before which several

villagers, travellers, and others, stop to take re-

freshment. One of these, seated in a little cart,

converses with a young female servant, who carries

a pitcher in her right hand, and a pail on her back ;

a child standing, and a boor, who reclines on the

grass, take part in this conversation. Other

children are at a little distance, and form a se-

parate group. At the door of the inn a stable-

boy is feeding a horse, which forms part of the

team of a cart, in which two peasants are occu-

pied in placing luggage. On the other side, two

travellers are preparing to place a trunk on a

carriage, to which is harnessed a white horse.
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On the left come other persons, who conduct a

waggon loaded with wood, and drawn by several

horses.

This picture, which is of a most golden and

brilliant colouring, unites in richness all those

qualities of the art wherein the Dutch painters

have excelled, and there is no other of this master

known in France, worthy of being compared
to it. It comes from the famous cabinet of

Muylmann.
This picture was purchased for 700 guineas

by Alexander Baring, Esq., in whose collection it

now is.

25. Paul Potter on wood 9 inches by
11 inches.

The middle, ground and distance of this little

picture offer to the view an extensive plain co-

vered with cattle. The fore-ground is occupied

by three cows of a proportion of about four inches,

one of which, of a red and white colour, is seen in

profile, and is grazing; a second, of a yellow colour,

lies alongside a tree, and appears to chew the

cud, while a third, which is black, is finely fore-

shortened, and completes the group.

The beautiful penciling of this picture which

is extremely delicate, without being over-finished

or hard ; an exact imitation of nature in all parts
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of the landscape ; its fine keeping and harmony ;

and the great truth of character in the animals

themselves, lead us to regard this as one of the

valuable productions of the master. It was sold

along with the little Mieris above-mentioned, to

Monsieur Aynard of Paris, for 22,000 francs. It

is now in the collection of Monsieur Valedau.

26. Jacob Ruysdael on canvas 22 indies

by 25.

This landscape represents part of a forest tra-

versed by a river, which forms a waterfall in the

fore-ground : the leaves of the trees are varied

according to their species ; the colouring is strong

and true ; the lights are well managed, and the

heavens charged with clouds, announce a rainy day.

The pictures of Ruysdael sometimes are too

dark, sometimes we find them hard in their co-

louring ; this has none of these defects, and if we

find in it the simplicity usual in the works of that

master, we likewise find that force of nature and

truth which constitute the most powerful charm

of the art.

This picture was sold in France by Monsieur

Laneuville.

27. Ruysdael on wood 9 inches 6 lines,

by 12 inches 6 lines.

28. Euysdael its companion.
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These two small pictures were sold to Monsieur

Delahante.

29. Jan Stein painted on wood 12 inches

by 10.

Three Dutch peasants play at the game of nine-

pins in the court of an alehouse, surrounded by
trees. Near the players a child looks on, whilst

two men and a woman, seated on the grass, amuse

themselves with drinking and smoking ; further

on, a horse is tied to a low wooden palisade, on the

other side of which two persons are seen passing.

This little picture has ornamented the celebrated

cabinets of Randon de Boisset, and Poullain. It

afterwards belonged to Monsieur Le Brun, and is

engraved in the collection of his pictures.

It was purchased by E. Gray, Esq. for 250

guineas, and in point of excellence ranks with the

famous picture of the Bowl Players by this master,

formerly in the collection of Walsh Porter, Esq.

30. David Teniers, jun. on copper 22
inches by 29.

The Works of Mercy. This rich composition,

known by the name of " Les ceuvres de miseri-

corde" consists of more than twenty figures of a

proportion of seven inches, and of fourteen or

fifteen figures of a smaller size.
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A benevolent old man near a table, which is

placed at the outside of his house, distributes

bread, wine, and clothes, to a crowd of poor people

who have come to implore his charity. Not far

from this scene, another person is seen at the door

of a prison, who comes to relieve or console those

unfortunate prisoners whom the laws of their

country have placed in the power of relentless

creditors. In the various distances of the picture

other acts, as connected with this subject, are re-

presented. A man offers hospitality to two pil-

grims, a Priest carries the host to a sick person,

and a group of persons are employed in burying

the dead. This picture has always been con-

sidered as one of the most capital works of D.

Teniers, as well from the richness of its subject,

and the beautiful and clear manner in which it

is executed, as the variety of expression with

which it abounds. It was originally painted for

the Duke of Alva, and afterwards formed one of

the set of capital pictures in the Royal Gallery

of Madrid, known by the name of the Teniers

Gallery.

This chef-d'oeuvre was esteemed, in France,

to be worth 20,000 francs. It was purchased by
Edward Gray, Esq. for 800 guineas, and now

forms one of the chief ornaments at Harringay
House. It is superior to that in the Louvre.



THE TALLEYRAND COLLECTION. 337

31. David Teniers, jun. on wood 18
inches by 24.

A man with one arm is seated in a room before

a bench, whereon are placed some little cakes ; he

holds with his left hand two dogs in a leash,

one of which is a barbet, and the other a species

of terrier. On his right is a woman holding in

one hand a flask, and in the other a glass of liquor

which she offers to him, while he presents to her

some money.

The singularity of this person, with his two

companions, causes a servant who is standing in

part behind the door to laugh heartily. Another

person is seen at a small window overhead, who

peeps into the chamber, and appears likewise

struck with the oddity of the visitors. A second

chamber is seen at the back part of the picture,

where a chymist is engaged in the process of

distillation.

This picture, known by the name of Le Man-

chot of Teniers, was formerly in the collection of

Monsieur de Solirene. The joyous expression

in the heads of the persons ; the extraordinary

truth, and the vivacity in the characters of the

animals ; a lightness and facility of touch, a trans-

parency and force of colouring, and a charming

variety in all the parts of this picture, rank it

among the most capital works of the master. It

VOL. II. z
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was purchased by John Webb, Esq. for 600 gui-

neas, and was by that gentleman afterwards

ceded to Alexander Baring, Esq. in whose pos-

session it now is.

32. David Teniers, jun. on wood 12

inches 6 lines by 24 inches.

A shepherd seated on a stone, near a small

bank, is playing on a kind of hautboy, and tends

a herd of oxen, cows, and sheep ; while a young
man passing turns to look at him : these figures

are to the left of the picture, and in front of a

small thicket of trees.

On the opposite side of a river is an extensive

and well wooded country, where are seen cattle,

a farm-house, and the point of a steeple in the

distance. This picture is from the collection of

Mr. Clos ; it is finely coloured, indicative of a

mid-day sun, and is painted with all the spirit of

the master.

This picture was purchased by John Webb,

Esq. for 200 guineas.

33. David Teniers, jun. on copper.

Portrait of a young man, dressed in black, with

a collar, full face, his hat in his hand ;
in a land-

scape. This is the portrait of Teniers himself,

and a strong resemblance, which greatly enhances

its value.
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This picture was purchased by John Webb,

Esq. for 120 guineas.

34, 35, 3b', 37. David Teniers, jun. Four
small pictures, on wood, of about 8

inches by 6, representing the Seasons

personified.

38. Gerard Terburg on copper 17 inches

by
C2 C
2.

The peace of Munster. In a saloon of the

Episcopal palace of that city are represented the

plenipotentiaries who signed the famous treaty of

1648, commonly called the peace of Munster, or

of Westphalia. The painter has, in a composi-

tion of ninety-six ministers, or deputies, of which

this memorable assembly was composed, succeeded

in giving distinctly the resemblance of more than

sixty of them..

In the centre of the hall is a round table, on

which two boxes are placed, on a green velvet

cloth, apparently intended to enclose the docu-

ments of the treaty.

Several ambassadors, ranged in a half-circle be-

yond the table, raise their hands while one of them

reads this solemn act; two others place their

hand on the Holy Bible, which a priest holds open.

Above these personages are placed in gradation

the other deputies, whose countenances express

the most profound attention and the various feel-
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ings which the reading of the treaty seems to im-

press them with.

It is not our department here to detail who

were the men more or less celebrated who signed

the treaty of Munster ; but we may be permitted

to believe that a painting which preserves their

resemblances, executed with so much care and

ability, and thus recalls to us one of the most in-

teresting events in modern history, may be con-

sidered as an inestimable monument of art.

If we consider this picture as regarding the

art only, we find that Dargenville, Descamps,
and Houbraken, cite it as the most interesting of

all the works of Terburg. This master himself

considered it as one of his best productions, and

left it to his family, where it remained till pur-

chased by the late Monsieur Van Leyden, from a

descendant of this master also named Terburg,

who was a receiver of the government rents at

Deventer.

There is a fine engraving of this picture by

Suyderhoeff. It was purchased by Monsieur

Bonnemaison, who sold it to His Grace the

Duke of Wellington.

39. Gerard Terburg on wood 22 inches

by 18.

A young lady, clothed in a white satin petticoat
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and a large jacket of yellow velvet trimmed with

ermine, is seated before a table covered with a rich

cloth, and has her eyes fixed on a sheet of music,

which she turns over, indicating that she is pre-

paring to play on a lute which is on her knee. A
gentleman is going to accompany her, and is

holding a music-book which is open. This person

is dressed in black velvet with short sleeves. On
the left, and near him, is another gentleman, with

a large hat and a brown cloak on his shoulders.

The lady's face is agreeable, gentle, and modest ;

her bosom a little uncovered, and her hair tied

with a string of pearls and fastened with a black

bow of ribbon.

This picture is from the collection ofde Schmidt

of Amsterdam. The figures are of his largest

proportion of the cabinet size, and are seen about

three-quarters of the figure. This picture pre-

sents the most true and brilliant colouring, and

may be said to possess all that is most beautiful

of the master. It was purchased by Alexander

Baring, Esq. for 750 guineas.

40. Adrian Vandevelde on canvas 10

inches by 13.

The Hay-harvest. A beautiful picture, which

formed part of the famous collection of Robit, and

also of the cabinet of Monsieur de S6rville.
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Ten hay-makers are represented in the front of

a field : while one of them is asleep on the ground,

four of his companions are loading a hay cart, arid

the five others, among whom are two women, are

ranged around an overturned tub on which is

seen a dish of ham.

These having finished their dinner are going to

repose themselves, while an old man is enjoying

himself in smoking his pipe, and is amused at

a woman resisting a lad who is striving to em-

brace her.

There are sometimes pictures in which a master

surpasses himself. A true connoisseur easily di-

stinguishes the beautiful and delicate tints which

constitute superiority, and will easily see in " the

Hay-harvest" the high degree of beauty which the

pencil of Vandevelde was capable of attaining

in his most happy efforts. Our opinion of this

picture is supported by that of the best con-

noisseurs.

This picture was purchased by Alexander Bar-

ing, Esq. for 300 guineas, and now forms one of

his select collection.

41. William Vandevelde on wood 15

inches by 18, six lines.

On a broad river, whose waters are calm and

limpid, are seen fourteen to fifteen barks and large
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boats ; among which the principal is a yacht,

which steers towards the widest part : whilst the

pilot standing at the helm commands the man-

oeuvres that are to be made.

Several barks row on the river; others are

at anchor, or aground ; some are drying their

sails; and all are filled with figures admirably

diversified.

This picture was originally in the gallery of the

king of Sardinia, and afterwards in the cabinet of

Monsieur de Ser6ville. Its richness is wonderful ;

and what constitutes one of its merits in the eye

of the intelligent connoisseur, is the scientific

manner in which the sails of the vessels are op-

posed to the sky, without producing an unpleasant

effect. It may be regarded as a chef-d'ouvre of

the master.

This picture was purchased by Alexander Bar-

ing, Esq. for 600 guineas.

42. Wynants and Vandeveldt on wood
13 inches by 16.

A farm servant, accompanied by a female pea-

sant with a basket on her head, and a little boy,

conduct four oxen in a beaten path. On the fore-

ground of the landscape one of the animals has

stopped to drink ; the others pass in front of some

fallen earth, on which the sunshine strikes forcibly.
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In the right corner lies an old oak, the bark

partly taken off, its top gone, and almost without

branches, and at the foot of it are various wild

plants.

Beyond the road, three trees cross the edge of

a field, which a thick hedge separates from the

barren ground which is covered with moss.

This picture is of finished execution, as well

as of marked effect. The figures and animals

are in the finest manner of Adrian Vandevelde,

which greatly enhances the value of the picture.

It was purchased by Edward Gray, Esq. for

250 guineas.

43. Adrian Vanderwerff on wood 16

inches by 12.

Saint Margaret, with a crucifix in her hand,

treads Satan under foot in the form of a monster ;

she is dressed in a white satin gown, without

sleeves, and wears a rich girdle, with a cloak

falling at the back and looped on the right side.

Whether this picture is taken as a whole, or in

detail, it is equally pleasing and perfect. There

reigns a taste in the arrangement, a Raphaelesque

grace in the figure, a harmony in the colouring,

and a rich mellowness in the penciling, which are

rarely to be met with in the same picture. It

comes from the celebrated cabinet of Tolozan.
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This picture may be considered as probably the

finest example of the master in England. It was

purchased by E. Gray, Esq. for 400 guineas.

44. Philip Wouvermans on wood 25
inches by 32.

A Military Convoy. Among the numerous

persons who form this escort, three suttlers' carts

loaded with children are seen stopping at the

door of a little alehouse. Two officers mounted on

superb horses are near this group ; one of these

waits in the road for his companion, who empties

a quart pot, while a boy gives his horse some

refreshment. A trumpeter, who is watering his

horse in the river, is conversing with a female,

who is fetching water ; and farther on, three

carts loaded with baggage are seen to defile along

a road, where some horsemen are followed by foot

passengers.

In this point the road rises, and the convoy

stretches along the side of a hill on which is built

a miller's house, and a windmill is situated on a

rock near the house. Over the alehouse is an old

pigeon-house, which gives the name to this picture-

The right side of the landscape is watered by

a river, beyond which is seen an open and moun-

tainous country.

This celebrated picture, the details of which it
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is more easy to enumerate than to describe its

beauties, is in all respects a chef-d'oeuvre, in

which taste, knowledge, and high finishing rival

each other, and dispute for pre-eminence in the

eyes of the connoisseur.

It is known by the name of La Ferme au

Colombier, and was last in the collection of the

Due de Praslin, and in the sale which he made in

1808 of the reserved part of his grandfather's

celebrated collection.

This picture is in the most beautiful state of

preservation, and exceedingly clear and trans-

parent in all its parts. It was purchased for

1200 guineas, by Alexander Baring, Esq. who

afterwards refused a much larger sum which was

offered for it.

45. Philip Wouvermans on canvas 24
inches by 21.

In the middle of a sandy country runs a little

river, on the banks of which at different distances

are bathers, fishermen, and horsemen, who are

watering their horses.

On a little bridge which crosses this river, a

man is passing towards the right where a woman

reposes with two children ; and at the end of the

same road, on a rising ground, are several other

persons, who are engaged in country sports.
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Cottages and trees give variety to the view, and

a mountain terminates the distance.

This picture was formerly in the celebrated

cabinets of de Choiseul and Tolozan, it is of a

fine silvery gray colour ; it has often been cited

as a model of harmony in this admired style of

Wouvermans' pictures, which is so much more

esteemed than that of those which are of a brown

or foxy colour.

This picture is generally known by the name

of Les Sables. It was purchased by Edward

Gray, Esq. for 600 guineas.

46. Philip Wouvermans on wood 10

inches by 12.

On a road bounded on the right by a river, a

travelling merchant is leading a horse loaded with

packages, and conversing with a young girl, who

opens a bundle of linen she has got to wash.

Three other washerwomen appear at a small

distance from her, and further on to the right, two

men are in a little boat on the river.

This picture was bought twenty years ago

from the President Haudry of Orleans, for the

collection of Mr. Muylmann of Holland, whence

it passed into the collection of Monsieur de

Talleyrand.

It is known by the name of Les Blanchisseuses,
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and its high reputation is well known to the con-

noisseurs.

It was purchased for 250 guineas, by Alex-

ander Baring, Esq. in whose collection it now is.

When this small but celebrated collection of

chefs-d'oeuvre was purchased by Mr. Buchanan, he

communicated the circumstance to a few of those

amateurs whom he knew to be desirous of pos-

sessing works of the highest class : three of those

gentlemen expressed a desire to make a division

of the principal pictures of this select collection, and

each named what pictures he would choose. Very
few of consequence were left out, and thus it

became altogether unnecessary to send the pictures

into the market. A few of the fine pictures re-

mained in France, but, as already said, these did

not exceed four in number. The small pictures

of trifling value were also sold there, as not being

of sufficient consequence to be transmitted to Eng-
land.
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After the purchase of the collection of Talley-

rand, Mr. Buchanan turned his attention to some

of those collections which, he had for some time

known, might be obtained in Flanders and in Hol-

land, particularly that of Van Reyndaers at Brus-

sels, the collection of Van Havre at Antwerp, in

which were the Chapeau de Faille, the Chateau de

Laaken, the Elizabeth Brants, and Helena For-

man, all by Rubens (the last of which Mr. Bu-

chanan purchased from that family, and made

them large offers for the other three), and the col-

lection of the Burgomaster Hoguer, at Amster-

dam, in which were several fine pictures by Paul

Potter, Philip Wouvermans, Jan Steen, &c. &c.

A short account of Mr. Buchanan's proceedings,

in regard to the purchases which he then made,

will be found in a letter written from Amsterdam,

which, having been preserved by the friend to

whom hethen wrote, he is now enabled to give here.

Amsterdam, August 25, 1817.
" After writing to you from Paris, a piece of

information came to my knowledge which has

brought me here in all haste. I learnt that the

fine Paul Potter, belonging to the Burgomaster

Hoguer, would be sold in the course of a few days,

and that several amateurs were on the look-out

for it.

"A few days ago Monsieur le R. did me the ho-
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nour of a call, evidently for the purpose of learn-

ing my movements for the rest of the season. The

conversation turned on the beauty of the south at

this season of the year ; and fearing that my
views might have been directed towards Flanders

or Holland, he strongly recommended my seeing

the banks of the Loire before leaving France,

especially as the vintage was fast approaching. I

told him that I had long intended to make an

excursion to Orleans, Tours, &c. and had some

thoughts of going there before returning to Eng-
land. This seemed to quiet his suspicions of

finding me a competitor in the north ; for having

so recently purchased the Talleyrand collection,

which excited some degree of jealousy among
the Parisians, he imagined to find me his oppo-

nent also in Flanders and Holland. I inquired

where he meant to spend the autumn ; when he

said he was going in the course of a short time,

on account of his health, to drink the mineral

waters of Mont-d'Or. After some farther conver-

sation upon indifferent matters, he then took his

leave of me, and we parted, wishing each other

bonne sante et un bon voyage.

"Having learned that much interest was likely

to be excited among the amateurs in this quarter,

and hearing that it was the intention of Monsieur

le R. and some of his friends to leave Paris in the
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course of a couple of days for Amsterdam, I had

my passport vise by the minister of police for

Brussels, and set off the following afternoon in a

light travelling calesh, accompanied by Mrs. B.

and my servant Antoine, an old campaigner. We
travelled all night, as is usual in France, and the

following morning stopped for a couple of hours

at Cambray, to see the British troops reviewed

by the Duke of Wellington*, having just reached

that place as his Grace had got upon the ground.

The day was beautiful, and the troops made a

most brilliant appearance.
" From Cambray we passed over much ground

celebrated in the annals of war, and got by the

afternoon to Valenciennes, the siege of which

occupied so much attention at an early period of

the Revolution. From thence, the next poiiit

which brought us up was the Hotel Royalof
Brussels.

" After waiting on old Gaumare, the banker, I

took the earliest opportunity of calling upon Mon-

sieur Van Reyndaers, to see his two celebrated

pictures by Hobbima, which I have the pleasure

to inform you I purchased, along with a fine

Philip Wouvermans, and a Backhuysen, for

40,000 francs, which, although it may appear a

* The army of occupation.
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good price to give off hand, yet, next to Mr.

Gray's large Hobbima, at Hornsey, I consider these

to be about the best pictures of the master which

I have seen ; and there was no time to lose, as I

was only a few hours a-head of several connois-

seurs, who had set off like myself on a voyage of

discovery, and carried heavy metal. This, to be-

gin with, I consider to be a pretty little acquisi-

tion.

"
Being exceedingly anxious to get to Antwerp

to see the picture of the Chapeau de Faille, and

three other fine pictures, by Rubens, which are

soon to be sold, we left Brussels after dinner, in-

tending to remain at Antwerp during the night ;

but, on considering the risk I ran of losing the

opportunity of seeing Hoguer's pictures a day pre-

vious to the sale, in order to enable me to form a

judgment on their merits, I determined on passing

through Antwerp without stopping. We arrived

at that city in time to gain admittance, although

the gates had been shut, and were re-opened to us

per favour ; but at the post-house we were in-

formed that no one could get out without an order

from the Governor of the place ; being determined

however to make the attempt, and having agreed

to pay for the hire of fresh horses whether we

should or should not succeed in passing the gates,

we obtained them, and drove up to the post, when
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I handed out to the guard of the night my pass-

port, and a small piece of paper enclosing a Na-

poleon, saying rather loudly,
"
Voila, Monsieur,

rnon passeport, et 1'ordre du Gouverneur." The

order was instantly recognised, and the massive

gates moved on their hinges. The following morn-

ing we breakfasted at Breda, at an early hour, and

by the route of Gorcum and Utrecht we arrived

at Amsterdam the same evening.
"
It now became a matter of some importance to

see the collection of Van Hoguer privately, with-

out encountering my Parisian friends. This I

easily succeeded in doing through the means of

the bankers on whom I had credits ; while, to

keep competitors in the dark as to my intentions,

I adopted the following projet.
"
Antoine, as I have already said, is an old

campaigner, and a fellow of much humour and

drollery, with a countenance of most immovable

muscle. He was well known as Antoine to all

my Parisian friends ; but when tolerably rouged,

with a suit of black clothes, and a well-powdered

wig, no one could imagine he had ever before seen

Monsieur Jolli. My own attendance at the sale,

as a bidder, would have been imprudent, and was

likely to meet with opposition from more quarters

than one
; I therefore determined on relinquish-

ing the contest to Monsieur Jolli, who, having

VOL. II. A A
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received his instructions, acquitted himself () mer-

veille, and had the honour of seeing his name

entered in the sale-roll of the Burgomaster Hoguer
as the purchaser of the famous young bull of Paul

Potter, for 7925 guilders ; and of being congratu-

lated by many of the dilettanti present, as a gentle-

man of most undoubted taste and good judgment*.
" The aid which this auxiliary afforded, ena-

bled me to enter the room as an indifferent ob-

server. The first person who caught my eye was

Monsieur le R. whom I had so lately left in

Paris. We recognised each other with a laugh
* Eh bien, Monsieur, comment vous trouvez vous

ties eaux du Mont-d'Or?' * Et vous, Monsieur,

que dites vous de la belle Statue de Jeanne d'Arc

sur la place d'Orleans ?'

" This sale contained very few pictures of con-

sequence. I have purchased at it two pictures by

Backhuysen, a small Vandevelde and Jan Steen ;

and since the sale I have purchased a Philip

Wouvermans, and a half interest in a very capital

picture by Jan Steen, which escaped me at the sale

through a mistake f.

* This picture was sold by Mr. Christie, at the sale of

Mr. Watson Taylor's pictures in 1823, for 1210 guineas,

when there was a strong competition for it.

J-
This Jan Steen was afterwards sold to the Duke of
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" The little Paul Potter, which I have had the

good fortune to acquire, is of much greater im-

portance than some of those who have come after

it seem to be aware of. It is painted at the best

period of the master, viz. in 1647, the same year

in which he painted his famous large picture of

the young bull, which is in the gallery of the

Hague. It is composed of three animals ; one of

which, a beautiful cow, is lying in the foreground,

and appears chewing the cud ; a second animal is

foreshortened ; and the third and principal of the

group is a young bull, which has just started up,

and is bellowing lustily. You absolutely hear

him. His eye is fixed upon the observer, and is

full of fire and animation, while you can discover

the humidity of his breath resting on the tip of

his cold nose. The whole form of this animal is

compact and good; and being of an uncommon

breed, and of great excellence, the Board of Agri-

culture will certainly vote me the medal of this

year for so rare and valuable an importation.
"

I shall send you in my next a full account of

the principal collections of this place. That of

Mademoiselle Von Winter is a most admirable

collection of the best examples of the principal

Wellington, in the sale of Monsieur le Rouge's pictures

at Paris, in 1819.

A A 2
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masters of the Dutch school. It possesses the

finest Gerard Dow I have seen
; besides some

splendid pictures of Albert Cuyp, Both, Hobbima,

Berchem, &c.
" The collection of Van Loon stands next to it

in point of fine choice, and has the finest Philip

Wouvermans which is probably extant. In the

front of the picture there is a fine gray horse,

which stands about 18 inches high. I have

offered, by the means of an agent here, 1000

guineas for this picture, which has been refused.

It is worth any money.
" Believe me to be

"Yours, &c. &c. &c."

After the sale of the Burgomaster Hoguer's

pictures, Mr. Buchanan remained but a short time

at Amsterdam. He purchased a very fine por-

trait by Rembrandt for Mr. Gray; and he re-

turned by the Hague, Rotterdam, Dort, and

Breda to Antwerp, for the purpose of endeavour-

ing to make a purchase of the Chapeau de Faille,

and other pictures by Rubens, belonging to the

Von Havre family, which were to be sold by pri-

vate contract. The sum demanded at that time

for the whole was only 100,000 francs ; and he

should certainly have given that money, but he

was persuaded by a person (who afterwards proved

to have had interested views), that by not pressing
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matters they could, after a short time, be obtained

for 80,000 francs, and he therefore only purchased

one of them, being the Helena Forman, taking a

promise that he should have the refusal of the

others if any diminution was to be made on the

price demanded.

The estimation then set on these pictures by
the family was

Francs.

Chapeau de Faille . . . 50,000

Landscape, with the Chateau de Laaken 30,000

Elizabeth Brants . . . 12,000

Helena Forman . . . 8,000

Making up the sum total which was demanded.

A singular mistake into which the family to

whom these pictures belonged had fallen, may
here be remarked, connected as they were by de-

scent from the family of Rubens. They had mis-

placed the names of the two wives of Rubens, and

called the Elizabeth Brants Helena Forman, and

vice versa : while the character of Helena For-

man, his second wife, is not only known to all

amateurs, by the many old engravings which exist ;

but the most beautiful of all his portraits, the

famous picture of Elizabeth Brants, which is in

the gallery of Munich, is the same character as

that which was in this collection, though dif-

ferently habited.
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Mr. Buchanan, having left Antwerp soon after-

wards for Paris, was informed that the landscape

of the Chateau de Laaken had been sold without

any communication being made to him ; and he

some time afterwards found it in the collection of

Monsieur Aynard of Paris, who was at that time

forming a collection of the finest objects which he

could purchase of the Flemish and Dutch schools ;

the whole of which, about two years afterwards,

he offered to dispose of to Mr. Buchanan, as men-

tioned hereafter.

While in Paris, Mr. Buchanan made a few other

acquisitions before returning to England ; among
which was a celebrated picture by Gerard Dow,
known by the name of "

1'Epiciere," and which

had been in the Choiseul gallery. This picture

afterwards passed into the collection of his present

Majesty, where it now is.

In the following year, 1818, Mr. Buchanan in-

tending to make the tour of Germany, for the pur-

pose of seeing the different collections in that coun-

try, and particularly one which had been much

talked of as being at Boeder, near Hildesheim, he

again passed by Ghent to Antwerp, where he

found the Chapeau de Paille still in the possession

of the same family, but the other two sold. This

picture which, the year before, might have been

purchased for 50,000 francs, or 2000, was no
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Buchanan did make an offer of that sum for a

personage of high distinction, for whom he had

been commissioned to purchase the same, his offer

was not accepted. It is well known that sub-

sequently the picture was purchased at public

sale, and was brought to England. The author

of this work is not informed in whose possession

it now is, or whether it has again been sold.

From Antwerp, Mr. Buchanan passed by Dort,

Rotterdam, the Hague, and Haarlem to Amster-

dam ; and while there, he made every effort to

induce Mademoiselle Von Winter to part with a

few of the pictures of her fine collection, in par-

ticular the small picture of a girl looking out of a

window, and holding a basket of fruit, by Gerard

Dow, and a large picture of a sea-piece, by Albert

Cuyp. For these he offered 30,000 florins, viz.

18,000 for the first, and 12,000 for the second,

being a sum nearly equal to 3000. Nothing,

however, could tempt that lady to dispose of these

beautiful works of art. She said she had in-

herited them from her father with a very ample

fortune, and having no occasion whatever for

money, she could not think of separating them

from it.

At this time, nothing very fine could be pro-

cured at Amsterdam ; and with several collections
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which he had in view in Germany, Mr. Buchanan

made but a very short stay there, and soon set off

for Deventer, and by the back part of Holland he

passed into Hanover, taking the route of the castle

of Bentheim, so often celebrated by the pencil of

Ruysdael*, who has given a faithful representa-

tion of that beautiful chateau and its vicinity.

Its eastern aspect is now, however, somewhat

impaired from the bombardments it sustained

from the French army, under Davoust. It was the

intention of the French general to blow it up,

when the French troops were afterwards obliged

to evacuate it ; but some casualty prevented the

explosion, and this fine chateau, in point of general

appearance, still exists in nearly the same state as

it did in the days of Ruysdael.

Much fault has been found with the badness of

the roads in Germany; but this applies principally

to the northern districts, which are very sandy,

and not to the centre of Germany, where the roads

are much better than travellers have been led to

expect. The country itself, after leaving the dull

* A capital large picture of the chateau de Bentheim

was formerly in the collection of William Smith, Esq.

M. P. It was consigned by him to the care of Mr. Bu-

chanan, and afterwards passed into the possession of a

gentleman at Bristol. It was valued at 500/.
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flats of Holland, appears doubly beautiful. It is in-

deed magnificent nothing can surpass the beauty

of the scenery from Schaberch to Oldendorff, or

indeed through the whole of the centre of West-

phalia, where the roads are generally good, the

great chain of the Hartzwald mountains, the

Silvum Hyrc'mianum of the Romans, is seen about

twenty miles distant on the right, and hills ofa mo-

derate height on the left are every here and there

crowned with an ancient chateau, the whole valley

between this range of mountains presenting the

view of rich cultivated lands. No country presents

a greater variety of fine subjects for the painter

scenes are to be found every where worthy of the

best efforts of a Claude Lorrain, or Salvator Rosa.

After traversing a wide expanse of country,

which certainly well repays the traveller by its

interesting and beautiful scenery, Mr. Buchanan

arrived at the place where one of those collections

was to be seen, where, like many other of the

German collections, he found the walls of a chateau

covered with acres of canvas and old panels, but

unfortunately most of these pictures ill suiting

the characters of the masters to whom they were

ascribed. In Germany the traveller finds the

galleries of Dresden, of Munich, of Vienna, and of

Hesse Cassel, well worthy of his attention, especi-

ally the two first of these, which will amply satisfy
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the expectations which he may have formed of

these galleries of art ; but he must not expect to

find collections of the works of the great masters in

the possession of individuals ; such are only to be

found in Italy and in Great Britain. France, at

the present day, possesses but few of them, and in

the Low Countries they are rarely to be met with ;

while it must be remembered that such works

themselves do not multiply and increase upon us.

They are already scarce, and are every year rapidly

becoming scarcer.

Having visited Leipsic, a place not only cele-

brated for its great annual marts, but of late years

rendered particularly interesting from recent oc-

currences, especially the grand defeat of the French

army at that place, with the many circumstances

attendant on an event which decided the fate of

Germany, Mr. Buchanan continued his route to

Dresden, a city well known to every lover of art,

from its magnificent collection of pictures by the

great masters.

Were these pages devoted to giving a descrip-

tion of the country through which he passed, con-

nected with a review of military occurrences at

each of those places where important actions had

been fought, the ground of which the author of

this work made a point of visiting, considerable in-

terest might be excited in some of his readers.
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The nature of the work, however, has been con-

fined to details regarding particular objects, and

to serve particular purposes, that of being useful

to the amateurs of the fine arts ; while its limits

being confined, he is precluded from entering

upon many subjects on which he took very ample

notes at the time.

The gallery of Dresden is well known to most

amateurs from the engravings which have been

made of many of its most capital pictures. In the

works of Correggio it stands pre-eminent above all

others ; and although some of these have suffered

by injudicious cleaning, still they are by Correggio.

In the works of Raphael, Titian, L. da Vinci,

Parmigiano, Andrea del Sarto, the Caracci, Guido,

&c., it holds also a high place, while it is rich in

the works of the Flemish and Dutch masters. Of

the works of Rubens there are 30 of Vandyke 18

of Rembrandt 15 of Paul Potter 3 of David

Teniers, jun. 24 of Philip Wouvermans 52 of

Adrian Ostade 6 of Gerard Dow 16 of Francis

Mieris 14 of Gabriel Metzu 6 ofBerchem 9 of

Adrian Vandeveldt 5 of Ruysdael 13 and other

Dutch masters. The entire collection contains

1010 Flemish and Dutch pictures, and 350 pic-

tures of the Italian schools, the principal part of

which, particularly the pictures of Correggio, &c.,

belonged formerly to the Mantua collection, and



were purchased by the Elector Augustus III.,

afterwards king of Poland.

Mr. Buchanan remained above a month at

Dresden, principally for the purpose of studying

the works of Correggio. A sketch of the character

of that great master, and of his manner of paint-

ing, will be found in Vol. I. page 59. which em-

braces part of what he should otherwise have con-

sidered necessary to say in this place. The pic-

tures of Correggio, in the Dresden gallery, are

Le Notte, or the Adoration of the Shepherds

the St. George, a large composition of many

figures the St. Sebastian, where the Virgin and

Infant are seen in the clouds surrounded by Angels,

a most perfect picture of the master the Saint

Antony of Padua, an early picture the small

Magdalen reading and the picture known by the

name of the Physician of Correggio. These six

pictures furnish examples of this master's works

at the various periods of his life.

Although Dresden to a stranger is one of the

most agreeable cities in Europe, as well from its

galleries of art, as from its beautiful situation, still,

as the season was advancing, and the object of his

journey had not been accomplished, Mr. Buchanan

was obliged to leave it for Munich. It was his

intention to have taken the route of Prague, the

castle of which city formerly contained some of



365

the finest of Titian's works, in particular the Ecce

Homo which had belonged to the Duke of Buck-

ingham, a large picture consisting of seventeen

figures, for which Thomas Howard, Earl of

Arundel, had offered the Duke 7000 sterling, in

money or in land ; and although, at the sacking
of that city by the Swedes, many of the finest

works of Titian and Correggio had been carried

off and afterwards were in the possession of Chris-

tina of Sweden, yet many fine pictures still re-

main, which renders it worthy the attention of the

amateur of painting. Mr. Buchanan, however,

found it necessary to take the route of Frankfort

on the Main, whence, after visiting Heidelberg,

where there was a capital collection of all the early

German and Flemish masters, he determined on

crossing the country from the Rhine to the Danube,

in as direct a line as possible, being anxious to get

to Munich before the winter should set in.

Heidelberg is one of the most beautiful and

picturesque situations in Germany. Its superb

chateau was built after the designs of Raphael and

Julio Romano, and although the castellar part is

now in ruins, yet the interior fa9ade of the build-

ing presents one of the most interesting examples

of that delicate and chaste style of architecture

which was introduced into Italy about the period
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of these great men. It might easily be restored

to its original beauty ; all those fine ornaments in

alto relievo, which are out of the reach of wanton

destruction, being still in a good state, and the in-

terior fagade entire. It was originally the seat of

the Elector Palatine, and several fine pictures by

Raphael were here, a copy of one of which still

remains. The policy of Louis XIV., who was

jealous of the power of the Palatinate, caused the

destruction of this magnificent palace. The cas-

tellar part was blown up by his orders, and the

great tower was precipitated like a mass of huge
rock into the deep ravine which surrounds it,

where it now lies, a monument of the deplorable

effects of ambition and war.

From Heidelberg to Darmstadt the road is good,

the scenery most beautiful. On the right the tra-

veller passes at the foot of that ridge of mountains

which run across Germany and seem to unite

the Hartzwald with the Schwartzwald or Black

Forest. The road is planted on each side with

fine old chesnut trees, and vineyards run half

up the hills, which here and there terminate in

promontories surmounted by the ruins of some

Gothic castle, the remains of feudalism and of

barbarism. On the left is seen the delightful

valley of the Rhine, commonly called the Rheingau,
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with the commencement of the Alpine moun-

tains and Mont Tonnere in the distance.

At Darmstadt there is a gallery of pictures be-

longing to the Grand Duke, but not of such a de-

scription as to rank it with collections of the first

class. The cabinet of natural history is however

very fine, and the department which contains the

animals and birds exceedingly valuable, these

being in the finest state of preservation.

In passing into Bavaria the roads are every

where excellent, and from Aschaffenburg to

Wurtzburg, Nurenberg, Ratisbon on the Danube,

and Munich, the travelling is as good as in

England, making always allowance for a part

of the country being mountainous. On leaving

Nurenberg about half a day's journey, and getting

to the high grounds, the traveller is struck with

the first appearance of the mountains of the

Tyrol, forming a semicircle on the extreme con-

fines of Bavaria, and which at first appear like

clouds on which there is a strong effect of light.

The distance was said to be about 120 miles. Al-

though many private collections of pictures may
be seen at those different places, and many in-

teresting examples of the old Flemish and German

schools found in them, yet nothing of the fine

Italian or of the Flemish and Dutch schools, at

their best periods, is any where to be met with,
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and the country itself, more than the works of

art which it possesses, is that which attracts the

attention of the traveller until his arrival at

Munich, on " Iser rolling rapidly."

Munich may be called the court of Rubens. It

is here, that he is to be found in all the luxuriancy

of his brilliant fancy and pencil in history, alle-

gory, landscape, portrait in his battles and in

those most magnificent of all his pictures, his

grand lion hunts. It is at Munich and Dresden

alone that his works of this last description create

admiration and surprise. Those of similar subjects

which are to be found elsewhere, are but feeble

imitations of what we find in these galleries, the

most powerful of his genuine productions.

In the gallery at Munich, and in the royal palace

at Schleissheim, there are above 100 pictures by

Rubens, many of which are known as chefs-

d'reuvre of the master. A description of many of

these has been given by Sir Joshua Reynolds in

his Tour to the Netherlands, when these pictures

were at Dusseldorff. They are in the finest state

of preservation, and have been arranged with

great taste and judgment in a series of apart-

ments, and in a manner which delights the spec-

tator without distracting him by their number.

To an amateur desirous of seeing Rubens in

all his glory to the student who searches after
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the works of this great man, a journey to Munich,

will not be considered as time idly bestowed. He
will here meet with an assemblage of the brilliant

and well balanced compositions of this master,

which resemble the broad but subdued effect of

an-afternoon sun, leading the beholder through
those enchanting scenes which can only be found

in the works of a Rubens, a Titian, or a Claude

Lorrain.

Besides the works of Rubens, which certainly

form the principal attraction of this gallery, there

are many of Rembrandt's best historical composi-

tions, several by Vandyck, and many chefs-

d'oeuvre by Gerard Dow, David Teniers, jun.

Paul Potter, and the other masters of the Flemish

and Dutch schools. In this gallery there is a

large collection of the works of the Chevalier

Vanderwerff ; indeed too many not to create mo-

notony; for as Sir Joshua Reynolds has very justly

observed, Rembrandt possesses too much salt in his

compositions, Vanderwerff has too much water.

Of the other schools there are also a number

of pictures of a high class, especially by Titian,

Claude, Nicholas Poussin, &c. ; although in the

Italian department it must be confessed that in

the year 1818 there appeared a deficiency. The

celebrated picture by Raphael, of the Madonna,

Infant Saviour, and St. John, which was for some

VOL. II. B B
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years in England, is now in the private apartments

of the Prince Royal of Bavaria.

The Chevalier Dillis, Inspector of the Royal

gallery, who had the active management in the

absence of the Director, a very old man, is most

attentive and polite to all strangers, lovers of the

art, who are indeed always well received at Mu-

nich. The author of this work having expressed

his wish to Monsieur Dillis of seeing the grand

battue, which was to take place at this time, was

instantly invited, and a place assigned to him in

the loge or circle, occupied by le grand Capitain

de la Chasse. The sportsmen were His Majesty

the King, the Prince Royal of Bavaria, the Prince

Charles, the Prince d'Eichstadt (Eugene Beau-

harnois), the Prince Loewenstein, and some of

the principal personages among the German no-

bility, who were at that time on a visit to this

court. Several English gentlemen were spectators.

The King of Bavaria is what in England may
be termed a regular good shot. The royal party

killed a hundred and ten roebuck, above four

hundred hares, and ten or twelve foxes. There

was a grand show of game spread out on the grass

after the sport of the day was finished; the

numbers killed by each shooter being brought in

separately, of which his Majesty had a large pro-

portion.
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From Munich Mr. Buchanan returned to Paris

by Augsburg, Ulm, Stuttgard, and Strasburg;

and when there he made several acquisitions of

such works as could nowhere be procured in Ger-

many; among which was a celebrated picture

known by the name of TEpictire, formerly in the

Choiseul gallery, which was afterwards purchased

for the collection of His Royal Highness the Prince

Regent, and is now at Carlton palace.

The following year, Monsieur Aynard of Paris,

having communicated to Mr. Buchanan his wish

of disposing of the fine collection of pictures which

he had formed (at that time certainly the finest

private collection in France), and for which he

demanded 800,000 francs, furnished him with a

catalogue and estimate thereof, to be transmitted

to Sir Charles Long, for the purpose of being

submitted to His Royal Highness the Prince Re-

gent, with the view of enabling His Royal High-
ness to make an acquisition which might probably

be deemed of importance to his collection. His

Royal Highness, however, having found the list

too general, and only desiring to possess certain

works which the collection at Carlton House

actually wanted, declined the offer of it in the

aggregate. Monsieur Aynard afterwards ob-

tained from Mr. Buchanan a note of what pic-

tures were most likely to find purchasers in

BB 2
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England, who particularly advised him to send

over the landscape by Rubens of the Chateau

de Laaken, already mentioned as having been in

the possession of the family of Van Havre at

Antwerp, and who had several times already

written regarding that fine picture to Sir C. Long.

It was soon afterwards consigned to the care of

Monsieur Delahante, and was, on its arrival, pur-

chased for the collection at Carlton palace.

The last collection which Mr. Buchanan pur-

chased in France was that of the Comte Morel de

Vind6, which he had been several years in treaty

for, but who had long held it at a price which he

considered to be above its value. He likewise

communicated the information regarding this col-

lection to Sir C. Long, with the view of being

mentioned to His Majesty ; but it was probably

not deemed to be of sufficient importance. Mr.

Buchanan at last, however, succeeded in securing

this collection, and transferred his purchase of it

to Mr. Phillips of Bond-street.

This collection, which is the last of any conse-

quence that has been sold in France up to the

present time, contained four fine pictures by
David Teniers, two capital pictures by Philip

Wouvermans, a Berchem, an Ostade, a Both,

two pictures by Gerard Dow, and several others

of a fine class. The finest Teniers, and the
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two capital pictures by Wouvermans, were after-

wards purchased by G. Lucy, Esq . M. P. A
fine Landscape and a Temptation of St. Anthony,

by David Teniers, were sold to the Right Ho-

nourable R. Peel ; while the others passed into

collections of which the author of this work is

not informed.

Since the purchase of this last collection of the

Comte Morel de Vind6, Mr. Buchanan has had

nothing to do with affairs of art ; unless where

he has been occasionally consulted, from his

general information on these subjects, by those

who are forming collections of this description

for their own amusement. He was indeed in

hopes that the important affair regarding the col-

lection of Murillos belonging to theMarechal Soult,

which he long ago communicated to His Majesty's

Government, would have been favourably ter-

minated before this time, in whole or in part,

as being one of much importance to the school of

art in this country. No works of similar im-

portance can any longer be acquired on the conti-

nent of Europe ; while these objects themselves

would not only add consequence to a national

establishment, but are, as has been often remarked

of them, capable of forming an entire reformation

in the art of painting.
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In regard to other collections of high import-

ance and value, they are no longer, as formerly,

to be found. The Emperor Alexander, the King
of Prussia, the Prince Royal of Bavaria, the

Prince Royal of the Netherlands, have all been

liberal purchasers for these several years past, and

have swept the continent of every thing fine of the

Italian masters which could be procured ; while

the princes and nobles of Italy, having again re-

covered from the effects of war and revolution

which had so long desolated that fine country,

will no longer part with those treasures, which

they have ever considered to be their principal

wealth. The author of this work has only known

of three collections of paintings of a fine class to

be sold on the continent for these last three

years ; and of these, in point of number, one

only is important ; the others are but small, and

consist entirely of the Flemish and Dutch schools.

When we consider with what avidity every

species of information is sought after, regarding

those works of art which were brought to this

country during the period of Charles the First, or

which were at his death carried abroad in conse-

quence of the dispersion of the royal collection ;

when we see that a simple catalogue of that mo-

narch's pictures ; of the pictures of the Duke of
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Buckingham ; of the marbles of the Eaii of

Arundel, and of other early collectors, is often pur-

chased at an extravagant rate ; that even some of

the catalogues given in this work, and which have

now become rare, are sometimes paid for with large

prices, the author flatters himself that the mass

of information which he has been enabled to com-

bine in these volumes will be found of more real

utility to the amateurs of painting than usually

meets their notice ; while such must prove par-

ticularly interesting to those who either do pos-

sess, or may hereafter possess, some of those fine

objects, regarding the identity of which, this work

maybe considered as containing authentic informa-

tion.

Before the late revolutions on the continent of

Europe had taken place, few genuine pictures of

the Italian school were to be found in this country.

Since that period more works of a high class have

been brought to it than previously existed in it,

and of these a considerable proportion has been ob-

tained through the exertions of Mr. Buchanan.

The grand object has been gained in securing

such for England ; as being once in it, it mat-

ters not how this species of wealth may be

diffused. A national gallery in lapse of time

must, from a variety of circumstances, gather

together a great part of it under its roof, and
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twenty-five years more will show from what

sources the riches of that galleryhave been derived.

These volumes will remain as documents of the

fact.

It cannot be imagined that a series of importa-

tions of works of art of the highest class, from

the first purchase which was made for Mr. Bu-

chanan in 1802, of the celebrated pictures by

Rubens, from the Doria and Balbi palaces of

Genoa, down to the period of his purchase of the

Talleyrand collection, should have escaped ge-

neral notice and approbation. This has certainly

not been wanting at the respective periods at

which these fine objects were brought to this

country; for who could refuse their congratula-

tions at seeing the most brilliant productions of

Rubens, Titian, Claude, Guido, Caracci, Murillo,

and even of Raphael, and Leonardo da Vinci,

brought to this country by an individual at his

own risk, during a period of general war and

danger, and often in times when the arrival of

such could be least expected? Such congratula-

tions were, indeed, often bestowed; and many
of the real lovers of art not only repeatedly

expressed their opinion, that importations of so

much consequence to the arts in Great Britain

deserved the special attention and remuneration of

the British government, but urged Mr. Buchanan
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to call its attention to the fine collection which was

transmitted by Mr. Wallis to him from Spain, in

the year 1 813 . The expensive and protracted war,

however, in which England was then engaged,

unfortunately prevented the government of the

country from bestowing its attention on those

objects.

In regard to any remuneration which the au-

thor of this work may have reason to expect for

the active and prominent part which he has al-

ways borne in securing for this country works

of the highest class, during the most perilous

times of war and revolution in every country of

Europe, and of thus materially enriching England

by his exertions, that is a point which must lie

with His Majesty's government. The time has

passed over for similar acquisitions from foreign

countries, and what has already been obtained

from thence ought, therefore, to be the more

highly valued. Any claim which the author may
have to the notice of government rests simply upon
its own merits ; for should the National gallery

of this country ever be formed upon a scale worthy
of the British nation, the result of his past exer-

tions cannot fail to meet the eye of the observer

at every glance which he may cast along its walls.
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VOL. I. The pages 2 to 7 inclusive, ought to bear the

title of " SCHOOLS OF PAINTING," instead of ORLEANS

COLLECTION ; and again, from pages 209 to 217 inclusive,

the title ought to be " PROGRESS OF THE FINE ARTS."

MONSIEUR LABORDE DE MEREVILLE.

Vide Vol. I. page 17.

The writer discovers that he has been in error in stating

that this gentleman returned to France and fell a sacrifice

to the Revolution. The father, M. de Laborde, Banquier

de la Cour under the ancien regime, was one of its earliest

victims, but M. de Laborde de Mereville took up his abode

in this country. His health, which had been much im-

paired by the fatigues and anxieties he had undergone,

gradually declined, and in September 1802 he breathed

his last under the hospitable roof of his excellent friends

the late Earl and Countess Manvers, in Portman-square.

At his own special desire his remains were conveyed to

Holme Pierrepont, in Nottinghamshire, to be deposited

near the. vault of that ancient and noble family, where a

monument is erected to his memory.
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LEONARDO DA VINCI.

Vol. I. page 28.

The author of this work was led into error in regard to

this fine picture, from a report having been for some time

current that the Earl of Suffolk had disposed of it to

Charles Duncombe, Esq. He is now enabled to correct

this mistake by a letter which he has received from the

Earl of Suffolk, in which his lordship mentions that the

picture remains in his own possession, and that he never

had received any offer for it from Mr. Duncombe.

W. SHARP, HISTORICAL ENGRAVER.

Vol. I. page 80.

This celebrated engraver has died since this work went

to press. The engraving of the Dead Christ and Marys,

which was far advanced by him, must therefore be com-

pleted by some other artist.

Vol. II. page 10.

The quotation here given having been put down from

memory, an error has been made in the construction of

the line, which ought to be

" Et quorum pars magna fui." Mn. lib. II.
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SALVATOR ROSA.

Vol. II. page 20.

The sale of this fine picture having been delayed for

some days at the time that the part of this work where it

is made mention of was going to press, and some persons

who pretended to know those matters having asserted that

it would be purchased for the government, the statement

of its having been so purchased afterwards turned out to

have been erroneously anticipated. It was in reality pur-

chased by J. G. Lambton, Esq. of Lambton Hall, in the

county of Durham, M. P. It is one of those grand and

solemn scenes that must do honour to any collection
, and

would certainly not have been unworthy of the govern-

ment. Its reputation has long since been stamped, while

it occupied a place on the walls of the Colonna gallery at

Rome.

Letterfrom Mr. Wallis regarding the pictures by Rubens

from the Convent of Loeches.

Vol. II. page 232.

*#* This letter having been sent to press without being revised,

the corrected and grammatical version of it should stand as fol-

lows

Madrid, li 3 di Settembre, 1809.

" Per questa presente le mando avviso, che stanno in-

cassati i quadri di Velasquez, Murillo, Ribalta, Snyders,

e che avrd allo stesso tempo i quadri di Rubens in diverse

casse ; percid sono stato obligato di tirare sopra di lei per

mezzo del Sig. Smith e figli per 606 lire sterline.
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Le devo avvisare che si perde 20 per cento sopra il

cambio, essendo a 48i ed anche a 50. Dovendo ancora

pagare qualche somma per detti quadri saro obligate di

tirare sopra di lei, circa 200 altre lire sterline, percid questa

presente le servird di avviso. In pochi giorni partiro da

qui per Bayonna, et le scriverd particolarmente sugli

oggetti mandategli, onde sarebbe necessario d'inviarmi

dei fondi in casa di Baguenault et comp. a Parigi, perche

altrimenti si perdera moltissirao."



CONTENTS
TO VOL. II.

Page
INVASION OF ITALY by the French, and causes which

created the subsequent dispersion of the principal

collections in that country 1

MR. DAY'S COLLECTION, formed in Rome while the

French troops occupied that city 4

The UDNEY COLLECTION, formed about the same period 1 1

The OTTLEY COLLECTION, idem 20

The ALTIERI CLAUDES, &c. importation of 31

The COLLECTION of the CITIZEN ROBIT, purchased by
Mr. Bryan for Sir S. Clarke, Bart, and G. Hib-

bert, Esq. in 1801, with the Catalogue raisonne

thereof 35

The COLLECTION of SIR WILLIAM HAMILTON 73

The COLLECTION of ALEXANDER GORDON, Esq. formed

in Italy by Mr. Irvine 81

MR. BUCHANAN'S IMPORTATIONS of works of a high

class from Italy, commencing in 1802 95

Series of letters from Mr. Irvine in regard to pur-

chases made for him, showing the state of the

arts in Italy during the years 1802 down to

1807, with occasional observations on the

state of art in Great Britain 'w. 97 et seq.



384 CONTENTS.

"Page

The COLLECTION of MK. SLOANE of Rome 123

The COLLECTION of MR. FAGAN 1 79

The CRAWFORD COLLECTION 181

MR. ERARD'S COLLECTION 188

MR. DELAHANTE'S IMPORTATIONS 190

MR. WILSON'S IMPORTATIONS 195

MR. BUCHANAN'S IMPORTATIONS fromSpain 203

Series of letters from Mr. Wallis at Madrid in re-

gard to purchases made for him, showing the

state of the arts in Spain, with the political

state of that country between the years 1807

and 1810 205 et seq.

Remarks regarding some pictures of high import-

ance, which were consigned to Mr. Buchanan

in 1813 236

His letter on that subject to the amateurs of painting 238

Reflections thereon as regarding the state of the

fine arts in England 248

The LE BRUN COLLECTION 251

MONSIEUR LA FONTAINE'S COLLECTION of 1811 257

The SEBASTIANI and CROCHART COLLECTIONS 263

The COLLECTION of LUCIEN BUONAPARTE 267

Catalogue raisonne thereof 269

MR. BUCHANAN'S IMPORTATIONS from France 295

The La Perriere Collection sold in 1817 298

Remarks on the state of art in France, Flanders,

and Holland at that period 300

The TALLEYRAND COLLECTION, purchased by Mr. Bu-

chanan in 1817 305

Catalogue raisonne of that collection, translated

from the French, with the purchasers' names,

and prices of the pictures 309



CONTENTS. 385

Page

MR. BUCHANAN'S PURCHASES in Flanders and Holland 349

His tour through Germany, as connected with ob-

jects of art

GALLERY of DRESDEN

GALLERY of MUNICH

The GALLERY of MONSIEUR AYNARD of Paris

The COLLECTION of the COUNT MOREL DE VINDE'

REMARKS upon MR. BUCHANAN'S IMPORTATIONS as ma-

terially enriching the general stock of works of

art in England, and of the importance of such im-

portations as regards the formation of a National

Gallery , 37 et seq.

CORRIGENDA 379

INDEX to VOL. n. 387

VOL. II. C C





INDEX
TO VOL. II.

The individual Pictures noticed in this Index are those only which are of a

superior class, there not being space sufficient to refer particularly to the

great number of Pictures mentioned in the course of this Work.

A
Page

AtTiEiti. PALACE, the Claudes of the, now in the possession of P. J.

Miles, Esq. Leigh-Court, Bristol 31

AMBROGIO, St., of Genoa, the three famous pictures in this church 169

172

ALBANO, capital picture of this master, in the possession of Sir John

Murray, Bart. 244

AYNARD, Monsieur, his collection offered to Mr. Buchanan in 1819 371

Selection from the same 872

B

BUCHANAN, Mr. his Importations of works of art from Italy 95

, series of letters from Mr. Irvine regarding pictures

which could be obtained in Italy, and purchases made for him be-

tween the years 1802 and 1806 97 et seq.

..I. i

,
his offer to Ministers to form the commencement of

a National Gallery in 1803, with the fine pictures at that time

transmitted to him from Italy 109

, Mr. Irvine's letter regarding this plan, and observa-

tions thereon, &c. 124

C C 2



388 INDEX.

Page

BUCHANAN, Mr. his Importations of works of art from Spain 203

Lists of pictures 233.242

, series of letters from Mr. G. A. Wallis, during the

years 1807, 1808, and 1809, in Spain, regarding purchases made

there, and the state of the arts in that country, &c. 205

, letter to purchasers regarding a consignment of ca-

pital pictures from Spain, in 1813 238

List of that Importation, containing some ofthe most capital pic-

tures which were in the Royal palaces of Spain 242

, his purchase of the Talleyrand collection 305

,
his purchases in Flanders and Holland 350

,
his tour in Germany, as connected with objects of

art 358

BUONAPARTE, LUCIEN, his collection of pictures consigned to this

country 207

Catalogue raisonne of these 2C9

BALBI, G., palace of, the Landscapes of Rubens from this palace, now

in the possession of Sir George Beaumont, Bart, and the Earl

ofOrford 101

Triumphal Procession, by Rubens, from the same palace, now in

possession of. S. Rogers, Esq. ibid.

BALBI, F., palace of, the general collection of this palace 151

Bacchus and Ariadne of Titian, the acquisition of this capital picture,

now in possession of T. Hamlet, Esq. 173

BRUN, LE, Monsieur, pictures of his collection sent to England 251

His reflections and observations on the state of art in Spain, &c. 252

BARTOLOMEO, FRA. capital picture from the Villa Aldobrandini,

now in Mr. Gray's collection 162

BAROCCIO, FRED. Madonna with the Cat, a picture known by this

title, in the Rev. W. H. Carr's collection 1G6

BERCHEM, NICHOLAS, the large landscape of the Giandpre collec-

tion, in possession of R. Hall, Esq. 193

Let Fagots of the Talleyrand collection, now in the possession

of A. Baring, Esq. 317

C

CROGHART, the Chevalier, his collection 263



INDEX. 389

Page

CLAUDE, the Altieri pictures 31

The Bouillon pictures 188

The Ghigi picture, in the Rev. Mr. H. Carr's collection 112. 117

The Colonna picture, Mount Parnassus, in Mr. Aynard's col-

lection ibid.

The Rising Sun, a large landscape, in the possession of the Earl

ofWemyss 119

Small Seaport of Robit's collection, in the possession of Sir S.

Clarke, Bart. 4?

The small Claude of the Colonna, in the possession of the Earl

of Carlisle 179

The Talleyrand picture in Mr. Gray's collection 325

CAPUCHIN CONVENT OF GENOA, the six pictures by Murillo

in this convent purchased for Mr. Champernowne and Mr. Bu-

chanan 171

COHHEGGIO, Education of Cupid, in the possession of the Marquis of

Londonderry 227

The small picture of the Virgin and Child, from the royal palace

of Madrid 243

CAHACCI, ANNIBAL, the Coronation of the Virgin, in the possession

of Mr. Day 9

Erminia and the old Shepherd, in the Angerstein collection 161

Apollo and Silenus, in the same collection 155

The St. Gregorio, in the Stafford gallery 6

The Christ crowned with thorns, in the possession of the Earl

Fitzwilliam 28

The Infant Jesus asleep surrounded by Angels, in the possession

of G. Hibbert, Esq. ibid.

Christ and St. Peter, in the possession of T. Hamlet, Esq. 5

The Magdalen at the tomb of our Saviour, from the Colonna, in

the possession of A. Gordon, Esq. 92

, LUDOVICO, small Charity, in the collection of the Countess 111

de Grey

COLLECTIONS, state of these in France, Flanders, and Holland 300

In Germany 361

CUYP, ALBERT, the Talleyrand picture, in the possession of A.

Baring, Esq. 321

The Sea-piece, in the possession of Sir Abraham Hume, Bart. 192



390 INDEX.

Page

CUYP, ALBERT, The Robit picture, Cattle on the banks of a River,

in the possession of Sir S. Clarke, Bart. 43

Moonlight, in the same collection 44

CORRIGENDA 379

DAY, Mr. his Importations in 1800 4

Remarks on this collection 8

DORIA PALACE OF GENOA, the celebrated picture by Rubens, now

in the Stafford gallery, which was hip presentation picture to King

Charles the First 108

DELAHANTE, Monsieur, his Importations 190

DOMENICHINO, St. John of the Justiniani, now in the collection of

P. J. Miles, Esq. 193

The Caprara picture 159

The Garlanda altar-piece 156

Dow, GERARD, Hermit at Devotion, in the possession of A. Baring,

Esq. 296

His picture of L'Epiciere, now at Carlton palace 371

The picture in the Grosvenor collection 187

DuJABDIN, the Robit picture, now hi the possession of Sir S. Clarke,

Bart. 48

The Talleyrand picture, now in the possession of A Baring,

Esq. 327

DRESDEN, short account of a tour from Amsterdam to Dresden, Mu-

nich, &c. in 1818, as connected with objects of art 363

E

ERARD, MR. SEBASTIAN, pictures imported by 188

F

FAGAN, Mr. his collection 178

G

GORDON, ALEXANDER, Esq. the Collection of pictures formed for

him at Rome by Mr. Irvine, in 1801, 1802, &c. 80

ctter from Mr. Irvine, regarding the capital works which were

on sale in Rome at that period 84



INDEX. 391

Page

GAROFALO, from the Corsini, now in the possession of the Rev. Mr.

Holwell Carr 29

GIOHGIONE, the Borghese picture, now in the possession of Lord

Radstock 179

GUERCINO, the Colonna picture, the Entombment of Christ 118

The Lancellotti picture, now in the possession of Jeremiah Har-

man, Esq. 155

GUIDO, of the St. Ambrogio of Genoa 130

The Lot and Daughters, and Susannah and Elders of the Lan-

celotti, now in the possession of T. Penrice, Esq. of Yarmouth 110

The Lucretia and Judith of the Spada palace, in the collection of

Alexander Gordon, Esq. 90

The Fortune flying over the Globe, in the same collection 91

The Head of our Saviour, in the possession of the Countess de

Grey 131

H

HAMILTON, SIR WILLIAM, his collection 73

HOBBIMA, the Van Reyndaers, from Brussels, in the possession ofG.

Watson Taylor, Esq. 303

ITALV, the invasion of it by Buonaparte, and contributions levied on

the collections of art, and on individuals 2

LA FONTAINE, Monsieur, his Importations 257

LOECHES, Convent of, the six great pictures by Rubens of this con-

vent, purchased by Mr. G. A. Waffis 219. 222

His letters to Mr. Buchanan regarding them 232

M
MALMAISON, collection of 296

MURILLO, BARTOLOMEUS, sketch of his character 281

His pictures of the Good Shepherd and the St. John, in the pos-

session of Sir S. Clarke, Bart 50



392 INDEX.

Page

MURILLO, BAHTOLOMEUS, his Marriage at Cana, in the possession

of G. Hibbert, Esq. 51

His Charity of St. Thomas, from the Capuchins of Genoa, in the

possession of W. Wells, Esq. 171

Five other pictures from the Capuchins of Genoa, purchased for

Mr. Buchanan ibid.

The St. Jago pictures of Madrid, purchased for Mr. Buchanan

by Mr. Wallis, now in the possession of the Earl of Gros-

venor and Lord Berwick 221. 234

The Assumption of the Virgin, in Mr. Gray's collection, brought

from Spain by Monsieur le Brun, and purchased by Mr. Bu-

chanan in Paris 265

The young St. Thomas dividing his garments, from the collec-

tion of General Sebastiani, now in the collection of Mr.

Baring 264

The Virgin, Young Christ, and St. Joseph, purchased by Mr.

Campbell, now in the possession of T. B. H. Owen, Esq. 202

The Virgin and Child, from the collection of General Sebastiani 265

The Assumption of the Virgin, in the collection of Sir T. Baring, ibid.

Bart.

MUNICH, short account of a tour from Amsterdam to Dresden, Mu-

nich, &c. as connected with objects of art 368

N

NATIONAL GALLERY, offer on the part of Mr. Buchanan of a selec-

tion of capital works to form the commencement of such an

establishment in 1803 109

Mr. Irvine's letters regarding this plan, and observations thereon 124

The actual commencement of such in 1824, see vol i. page 216 4

O

OTTLEY, W. YOUNG, Esq. his collection of pictures, imported in

1799, sold by Mr. Christie in 1801 20

OSTADE, ADHIAN, of the Crawford collection, now in the possession

of T. Penrice, Esq. of Yarmouth 20

Of the Talleyrand collection in the possession of E. Gray, Esq. 331

Of the Robit collection, in the possession of Sir S. Clarke, Bart. 55
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OSTADE, ISAAC, the Talleyrand picture, in the possession of Mr.

Baring 333

The Robit picture, in the possession of W. Wells, Esq. 57

The Choiseul picture, formerly in the possession of John Webb,

Esq. now in that of the Right Honourable R. Peel 329

POUSSIN, NICHOLAS, the Robit picture, Venus presenting the arms

to jEneas, in the possession of Sir S. Clarke, Bart. 58

Grand landscape, Robit's, in the same collection 59

The plague of the Emrods, from the Colonna palace 118

i

, CASPAR, grand land storm, subject Dido and ./Eneas, in

the possession of the Rev. W. Hoiwell Carr 149

PERRIERE, Monsieur de la, his collection, sold in Paris in 1817 298

PRINCE OF PEACE, sale of his collection at Madrid, in 1808 226

PARMIGIANO, the Colonna picture, Marriage of St. Catherine 118

Critical remarks by Mr. Irvine regarding this master 149

The Borghese picture 29

PAUL POTTER, of the Crawford collection, now in the possession of

Earl Grosvenor 187

The Amsterdam picture, in the possession of G. Watson Taylor,

Esq. 354

The Talleyrand picture, now in the possession of Monsieur

Valedau 333

R

RAPHAEL, of the Escurial, consigned to Mr. Buchanan in 1813, now

at Munich 242

Portrait of one of the dukes of Milan, formerly in the collection of

Charles the First, now in the possession of E. Gray, Esq. 295

The St. Catherine of the Borghese, now in the possession of W.

Beckford, Esq. 7

ROBIT, Monsieur, his collection 35

Purchased by Mr. Bryan, for Sir Simon Clarke, Bart, and George

Hibbert, Esq. 36

Catalogue raisonne of this collection 37

Mr. Bryan's short catalogue of it and other pictures, sold by him

in 1802 66
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RUBENS, his landscapes of the Balbi palace of Genoa, now in the pos-

session of the Earl of Orford and Sir George Beaumont, Bart. 100

His Triumphal Procession, from the same palace, in the posses-

sion of Samuel Rogers, Esq. 101

The great picture of the Doria palacci formerly his presentation

picture to Charles the First, now in the Stafford gallery 108

Anecdotes of that picture 109

The Colonna picture, in the possession of Alexander Gordon, Esq. 91

The small Entombment, from the Colonna palace, in the posses-

sion of Thomas Duncombe, Esq. 179

The Loeches pictures, four of which are now in possession of the

Earl of Grosvenor 2 1 9. 222

Letters from Mr. Wallis to Mr. Buchanan regarding the acquisi-

tion, and the sending off of these pictures from Madrid 232

The Italian letter will be found grammatically corrected in the

Corrigenda 381

Four finished studies for these pictures, formerly in the Royal pa-

lace of Madrid, transmitted by Mr. Wallis to Mr. Bu-

chanan 248

The St. Bavon of the Carrega of Genoa, now in the possession of

the Rev. Mr. Holwell Carr 170. 177

Venus endeavouring to restrain Mars 129

The Family of Rubens, from the Balbi palace 196

The Brazen Serpent, from the Marano, now in the possession of

T. B. H. Owen, Esq. 201

The Juno and Argus, of the Durazzo 167

The Holy Family, of the Vienna gallery, now in the collection

of Monsieur de la Perriere 190

The Chateau de Laaken, now at Carlton palace 372

The Chapeau de Paille 357

The Elizabeth Brants, at Carlton palace 357

The Helena Forman, now in the possession of T. B. H. Owen,

Esq. ibid.

The going to Market, in the possession of Alexander Baring, Esq. 294

The Holy Family, of the Robit collection, in the collection of Sir

S. Clarke, Bart. fiO

The Conversion of St. Paul, in the possession of P. J. Miles, Esq.

of Bristol 191
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RUBENS, the Candlelight, in the possession of Charles Duncombe, Esq. 191

RIBERA, the Holy Family, in the possession of Sir Thomas Baring,

Bart. 128

ROMANO, JULIO, of the St. Stephano 136

The picture in Lord Radstock's collection 196

The picture in Sir T. Baring's possession 254

ROSA, SALVATOR, landscape of the Ghigi palace, purchased by Lord

Grantham 124

Landscape of the Colonna, purchased by J. G. Lambton, Esq. 29. 380

REMBRANDT, of the Corsini palace, purchased by Lord Kinnaird 179

The Standard-bearer, of Robit's collection, in the possession of

Sir S. Clarke, Bart. 62

The Tribute Money ibid.

S

SEBASTIANI, General, his collection 263

Sampieri collection, anecdote of 145

SLOANE, of Rome, his collection 1 13

Fine pictures of Claude, Salvator, Paul Veronese, in this collec-

tion 123

SARTO, ANDREA DEL, the Holy Family of the Villa Aldobrandini of

Rome, in the possession of the Rev. Mr. H. Carr 162

TITIAN, his celebrated picture of the Bacchus and Ariadne, purchased

for Mr. Buchanan, now in the possession of T. Hamlet, Esq.

142. 173

His picture of Sophonisba, purchased by Lord Kinnaird 148

Venus and Adonis, of the Mariscotti, now in the possession of

Earl Darnley 153

Holy Family in a fine Landscape, from Milan 167

Virgin and Child, and St. John, of the Borghese, purchased by

Lord Radstock 179

The portrait known by the name of Titian's Schoolmaster, of the

Borghese, in the Stafford gallery ibid.

Holy Family in a landscape, in the possession of G. Byng, Esq. 192

The Triple Mask, of Lucien's collection 277
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TITIAN, the Marriage of St. Catherine, of ditto 278

The study of the St. Peter Martyr, in Mr. Gray's collection ibid.

Venus and Adonis, and Ganymede, of the Colonna, in the Anger-

stein collection 4

TALLEYRAND, Monsieur de, his collection 305

Catalogue raisonne thereof, translated from the French 300

TENIERS, DAVID, Jun. a Village Fete, one of his capital works, at

Carlton palace 198

Les Ouvres de Misericorde, of the Talleyrand collection, in the

possession of Mr. Gray 335

Le Manchot, of that collection, in the possession of Mr. Baring 337

TERBURO, the Peace of Munster, from the Talleyrand collection, in

the possession of the Duke of Wellington 331)

The Talleyrand picture of a Musical Conversation, in the collec-

tion of A. Baring, Esq. 340

U

UDNEY, JOHN, Esq. his collection, sold by Mr. Christie in 1800 11

VANDYCK, his portrait of King Charles the First, in three views,

painted for the sculptor Bernini, now at Carlton palace 110. 127

Portrait of Queen Henrietta Maria, in the collection of Alexander

Gordon, Esq. 92

Portrait of Thomas Howard, Earl of Arundel, formerly in the

Orleans, now in the Stafford gallery
46

The Martyrdom of St. Stephen, from the collection of the Prince

of Peace, now in the possession of Wilbraham Egerton, Esq. 245

VELASCIUEZ, Portrait of Pope Innocent X. in the possession of Alex-

ander Gordon, Esq. 92

The Count Duke of Olivares 244

The Portrait of Velasquez, by himself, both in the possession of

the Marquis of Lansdowne ibid.

VINCI, LEONARDO DA, the Virgin, Child, and Angels, from the

Escurial palace, now in the possession of Alexander Baring,

Esq. 242. 246

The Aldobrandini picture

The laughing Boy of Sir William Hamilton's collection 78
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VERONESE, PAUL, the Venus and Cupid of the Colonna, in the pos-

session of Sir S. Clarke, Bart. 117

VANDEVELDT, ADRIAN, the Hay-makers, the Talleyrand picture,

now in the possession of Alexander Baring, Esq. 346

, WILLIAM, Sea-piece, the Talleyrand picture, in the

possession of A. Baring. Esq. 346

VINDE, the Count Morel de, his collection 372

W
WEST, Mr. President, his remarks in regard to works of a high class,

&c. 9

WILSON, Mr. his Importations 195

WOUVERMANS, PHILIP, the picture of Fishermen on the Sea-shore,

in the possession of the Right Hon. R. Peel 248

The Hay-harvest, at Carlton palace 261

A Stag-hunt, the Van Reyndaer's picture, in the possession of E.

Gray, Esq. 303

La Ferme au Colombier^ the Talleyrand picture, in the posses-

sion of Alexander Baring, Esq. 345

Les Sables, the Talleyrand picture, in the possession of E. Gray,

Esq. 346

Let Blanchisseuses, in the possession of Mr. Baring 347

The large picture in the possession of Monsieur Van Loon of Am-

sterdam, referred to as a chef-d'oeuvre of this master's works 356

THE END.
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